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| Froures: THE ARMOURY OF THE \ATE 
- ME MorGAN WiLLIAMS: Tne ASHBOURNE 
Gan ot a —— § ‘| PoRTRAIT OF SHAKESPEARE: StRaw- 
er 1 ate ; mL | PLATING & FRENCH PRISONERS: 
toate Eee Pe ) CNOTES & QUERIES; Etc. Erc 
300: Omak ohm 
Bx: Stewart Dick: HALDANE 
MACFALL: FRANK FALKNER: GUY — 
Francis LAKING: M.H.SPIEL-) | 
MANN: MABERLEY PHILLIPS:-Ef 


ate Sigs 
~ PLATES: Two CritpReN Witt - 
A JAY iN a CaGE, BY REV: W- 
M.Petens: Te First CONSUL 
BY Guiseppe LonaH: Miss 
AINERYIELD py GarnsBoRoUdl: 
SPANISH TAPESTRY PANELS 
CHILDREN PLaviNG WHIP- 
TOP BY J. BARNEY, AFTER § 
WHAMILTON: THEYOUNG 
RINCES INTHE JOWER> 
BY PauL DELaROchY 


c } | The retirement of Mr. WILLS from the firm of ————— 
A GREAT 


art sate WILLS & SIMMON 


ECESSITATES the disposal-of the choice collection accumulated during the many years ee have zt ae " 

N business. This collection is now offered at greatly reduced prices. To epee re this ar ares nae 

secure rare specimens in vases, figures, dinner, dessert, and tea services of eG 0 i rere re a : Rite nicer : 

Worcester, Longton-hall, Wedgwood, Swansea, Nantgarw, and every well-known ng iS ‘ ee eee pone 

at a few shillings to important examples costing hundreds of pounds. Representative cate es of ‘< San ae 

Berlin, Vienna, Ludwigsberg, Carl Theodore, and other equally well-known Continenta actories Ww _ a lee a 
Chinese Porcelain in Colour and Blue and White in Figures, Vases, etc., etc., and important sets o p 

Jars, Beakers, and Circular Dishes of large dimensions 


Many Fine Specimens of the 17th & 18th Century Periods of English and French Furniture 


The ornamental objects embrace a large assortment of old Bronzes in groups and Figures, Old French Clocks and Candelabra 
from Louis XIV. to Empire Periods, Statuary Marble Groups, Figures and Busts, Old English and French Miniatures of the 
17th and 18th Century Periods, beautiful and curious objects of Bijouterie in Precious and Base Metals, 
Pottery, Leather, Horn, Treen, etc. An important and highly interesting collection of Early 
Engraved Glass in Amorini, Historical, and other subjects, comprising nearly 300 pieces, 
A collection so rich in really representative pieces and of such infinite variety is seldom offered 
note that many objects worthy of a place in our 


Stone, Ivory, Porcelain, 
German Enamelled and 
for sale en bloc 

. Connoisseurs should 


National Museums are included, and that the genuineness of descriptions 
is in all cases guaranteed by 


WILLS & SIMMONS, 445, Oxford Street, W. 


Telegrams : “ Values, London.” who extend a cordial invitation to view. Telephone : 85 Paddington 
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The Grinling Gibbons Carving 


FROM THE LARGE 


SALOON AT HOLME LACY 


NOW IN THE POSSESSION OF 


Marsh, Jones & Cribb 
| LEEDS 


THIS UNIQUE PIECE HAS BEEN TRANSFERRED 
TO LEEDS IN ABSOLUTELY PERFECT CONDITION 
AND IS WITHOUT DOUBT THE FINEST PIECE 
OF WORK OF THAT MASTER CRAFTSMAN THAT 
HAS’ EVER COME ON THE OPENS MAKRES 


SIZES 
16’ 0” HIGH x 9’ o” WIDE 
TOP - 4 7'' DEEP SIDES - 11'’ WIDE 
BOTTOM: PANELe = = 15 == = 10taGi an ene 


“*Wlessrs. Shepherd’s collections are always interesting 
to the Student of English Painting.’’—The Athenaeum. 


SHEPHERDS 


EXHIBITION 


of SELECTED PICTURES by 


Early British Masters. 


“An Exhibiti f k i 
wa sles Pee eed SW E ET D t S H ES 
THE SED OF sFOURsIN 


Messrs. SHEPHERD Bros. _ BEST ELECTRO PLATE 
Have the honour to invite Art Admirers and 
Collectors to their SPRING EXHIBITION, O N E. G U i RG EA 


now on view in their Fine Art Gallery, 


Y .. Catalogues on application .. 
27, King Street, St. James’s Sq., mera 
LONDON. 
“Good pictures of the Early English School b i d W. A. S. BENSON & Co., Ltd., 


more difficult to find; but Messrs, Shepherd, in King Street, have 82 and 83 NEW BOND STREET, LONDON, W. 


always something which is worth the attention of the amateurs of that 
school.”—The Times. 
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Valuations for Insurance 


as 


HAMPTON & SONS 


claim to have brought the necessity of these valuations before the 
public, the direct result of acting as Assessors against the Insurance 
Companies in connection with many of the largest fires that have 
occurred during recent years at private houses in town and country. 


They have valued furniture, works of art, and pictures to the extent 
of nearly 


THREE MILLION POUNDS STERLING, 


the contents of many of the finest homes in England, the work 
being done by a permanent staff of valuers, whose experience in 
this respect is unique. 


Their chief Assessor will see Clients at any time by appoint- 
ment, and give valuable information as to the revision of policies. 


Copies of a pamphlet, ““ The Proper Policy,” by W. Roland 
Peck, F.S.I., Past President of the Raa eet intiine ae 
President of the Estate Agents’ Institute (eighth edition, sixteenth 
thousand) may be had of 


HAMPTON 6 SONS 


Fire Assessors, Auctioneers, and Estate Agents, 


2 & 3, COCKSPUR ST., LONDON, 5.W. 


FOR SALE—Rare Old Pewter, Scotch Weapons, &c. 
MUIRHEAD MOFFAT 6& Co., 


134-138, Douglas Street, 
WANTED.— Antiques of Scotch interest. GLASGOW. 


THE WORLD 


Rep 
YANO Can BE 
THE AID 


The perfection to which the Angelus has been brought 
has been and still is the despair of many who have 
sought to copy its marvellous mechanism. 


The glorious possibilities of the Angelus have been 
still further enhanced by the introduction of 


Patent expression Device, which gives to the 
3] N ANGELUS just that exquisite human-like 
effect and independence of touch which mark 
the performance of the accomplished Pianist. The Melodant accentuates 
the melody or theme of the composition so that it stands out clearly 


in contrast to the accompaniment. 


(Patented), the marvellous device 
@ controlling every variation of 
tempo, preserving the true 


character of the music, and admitting of rhythmic variations which give 
a distinctive character to the performance. 


(Patented). The guide to musical rendition, 
T @ R E Incorporates into ONE LINE the variations 
of tempo, touch, and expression, giving fo 


the performer a constant source of information regarding the correct 
interpretation of a composition. 


How to make the performance of a musical work worthy 
of the inspired conception of the composer, and equal to that 
of our greatest interpretative artists, is the problem which 
finds its complete solution in the Angelus with the Patented 
Melodant, Phrasing Lever and Artistyle. 


The ANGELUS-BRINSMEAD PLAYER-PIANO si0"ss¢ 


greatest features of two world-renowned instruments in one case. The result 
is unrivalled touch, tone, and expression, with the maximum of reliability. 
The Angelus is also embodied in pianos of other eminent makers. 


Kindly call or write for Lllustrated Catalogue No. 28, 


J. HERBERT MARSHALL 


Dept. 28, Angelus Hall, Regent House 
233, Regent Street, London, W. 


Ill. 


TELEGRAPHIC Aporess: “ NOVEDAD,"' LONDON, 
TELEPNONE: No, 1546, HOLBORN, 


\ 
, \ ® 


EDITORIAL AND ADVERTISEMENT OFFICES! 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
Cen 


(TEMPLE AVENUE LEADS FROM THE EMBANKMENT THROUGH BOUVERIE ST. TO FLEET sT. 


of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous 
of buying or selling works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected a sale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. ‘ 

The charge is 2d. per word, which must be prepaid 


and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement 
Manager, 95, Temple Chambers, Temple Avenue, E.C., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


THe Tomps NEAR Lycia. 


WILLIAM MULLER. 
Signed and dated 1841. 


Water colour (all body colour). Suit Gallery or private 
collector. Can be seen at ‘‘ THE CONNOISSEUR”? Offices. 
Write for further particulars to No. R3,833, 

*“ THE CONNOISSEUR,’’ 95, Temple Chambers, E.C. 
ee 
For Sale.—Two Genuine Chippendale Chairs, carved 

backs, exceptionally fine. (No. R3,819 
For Sale.—Two Framed Needlework Pictures, time 
Charles II. Ten guineas. [No. R3,820 
Japanese Prints for Sale. — Triptychs: Kuniyoshi, 
Kunisada, Yeisen, etc., and one rare print by Hoksai, 
Can be seen by appointment. [No. R3,821 
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Old Worcester Tea Service, 35 Pieces; Old Dresden 
Cups and Saucers, 3, one with two handles ; Old 
Crown Derby Tea Cup and Saucer and Coffee ditto, 
marked in puce; Bow Figure, Afax with Bagpipe and 
Dog. [No. R3,822 

Advertiser wishes to purchase a few Water-Colours or Oil 
Paintings by the late E. Hildebrandt. Apply [No. R3,823 


Collector has old Japanese Prints for sale. Bargain. 
[No. R3,824 
For Sale.—Genuine Georgian Strainer Teaspoon, as 
illustrated in THE CONNOISSEUR MAGAZINE. £1 Is. 
(No. R3,825 
Wanted to Purchase Good Examples Oil Paintings 
or Water-Colours by Abbey, Bonnington, Cotman, 
Etty, Fielding, Girtin, Gainsborough, Lawson, Lawrence, 
Leighton, Lewis, Morland, Mason, Millais, Prout, 
De Wint, Reynolds, Raeburn, Rossetti, Romney, 
Stothard, Sargent, Wilkie. No dealers need apply. 
(No. R3,826 
Fine Masterpiece, ‘‘ Head of Saint Peter,’’ 20 in. by 
22% in., by Spagnoletto. For sale. (No. R3,827 
Old Wedgwood Medallions. — Unique Collection, 
guaranteed genuine ; four generations in owner’s family. 
For particulars and order to view, apply [No. R3,828 
To Anglo-Indians.—Fine Painting by T. Daniell, 
R.A. Scene in Calcutta. For sale. [No. R3,829 
Small Sea-green Celadon Crackle Vase.—Decorated 
lotus. [No. R3,830 
For Sale.—Jacobean Sideboard, Oak, excellent con- 
dition, 90 inches long. [No. R3,831 
For Sale.—Wax Miniature Profile Portrait of St. 
George, coloured, 17s. 6d. ; also Leeds and Wedgwood 
Blue and White Plates. (No. R3,832 
For Sale.—Handsome Hand-Carved Venetian Mirror, 
English gilt, with deep bevelled Plate Glass ; also three 
Etchings by Dutch artists, and two Oil Paintings. 
[No. R3,834 


Continued on Page XII. 


OLD ENGRAVINGS.—Mezzotints, Stipple, Line, and 
Old Masters. 

OLD CHINA, GLASS, and CURIOS. Enquiries solicited. 
E. A. LINDOW, I5, George Lane, FOLKESTONE. 
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ANTIQUE SILVER AND OLD SHEFFIELD PLATE AT 


ELKINGTON’S 


EVERY ARTICLE GUARANTEED. 


al ) 


EXAMPLES OF QUEEN ANNE SILVER IN ORIGINAL CONDITION, Date 1704-1710 


ON VIEW AT 


LONDON SHOWROOMS: 22, Regent St., S.W.; 73, Cheapside, E.C. 


BIRMINGHAM MANCHESTER LIVERPOOL NEWCASTLE CLASCOW CALCUTTA MONTREAL BUENOS AIRES RANCOOK 


H. & I. WOOLLAN Debenham & Freebody’s 
EXHIBITION 


Includes specimens of rare Stuart Embroidered Picture 5 & = 
Interesting Italian Brocades in rich colourings, suitable for piano, 
chair coverings, and all domeftic purposes. 

Sicilian and Filét Lace Bed Covers, Serviettes, etc, from the 
Convents of Italy and Spain. Appro oal if des ived. 


ir 


; ae? Chippendale Chair. 


ee” 
Antique Furniture, China, Old Lace, Needlework, Glass, &c. 
LACE MENDING and CLEANING A SPECIALITY. 


STUART E} pee aes ED PICTURE 
Subjea: A Princes ss. Size, 17 by 2 


28, Brook Street, Grosvenor Square, W. | 1. A tiaue Gallery, Wigmore St. 5 baw. 


Showrooms—First Floor, 


Telegrams: “ Decoriter.” Telephone 5467 Gerrard. 
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THE CONNOISSEUR MAGAZINE 


(Edited by J. T,. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 


VOL, XXVII. 


May, I9to. 


No, CV. 


PAGE 
JUAN BAUTISTA DEL MAZO. By Srewartr Dick. (With seven illustrations) - - - % 
THE YEARS OF MAHOGANY. PartIX. D/JRECTOR CHIPPENDALE, 1750. (a) FRENCH 
PHASE. By Hatpane Macraty. (With fourteen illustrations) - - - - - ee 
THE GEORGE STONER COLLECTION OF FIGURES AND GROUPS BY THE RALPH 
WOODS OF STAFFORDSHIRE. Parr II. By Frank FaLkner. (With thirty-six 
illustrations) - - - - - - - - . - : - - 23 
THE ARMOURY OF THE LATE MR. MORGAN WILLIAMS OF APERGWM. By Guy 
Francis Laxinc, M.V.O., F.S.A. (With fourteen illustrations) - - - - - aes: 


[ Continued on page VIII. 


Fine and Rare Coins | Che Bobemian 6lass Gallery 


AT MODERATE PRICES 


EDWARD VI. CROWN 1553 


SPINK 8 SON, =: 
17 3 18, Piccadilly, LONDON, W. 


Medallists by Special Appointment to His Majesty the 


King, and His Royal Highness the Prince of Wales. 
May, 1910.—No. cv. 


An Exhibition of most beautiful glass, 
principally in WHITE and GOLD CRYSTAL, 
which is undoubtedly the very latest 
creation, for table use and decorations. 
ORIGINAL and EXCLUSIVE DESIGNS in 
CHAMPAGNE, ROMER and LIQUEUR 
GLASSES, FINGER BOWLS, TABLE SETS, 
Ce ee etc., etc. oY), Os 
— Admirably adapted for Wedding Presents. — 


A visit is cordially invited. | Goods sent on approval. 


37, Old Bond St., W. 
HARPER, 


ASHFORD, 


KENT, 

Has the Largest Stock 
in the South of England 
of 
TACOBEAN, QUEEN ANNE, 
CHIPPENDALE and 
SHERATON FURNITURE. 


Set of 6 Charles Chairs 
(perfectly genuine) in stock. This 
is a unique set, and owner is pre- 
pared to take a reasonable offer, 


AN OLD OAK TABLE. 


VI. 
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rp, AN ACHIEVEMENT 


EAL Furniture is the practical 
achievement of an ideal—an ideal 
of the best workmanship combined 
with correctness of design and style 


THE QUEEN ANNE TALLBOY HERE 
SHEWN COSTS - : S15eeLo aU) 


Our ‘‘ Bedroom Furniture” Booklet 
contains many other illustrations. 
May we send it to you freeP 


eee AL & SON 


Anne Tallboy Chest on 
Stand in nos ey Tottenham Court Rd., W 


YAMANAKA & Co., 68 New Bond St., LONDON, W. 


(Near Oxford Street) 


Chinese & Japanese 
Works of Art 


SPECIALISTS IN CHOICE EXAMPLES 
OF JAPANESE LACQUERS: 


TANAMONO - Cabinet 
SUZURIBAKO - Writing case 
RyosH!- BuNKo Manuscript box 
SAGE:|0) = - Picnic box 
KoGo - - Incense box 
CHABAKO - - Box for tea-set 
INRO - - - Medicine box 
NATSUME -  - Tea-caddy 
MARUSU - = Mirror box 
FUBAKO - - Despatch box 
EtG cE: 


A COLLECTION OF ANTIQUE AND MODERN JAPANESE LACQUERS, DATE 
FROM ASHIKAGA PFRIOD (13th Century) IGARASHI, KORIN, KOYETSU, ETC. 


Telephone: 1546 Mayfair 
Telegraphic Address: ‘‘ Yamanaka, London” 
Vil 
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CONTENT S—continued from Page VI. 


PAGE 

THE ASHBOURNE PORTRAIT OF SHAKESPEARE. Parr I. By M. H. SpreLMANN, F:S.A. 

(With five: illusttations\i=. ye yest es oe SA Ae ER 
STRAW-PLAITING AND FRENCH PRISONERS. By Maserty Puiturps, F.S.A. (With eleven 

illustrations) - : - - - - - - - - - ; : : - = 45 
NOTES AND QUERIES. (With ten illustrations) - - = Z : = = a et ae 
IN THE SALE ROOM - - - - - - - - - - - . F ; = eo 
NOTES. (With seventeen illustrations) — - - - - - - : - - - 64 
CORRESPONDENCE. (With two illustrations) - - : - - - - 3 : a ae 
HERALDIC CORRESPONDENCE - - - - - - : - - - - 2 6 

PLATES 

TwWO/CHILDREN-WITH. A JAY IN: A CAGE. By Rev. W.IM> Peregs] = - - Frontispiece 
““THE . FIRST. CONSUL,” AFTER A DRAWING FROM THE LIFE. — By GUISEPPE 

LoNGHI - - : - - : - 2 s 2 2 ‘ = = - page 21 
MISS HAVERFIELD. By GainsBorouGH - - “ - . : : ~ : ek 
SPANISH TAPESTRY PANELS - - - 4 : 2 - 3 - : ~ . 4 ae 
CHILDREN PLAYING AT WHIP-TOP. By J. Barney, after W. HAMILTON - - - OSS 
THE YOUNG PRINCES IN THE TOWER. By Paut DELAROCHE . - - ie os 
Antique Silver Old Sheffield 

[Plate s Plate ee ielelabersé, Pate) ari 


Diamond Work 
Pearls 
Fine Collection of Ecclesiastical & Decorative Plate 


F. KLEINBERGER 


PARIS, 
9 rue de I’Echelle. 


NEW YORK BRANCH: 
12, West 40th Street 


(Near Fifth Avenue), 


First-class 
Wambe AE, Goldsmiths, Old Paintings 


Silversmiths © Jewellers 


To Ibis Majesty the thing Speciality: 


10, 11, 12, COVENTRY STREET Dutch and Flemish Schools ig 


High-class Primitives of all 
Piccadilly, London, W. High-class Primitives of all Schools 
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TTT Alii 


A very fine 7 ft. Sheraton Sideboard in original condition. Both the colour and the figuring of the 


mahogany are remarkably pleasing and decorative. This Sideboard is now on view at Pall Mall East. 


th 
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Hampton’s Fine Examples of Old English Furniture 


have no connection 
other Furnishing House 


Hampton & Sons, Ltd. 
whatsoever with any 
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(1908), LTD. 


Presentation 
Silver Plate 


The ‘‘Sheraton’’ Bowl. 


220, REGENT STREET, W. 


London Showrooms :—2, QUEEN VICTORIA STREET, E.C. 158/162, OXFORD STREET, W. 
Paris: 1, RUE DE LA PAIX. 
THE ROYAL WORKS, SHEFFIELD. 
MANCHESTER. 


BIARRITZ. BUENOS AIRES. 


JOHANNESBURG. 


For Old English Furniture, 
A pair of genuine William and Mary Stools in old 


Needlework, £18 10 © each. Very rare. and Antiquities 


THE MANOR HOUSE, HITCHIN 
60 Rooms filled with Old Furniture (40 mins. King’s X.) ST RATFO RD-ON-AVON 
X. 
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HORSFIELD B 


(East Anglian Gallery) 


19, ORCHARD STREET 


ROS. 


DBIADIDADABA 


oy 


1s PP yess, Portman Square 


LONDON, W. 


Telephone: Pad. 4934 


Telegrams: ‘‘ Aitchbee, London” 


The Armchair illustrated is of the Cromwellian period, with the original SAVONNERIE needlework 
“ in lovely condition, and is one of the finest examples known. 


We are BUYERS of really fine EARLY FURNITURE, also good 
NEEDLEWORK, GLASS PICTURES, and early ENGLISH POTTERY 


SPECIALISTS IN EARLY OAK @ WALNUT FURNITURE 
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Continued from Page IV. 


For Sale.—Collection of 700 Old English 1740-1820 
Jugs, Agate Comb : Leeds, Liverpool, Bristol, Stafford, 
Mason, Resist, Lustre, etc. [No. R3,835 

Genuine Rare Old Spode China Tea and Coffee 
Service, 39 pieces, richly decorated ; early 19th century. 
Perfect condition. Photos. [No. R3,836 


Le Blond Oil Prints.—Twelve for 13s. [No. R3,836a 


Wanted.—Old Wedgwood Porcelain, genuine, fine, 
perfect. [No. R3,837 


Fine Old Bow-front Sheraton Sideboard, £18 tos. ; 
Old Chippendale Dining Table, £6 10s. [No. R3,838 


Few Pieces Old Chima for sale. [No. R3,839 
Six Old Chippendale Chairs, loose seats, £25. [No. R3,840 


Rare Specimens Antique Furniture forsale. (Viewed 
London.) [No. R3,841 


Old French Enamel 3}-in. Egg-shape Bonbonniere, 
decorated landscape and classical ruins. Very fine. 
412. [No. R3,842 


For Sale.—Five Derby Vases, painted and signed by 
Leroy, 7 in. and 8 in. high. _ What offers? [No. R3,843 


To Collectors.—What offers? Three Old Cromes, 
Over 100 years. Seen by appointment. [No. R3,844 


**Le deux Baisers, De Bucourt,’’ ‘‘ Le Menuet de 
la Mariée, De Bucort,’’ ‘‘ Foire de Village,’’ 
after Taunay, engraved Descourtis, all in colour ; 
Pygmalion and Galatea, after Trison, engraved Laugier. 
Proof. What offers ? [No. R3,845 


Old Worcester Bowl, square mark, Oriental decoration. 
Perfect condition. [No. K3,846 


Wanted.—Baxter Prints and Le Blond Ovals, or 

exchange. [No. R3,847 

‘Cries of London’’ (Appleton), in colour, also in 
brown, latter framed black and gold. Cash offers. 

[No. R3,848 

For Sale.—Genuine Pictures by Both, Vander Velde, 

Romney, Opie, Collins, George Barrett. [No. R3,849 


Painting by Reynolds (Portrait),.— Another, unknown 
French artist, 1720. 35 guineas pair. [No. R3,850 


Antique Cut-glass Dessert Service.—Georgian, eighteen 
pieces. 20 guineas. Photo. [No. R3,851 


To Collectors of Jacobean Art.—Two large Oil 
Paintings for sale, once in the collection of King 
Charles I. [No. R3,852 

For Sale.—Some Pieces of Jade Stone, exquisitely 
carved, from Pekin. [No. R3,853 


Mayhew and Ince, large Miniatures of, by Grimaldi, 
1792.—Unique Photos sent. Offers requested. 

(No. R3,854 

A Unique and very special Collection of Fox, Dogs, 

and other Heads, consisting of more than 100 

specimens. As a collection cannot be surpassed. Some 

of the heads are exceedingly old and made by Elers, 

Whieldon, and other well-known makers. [No. R3,855 


A Fine Collection of Spiral and other Glasses, 
including specimens of undoubted Bristol. Can be 
seen by appointment. [No. R3,856 

Oak.—Welsh Cabinet, Chippendale Armchair, Queen 
Anne Table, Brass-faced Clock, Gate-leg Table, 
Hall Chair, Chest Drawers, Panelled Linen Chest. 
Mahogany Chippendale Chairs, Staffordshire Ware, 
Glass. [No. R3,857 

For Sale.—Small Collection of China, Copper, Brass 
Curios, including valuable Clocks and Louis XIV. Table. 
Whole, fair valuation. (No. R3,858 

Old Lace.—Several exquisite specimens for sale. 
Particulars forwarded. [No. R3,859 
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WANTED. JACOBEAN OAK PANELLING in 
——__————"_ large quantities, old Pine Panelling, 
old Oak Floor Boards (broad), Charles II. and William and Mary Walnut 
Furniture, old Needlework Seats and Chair Covers and scraps of Verdure 
Tapestry, examples of very early English Furniture, such as hutches, 
chairs, and stools. Only absalutely genuine and untouched pieces 
required, for which good prices will be paid. Send full particulars and 
photographs (which will be returned) to Box 1043, c/o THE CONNOISSEUR 
MaGazine, 95, Temple Chambers, E.C. 


W ANTED.—An ENGRAVING, entitled ‘‘ THe Birp,’’ 
by J. Dean, after the original picture by SiR J. 
REYNOLpDs.—Address to SHEPHERD BROS., 
27, KING STREET, ST. JAMES’S, LONDON. 


WANTED.—Genuine Old English Water Clock.—Box 
No. 1,044, c/o THE CONNOISSEUR, 95, Temple 
Chambers, Temple Avenue, E.C. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’S GALLERIES, 
60, Conduit Street, London, W. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. Duncan, Glenholme, Penarth. 


WANTED.—A few Fine Old English Engravings, and pieces of 
Chippendale and Oak Furniture in original condition. Very 
high prices given for fine examples. Write particulars J. M. C., 
WILLING’S ADVERTISING OFFICES, 73, KNIGHTSBRIDGE, LONDOK, S.W. 


— WANTED —— 
A GENUINE GEORGIAN DRESSING CASE, 


complete with fittings, bottles, &c.; inlaid outside with 

brass or silver. Good price paid for a genuine example 

of the period. Write, giving full particulars, to 
J. D. F., 18, NEw. Bonp STREET, W. 


MONSIEUR BLONDEAU, 50 Rue la Boetie, PARIS, 


Wishes to buy Oriental Coffee-Pot (A1,742) 
mentioned on page 197, March Number. 
Write, quoting price. 


MONSIEUR BLONDEAU, 50 Rue la Boetie, PARIS, 


wishes to buy Chinese Works of Art, really ancient and 
fine—for instance, Paintings, Bronzes, Ivories, Carved 
Stones, Inlaid Pewter. Write, quoting prices. 


WANTED. 


Fine Genuine Elizabethan Table 
with bulbous legs. 


BEESON, Southwell, Notts. 


VALUATIONS conection arranged & Catalogued 


Ccmmissions Executed. 


Law, Foulsham & Cole, 


Specialists:in Antiques & Objects of Art, 
7, South Molton Street (off New Bond Street), 


LONDON, W. 


Cabinets, Chairs, Tables, Silver, Fans, &c., for London and Provincial 
Dealers, on commission, if full retail values are guaranteed and paid. 
Please state terms and full particulars to 


A. P. THOMPSON, 21, Calle Don Juan de Austria, VALENCIA, Spain. 
XII. 


The Connotsseur 


eer 
The Largest Stock of Genuine Antiques in London 


A rare and genuine old lacquered Tallboy, with raised decoration on 
black ground, in original condition. 3 ft. 6 in. wide by 5 ft. 4 in. high 


GILL & REIGATE aviv: 


73-85, OXFORD STREET, LONDON, W. 
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STONER G EVANS 


cralotae London” FINE ART GALLERIES eeseylacrrard 
3, King Street, St. James’ Square, LONDON, S.W. 
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SUPERB OLD DERBY DESSERT SERVICE, 


Each piece most beautifully painted with landscapes and river scenes by Boreman 

panels, surrounded by ornamental frames of gold, enriched with jewels in blue. 

gold upon blue and white ground. Puce mark. Consisting of twenty-four plates, 

tureens, covers and stands, pair large dishes, pair smaller, pair kidney-shaped, four Square, pair shell-shaped, and the centre. 
The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, 10/6 nett. 


SPECIALITY.—Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, or purchased. 
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,in oval, circular, and other shaped 
The borders elaborately decorated in 
pair glaciers, covers and liners, pair 
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HENRY GRAVES & CO. 6 PALL MALL, LONDON, S.W. 


Autumn Season, 1910 
LOAN EXHIBITION 


OF WORKS BY 


THE 


Rev. M. W. PETERS, RA. 


@ The above Exhibition will be held during the 
months of November and December, rg10. The 
Management are desirous of bringing together a large 
and representative collection of the Painter’s work, 
particularly portraits and fancy subjects. @) This 
would also be an opportunity for owners having their 


> “—r~ 


works included in the e ; ¢ $ - 


“LIFE OF THE REV. M. W. PETERS, RA.” 


now being written by LADY VICTORIA MANNERS 


Free Carriage & Insurance to Exhibitors 


Res.) 60. HENRY GRAVES & Co., Ltd. 
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THEIR MAJESTIES’ 
JEWELLER, 
SILVERSMITH and 
DRESSING CASE 
MANUFACTURER 


No. Q915.—VicKery’s Lovely 18-ct. Gold Flexible Woven 
Strap and Buckle Wristlet, and Keyless Watch with Red 
Enamel Circle set Pearls, Only £18 18s. 


Ditto, Green Enamel and Circle of Diamonds, £25 10s. 


VICKERY’S 
BUTTONHOLE 
WATCHES. 


J.C VICKERY 


SIDE VIEW. 


Vickery’s Reliable Buttonhole 


~ —s Watches, for ladies or gentlemen. 
J.CVICKERY 

FRONT VIEW. 
Gold Buttonhole Watch.. at a aes Ee ae £2 10 0 
Ditto, set Pearls and Sapphires 5 5 0 
Rubies ee ae a 5415-0 
on Pearls : 4” 7. 6 
4 Diamonds .. 6 15 0 
Gun-metal ditto 1 1 0 


. C. VICKERY 


179, 181, 183, 
Regent Street 


LONDON, W. 


VICKERY’S CHARMING AND 
FASHIONABLE WATCHES 


FOR 


— Wedding or Birthday Gifts — 


A wisit of inspection invited. 


VIGKERY’S 

EXPANDING 
FINGER RING 4 
WATCHES. 


Can be worn 


cutside the glove. 


J.C.VICKERY 


Vickery’s Expanding Finger Ring Watches. 
Can be worn in the usual way, or outside the glove. 
Absolutely Reliable Movement. Goldand Lovely Dark Blue 
Enamel, with Diamond Circle as illustration, £21 ; 
with Brilliant Circle, $32 10s.; with Pearl Circle, 
$17 10s. Plain Gold, with Ruby and Diamond 
Circle, $25 10s. Plain Gold, with Circle of Brilliants, 
$35. Dark Blue Enamel, with White Enamel outer 
Circle, $16 10s. Plain 18-ct. Gold, £15 15s. 


Interesting Collection of ... 
OLD CHINA, ANTIQUE SILVER PLATE, JEWELS, 
MINIATURES, ENAMELS, WORKS OF ART, OLD 
SHEFFIELD PLATE, &c, (Guarante:d Genuine.) 


Also give Utmost Value for above, either in Cash or Exchange. 


Three Chelsea Wasee: 


J. ELLETT LAKE & SON, 


Experts in Precious Stones, 
Art Goldsmiths & Silversmiths, 
Licensed Valuers for Probate, Gc. 


'43, High Street, EXETER. 
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Established 18338. 
Telephone 320, 


ABBERTON GLEBE, 


4 Miles from Colchester. 


Motor Bus Service between Colchester and Mersea passes the Property. 


Thomas D. Brook 


Is instructed by Mr. FRANK FENNER, the Estate being Sold, to SELL 
by AUCTION, upon the Premises, on Tuespay, April 26th, 1910, 
instead of the date previously announced, the valuable and superior 


ANTIQUE AND MODERN 


HOUSEHOLD FURNITURE 


OMPRISING Appointments for Hall and 4 Reception Rooms, in- 
cluding Wilton and Persian Carpets, and numerous Oriental and 
Foreign Animal Skin Rugs, Fenders, Fire-brasses, Copper and 

other Coal Scuttles, Curtains, 

FINE OLD CARVED OAK FURNITURE, 
Consisting of Chairs in pigskin and leather, Massive Flemish Sideboard 
Bookcases, Overmantels, Large Chest, Coffin Stool, etc.; Oval Oak 
Jacobean Table on hoof feet, 6 ft. by 5 ft.; Mahogany Screw Dining, 
Black Ebony, Walnut and other Occasional Tables and Chairs; an 
elegant Inlaid 7 ft. Cheffonier, 2 Mahogany Bureaus, 2 Fine Toned 
6% Octave COTTAGE PIANOFORTES in Black Ebony Cases, one 
Brooklyn and one by C. Siewart, Berlin, 
EIGHT-DAY GRANDFATHER CLOCK, 


in Inlaid Oak Case, with brass face, by Thomas Williams, Chew 
Stoke; and Mantel Clocks. 


FULL-SIZE MAHOGANY SLATE BED BILLIARD TABLE, 
by G. Wright & Co., with marking board, cues and balls complete. 
Four Guns, Fishing Tackle and other Sporting Accessories. Numerous 
fine Engravings, Prints, and Oil Paintings, Girandoles, Old China and 
Glass, Bronzes, Ornaments, Curios, Books, Plate and Plated Articles. 

APPOINTMENTS FOR 7 BED AND DRESSING ROOMS, 
Including massive Mahogany and other Wardrobes, Chests of Drawers 
and Washstands, Duchesse and other Dressing Tables and Glasses, 
Brass, Italian and other Bedsteads and Bedding, etc. Kitchen and 
Culinary Utensils, Dinner, Dessert, Tea and Coffee Services, and 


various other in-door effects. 

Sale to commence with the Farm Stock and Outdoor 
Effects at 10.30 o’clock sharp, in consequence of the 
number of Lots. CaraLoGuEs may be obtained of the 
AUCTIONEER, 153a, High Street, Colchester. 


XVI. 


Se ee eee ee 


~ 


Elbow Chair with Cane Seat 


Settee with Cane Seat 


Old Oak Banqueting Table 
2 ft. 5 in. wide, 7 ft. 
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 DRUCE’S 
Baker Street, W. 


A most interesting collection 
of 


English Lacquer Work 


in Chinese Style 


NOW ON VIEW INSPECTION INVITED 


3 ft. 9 in. long Settee with Cane?Seat 4 ft. long 


£16 10 0 Old Oak Banqueting Table (Carved) £24 10 0 
6 in. long: 2 ft. 9 in. wide, 9 ft. long 


MANY OTHERS IN STOCK 
Xv 
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Madryn Castle, Pwilheli, Carnarvon 


BY ORDER OF THE EXORS. OF THE LATE W. C, YALE JONES PARRY, Esa. 
Messrs. KNIGHT, FRANK & RUTLEY in conjunction with Messrs. WILLIAM DEW & SONS 


Witt Seti sy Aucrion on the Premises on Wednesday and Thursday, June 29th & j3oth, 
at 11 o'clock precisely each day, the entire contents of the above, comprising :— 


Ancient Welsh MSS. ; Mabinogion and other early 
Welsh Works; the Hengwrt MSS. ; a contemporary 
Portrait of Princess Elizabeth at the age of five, 
dated 1538; Armour, Swords, Weapons, etc. 

Porcelain and Ornamental items, including fine old 
Chinese Dishes, Vases, etc. Specimens of early 
Worcester, Dresden, Coalport, and French China. 


A PORTRAIT OF QUEEN ELIZABETH 


An Elizabethan Coverlet and an Em- 
broidered Cover, formerly the property of 
Queen Anne. 

Antique, English, Portuguese, and Dutch 
Silver, An unique set of ten Silver-gilt 
Cleft Top Spoons, all bearing the mark of 


A CONTEMPORARY ENAMEL 
PORTRAIT OF CHARLES I. 


the year 1693. Old chased rose- 
water Bowls; a Parcel-gilt Casket 
(Netherlands, cz7c. 1700) ; a 16th 
century Pax ; 7th century Celtic 
Bronze Bell; Georgian and 
other Cream -Ewers, Salvers, 
Mugs, Decanter Stands, etc. 
A Grinling~ Gibbons Carved 
Pearwood Mirror, Four - post 
Bedsteads, Serpentine Chests of 
Drawers,Sheraton Toilet Mirrors 
and Wardrobes, Carpets, Cur- 
tains, China, Glass, + Plated 
Ware. 

Six William and Mary Mar- 
queterie Chairs, a similar Table, 
and a Marqueterie Chest of 


OIL PAINTING BY WHEATLEY 


Oil Paintings, Drawings, and Engravings by and 
after Holbein, Zucchero, Van Dyck, Hoppner, Gains- 
borough, Reynolds. Contemporary Enamel Portrait 
of Charles I. in jewelled frame. A collection of 
18th century, Portraits, works of the French, Italian 
and Spanish schools. Old Two-prong Forks and 
Knives with Bow China Handles. Pierced open-work 


A PORTRAIT OF HENRY VIIL. 


Sugar Basket. Old Spanish carved wood 
Figures of the Madonna and Shepherds. 
Life-sized Statuary Marble Group of St. 
Madryn with the infant St. Ceidio. 

18th century tall Hall Clock. 


OLD SILVER SPOONS AND SUGAR BASKET 


An antique Chinese tall Lacquer 
Screen, formerly in the possession 
of Elihu Yale, founder of the Yale 
University. Old Oak Settees, 
elaborately carved ; a Chippendale 
Side Table; a Boulle and Tortoise- 
shell Cabinet; a 17th century 
Carved Oak Side Table; two sets 
of Stuart High-back Chairs; a 
17th century Welsh Oak Court 
Cupboard. 

Elizabethan, Jacobean, Chippen- 
dale, and Hepplewhite Cabinets, 
Bookcases, Chests, Bureaux, Mirrors, 
Chairs, Settees, Long Case, Bracket 
and Mantel Clocks. 

A Four-wheel Dog Cart, a Spring 
Luggage Cart, Pheasant Coops, 


three long drawers.| Nesting Boxes and Miscellanea. 


CHIPPENDALE SIDE TABLE AND OLD SILVER 


On view Monday and Tuesday prior from 10 to 5 o’clock. Catalogues, 1/— each, may be obtained of Messrs. TYRRELL, Lewis, Lewis & 
BROADBENT, Solicitors, 1, 2, & 3, Albany Courtyard, Piccadilly, W., or of the Auctioneers, Messrs. WM. Dew & Sons, Bangor, Llandudno 
and Pwllheli, and Messrs. KnNigHtT, FRANK & RUTLEY, who will issue cards for the private view on Saturday, June 25th, at their Offices, 
9, Conduit Street, W., and 20, Hanover Square, W. ‘ ; 
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The Science of Harmony 


Harmony is the just adaptation of parts 
to form a connected whole. It is easy to define; 
not always easy to achieve. It is applicable to most 
matters in life ; necessary in a greater or lesser degree 
to the success of all. 

I am chiefly concerned at present with its application 
to our immediate surroundings. Is there no amiable 
lady of your acquaintance whose expensively furnished 
boudoir or drawing-room re- 
minds you of a Chapel Royal 
hung with banners won in 
battle? ‘The Chapel Royal 
is well enough as it is, be- 
cause it is a chapel royal; 
we cannot expect harmony 
among its trophies, because 
harmony was not considered 
when they were collected ; of 
their very nature they are 
the records of discords, and 
this they continue fittingly 
enough to typify. The 
Chapel Royal would be 
wrong, however, if it re- 
minded us of a lady’s bou- 
doir; and there you have 
the reason why the postulated 
boudoir is wrong. Money 
may have been spent all too 
lavishly upon it; pieces of 
furniture—beautiful perhaps 
in themselves—haye been collected here and there 
at great cost. But there has been a fundamental error 
in considering each piece fer se, instead of in its rela- 
tion to the whole, and the result has been incongruity 
and discord which reflects unfavourably upon the 
creator of such environment. 

Now, harmony in form and colour is matter for the 
artist, and he who furnishes would do well to remem- 
ber this, lest he should stand in danger of achieving 
He would do 
Iam not 


merely an assortment of movables. 
well to enlist the guidance of an expert. 
for a moment suggesting that he should engage an 
individual or a firm to furnish his establishment for 
him, simply announcing how much he is prepared 
to spend. There is in my opinion no method more 
deplorable. Nor yet do I suggest that he should be 
ruled slavishly by such experts as he determines to 


consult. For if a man’s surroundings are to be in 
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By “Curculio” 


harmony with himself they should reflect in some 
degree his own taste and personality. All that I 
advise is that he should enlist the services of the 
expert to assist and stimulate his judgment, and to 
help him by suggestion to arrive at a choice that will 
do credit to him as a man of taste. It is essential 
that his adviser should be an artist—that is to say, 
one who understands the art of designing, making 
and grouping furniture so 
thoroughly as to be worthy 
of being termed an artist. I 
am aware that such individ- 
uals are by no means easy to 
discover, but I have in mind 
as I write a firm that more 
than answers the description 
—a firm that for generations 
now has been accumulating 
experience and cultivating 
taste and artistry in furniture 
making, and of which I need 
only add that it was the 
pioneer of the art of repro- 
ducing the antique—particu- 
larly the works of the fas- 
tidious eighteenth century 
masters. I am referring to 
Messrs. Bartholomew & 
Fletcher. 
ment you enter their estab- 


From the mo- 


lishment in the Tottenham 
Court Road (217-218), you are impressed by the sense 
of peace that reigns there ; you become aware that you 
have entered an atmosphere of supreme good taste, 
such an atmosphere as you would delight to have 
your own house imbued with. Harmony is the explana- 
tion—a harmony so perfect and subtle, so subdued and 
elusive, that only the artist who has achieved it can 
point out its secrets. Throughout their extensive 
showrooms you find that first impression repeated 
again and again, and you come upon grouping after 
grouping which represents the very last word in quiet, 
dignified taste. This wealth of artistry is at the dis- 
posal of their patrons. For whilst their prices will 
surprise you by their moderateness, their advice— 
upon which it would be difficult to set too high a 
value—you may have for the asking. I know of no 
other firm that I can more cordially recommend to 
those who may value harmony in their surroundings. 


XIX. 


The Connoisseur 


FESTIVAL OF EMPIRE 
Che Pageant of London 


THE STORY OF LONDON: 


“HEART OF THE EMPIRE,” 


Lill be told in 24. Beautiful Scenes 
Crystal Palace, May, June, & July 


15,000}: PERFORMERS, including special! contingents from our Overseas 
Dominions, under the Direction of MR. FRANK LASCELLES. ::3:: 


London to Crystal Palace in 15 minutes. 
There will be a special;service of express trains (London, Brighton, and S. E. & C. Railways) from London Stations 


every few minutes. 
TIMES OF PAGEANT PERFORMANCES. 


MONDAYS, WEDNESDAYS, AND FRIDAYS, 8 P.M. TUESDAYS, THURSDAYS, AND SATURDAYS, 4 P.M. 


Prices of Numbered and Reserved Seats. 
Single Day Tickets—21/-, 15/=, 10/6, 7/6, 5/=, 3/6, 2/6. Private Boxes $10 10s., to seat six persons. 
Tickets, available for Three CONSECUTIVE Days, for the Cycle of Three Performances, Parts I., II., and III. : 
Three 7/6 seats, 20/=; Three 10/6 seats, 27/6 ; Three 15/- seats, 40/-; Three 21/- seats, 52/6 ; Three £10 10s. 
Private Boxes for £25, Seats may be booked at the Offices of Administration, 49, St. James’s Street, 
London, S.W., or through the Leading Libraries and Booking Agencies in the United Kingdom. Admission for the 
Pageant of London (unreserved), 1/- Admission to the Crystal Palace for Festival of Empire Exhibition, 1/- 
Admission to the Crystal Palace for the Festival of Empire Exhibition, including return railway fares from London 
termini at Victoria, Holborn Viaduct, St. Paul’s, Ludgate Hill, London Bridge, and from ‘‘ Inner London ”’ Stations 
on all Underground Railways and Electric Tubes, 1/6, School parties: Admission for full dress rehearsal, May 9th 


to May 21st, including Rail Fares from London and intermediate Stations, 1/= per child. Holiday Excursion parties : ‘ 
Admission from 23rd May, including Rail Fares from London (Reserved Accommodation), 2/6 per head. For : 
particulars apply Excursion Secretary, 49, St. James’s Street, S.W. , 
Additional Attractions in the Grysta!l Palace and Grounds. b 
Great Imperial Exhibition of Inventions and Industries. Exhibition of Paintings by Colonial Artists. Courts 
of the Overseas Dominions. Newfoundland Trappers’ Camp. Collection of Historical British Pictures, Eight 
Acres of Old English Fair Ground. | 
Braemar Sports—Scottish Week. 
Arrangements have been made for 100 Scottish Athletes to present the famous Braemar Sports in the Grounds | 
of the Crystal Palace during a§Special Scottish Week. . 
‘ 
Musical Arrangements. 
The celebrated Queen’s Hall Orchestra of eighty performers, under the direction of Mr. Henry J. Wood. The 
Festival Orchestra of 100 performers under Dr. Cowen. The Festival Military Band of eighty performers. 


Imperial Choir of 4,000 voices under Dr. Harriss. 


Exhibitions in the Palace. 


In addition to the Imperial Inventions Section, there will be allotted a few spaces for selected exhibits by the 

highest class British and Colonial firms. Particulars of these spaces may be obtained at 49, St. James’s 

Street, S.W. All applications for advertisement spaces on guide books and programmes should be made at : 

4, Snow Hill, E.C. 
PERFORMERS IN THE PAGEANT. 


All those desirous of taking part in the Pageant of London should write immediately to the Honorary Secretary 
in their district, or to the Honorary Secretary, Performers’ (Central) Committee, 49, St. James’s Street, S.W. 
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The FURNISHING. of tie 
COUNTRY HOUSE 


A Country House Staircase to be seen at Warings. 


WARINGS are unequalled for Country 
House Furnishing and Decoration. If need be, their 
Estate Department will find a suitable residence. 


SANITATION - DECORATIONS - FURNISHING 


Experts sent to all parts of the United Kingdom to give advice and to give 


ESTIMA TES 2 EREE 


WARING & GILLOW Ld., 164.180 oxrorp st.w. 


Also at 175-176 Sloane Street, S W.. 
Furnishers and Decorators to HM. the King. 
LONDON a PARIS 2 BRUSSELS -— MADRID. 
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TE RELICS OLD CHINA. 
A. FRASER & Co., INVERNESS. Meniscus FURNITURE. OLD SILVER 
Manufacturers of High-class Furniture. Estimates given in this Country and Abroad. 


? 


i Old Spinning! Wheel 
ie behest Sip! as still used in 


a : gantry e : ome : Bh: 


Antique Highland Oak Dower Chest. 


FOR SALE AT Some fine specimens of Antique Brass and Bronze Door Knockers and Handles. 
ost ERNESS 
A. FRASER & Co. S, Old Curiosity Shop, INV RN . 
Makers of Original Highland Spinning Wheels. The Trade Supplied. 


ae \Y LOCHHEAD, Lid., 


Artistic House Furnishers, 


Decorators and Designers, 


By Special Appointment 


to HM. The Kine. Dealers in Antiques. ANTIQUE 


FURNITURE 


CHINA 
SILVER 


and 


WORKS 
OF ART 


Established 
1829. 


BRANCH: 


10, Royal 
Parade, 
HARROGATE. 


Fine old Mahogany Hepplewhite Arm Chair. 


hc al W. F. Greenwood & Sons, Ltd. 


45. Buchanan Street, Glasgow. 23 & 24, STONEGATE, YORK. 
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‘“‘The American Register and, 
Anglo=Colonial World.’’ 


‘The building is specially adapted 
for the exhibition of works of art, and 
Mr. Robert W. Partridge himself is 
superintending the scheme of decora- 
tion, so that the appropriateness of the 
setting of each gallery to its subject 


will be assured.’’-+ + 


‘‘The Daily Express.’’ 


** At least half-a-dozen kings and a 
large section of past and present 
members of the House of Peers have 
helped to furnish Mr. R. W. Partridge’s 
new galleries in New Bond Street. 


‘* Almost all the pieces of furniture 
have historic value, and most of them 
have no counterpart in Europe. 


“Some of the finest Chippendale 
furniture in the galleries was made for 
the two Georges—III. and IV. The 
tapestries include three pieces of 
Gobelins in wonderful preservation, 
and a set of brilliant wall decorations 
after designs by Boucher.” 


‘* The Daily News.”’ 

‘* Art treasures are not only expen- 
sive things to buy; they are expensive 
to keep. So Mr. Robert W. Partridge, 


ROBERT \ 


(Late of 19 St. Famess Street) 
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NOTICE to C 


Robert W. Partridge 


A Collection of Old English Furniture unp 


the attention of his numerous patrons to the foll 


the well-known connoisseur, has found, 
for his collection of furniture, pottery, 
and tapestries has grown so extensive 
that he has had to build a five-storey 
house in Bond Street to keep it in.” 


‘“‘ The Daily Telegraph.’’ 


“**Connoisseurs and collectors will 
find much to attract in the rare collec- 
tion of old English Furniture brought 
together by Mr. Robert Partridge at 
his new galleries, 180, Bond Street. A 
collection of miniatures of the seven- 
teenth and eighteenth centuries graces 
one case, while in another there are 
gold boxes. Mirrors from the collection 
dispersed at Duff House form a choice 
display in themselves, and there are 
rooms hung respectively with specimens 
of Beauvais tapestry and Gobelins, 
including three panels in the latter 
dated 1720 and 1730, amongst which 
are the designs known as ‘The Sea- 
sons’ and ‘Children Gardening.’ 
Chippendale at his best is shown in a 
pair of choice settees and seven chairs, 
and a beautiful cabinet with an eagle 
poised on it has secret panels under the 
carved breast feathers of the bird. 
Special interest attaches, amongst 
other things, to a collection of Royal 
Worcester decorated with painted 
scenes from Shakespeare’s plays.” 


‘“Evening Standard.’’ 


‘« There are to be seen the surv¥i 
of the price test of public and pr 
sales in furniture, porcelain, brofr 
miniatures, tapestries, snuffbo 
authenticated pieces — every Om 
masterpiece of the designer’s 
craftsman’s art and many histé 
associations. 

‘*FRor the collector a visit to 
Partridge’s galleries will be a pe 
joy.” 


‘* Financial News.’’ 


‘‘ A new treasure house . 
appropriateness of the setting of @ 
gallery to its subject will be ass 


‘« Financial Times.’’ 


‘“Mr. Robert W. Partridge 
moved his business from St. Ja 
Street to 180, Bond Street, has} 
a very spacious and handsome bi 
ing, which gives a good opportuni ) 
the display of his choice collection 
old furniture’and-objects of art.” | 
“* Globe.’’ | 

‘“Mr. R. W. Partridge has opt 
his new premises just opposite Buell 
ton Gardens. Exteriorlyethe build 


| 
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sseurs and Collectors 


| 


w at his New Galleries, 180 New Bond Street, 


in the History of Antiquities, and begs to draw 


3s Notices of his New Galleries. 


by Mr. Flockhart, is an 
-ural improvement to this in- 
* thoroughfare. Interiorly the 
ment and lighting is the best 
ld possibly be devised, and as 
remarkable collection which 
rtridge has acquired in the 
of many years’ collecting, it 


summed up in the one word 
>” 


Morning Post.’’ 


building is, specially adapted 
-xhibition of works of art... . 
ay be seen specimens of the 
snglish and French furniture. 
-e two magnificent Chippendale 
rhich fetched 1,000 gns. in 1902, 
-qually fine settee by the same 
... There are avery beautiful 
od bureau of Adam style, a rare 
ie, Charles II., and Queen Anne 
cabinets of splendid surface.”’ 


Observer.’’ 


uilding which is not only the 
riking architectural feature of 
in artery of artistic life in 
, but is also one of the rare 
ns from the long list of lost 


opportunities and failures which make 
up the history of the rebuilding of 
London in the twentieth century. 

‘«Into these ideal premises Mr. Par- 
tridge has removed the interesting 
collection of objects of art, which could 
never be seen to proper advantage in 
his old quarters. 

‘« Ever new treasures meet the eye 
as you pass from gallery to gallery. 
One room is filled with choice examples 
of English eighteenth-century satin- 
wood furniture. Another small room 
contains a collection of red lacquer 
furniture, which, as every collector 
knows, is of the utmost rarity.” 


«*Pall Mall Gazette.’’ 


‘* Now that the new roomsare thrown 
open, they are seen to be an effective 
scheme in sumptuous decoration, with 
each apartment in the key suitable for 
the period of the rarities it is intended 
to contain. Thus we get upper rooms 
devoted respectively to the display of 
satinwood suites, red lac cabinets, 
Chippendale, and English and French 
Renaissance work of the best periods. 
One Chippendale settee alone, with an 
openwork back enriched with acorn 
decorations, cost the present possessor 
1,950 guineas. Everywhere are choice 
examples of Sévres, * powder-blue,’ 


and Dresden china, done in the heyday 
of their power; rare old miniatures and 
snuff-boxes and nick-nacks ; armoires 
and cabinets in the style of Louis Quinze 
and Louis Seize ; Japanese and Chinese 
carvings; and arras and tapestry from 
the looms of Beauvais and Gobelins, 
that seem to conceal a Royal romance 
or intrigue behind every panel.”’ 


‘“‘ The Standard.’’ 


‘New treasure galleries of great 
beauty and value.”’ 


‘¢‘ Westminster Gazette.’’ 


‘‘Mr. Robert W. Partridge has opened 
new rooms for the display of pictures 
and art objects at 180, New Bond 
Street. They are welllighted, conveni- 
ently arranged, and admirably adapted 
for the purpose, being especially for 
the exhibition of furniture and decora- 
tive art. The collections now to be 
seen therein include some choice exam- 
ples in these categories. A good series 
of Brussels tapestries in excellent 
condition may be particularly referred 
to, and no collector of furniture should 
miss the chance of studying the exam- 
ples of Chippendale furniture.”’ 


ARTRIDGE 


»y Bond Street, LONDON, W. 
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JAS. 


SHOOLBRED 


& Co. 


By Special Appointment 


FURNISHERS 
To Her Majesty Queen Alexandra. 


THE SHOWROOMS CONTAIN A SPLENDID 
COLLECTION OF ANTIQUE & OLD-RESTORED 
:: FURNITURE AT MODERATE PRICES :: 


Booklet of Antique Furniture, 
and Full Furniture Catalogue, Free 


TOTTENHAM HOUSE, 


l Tottenham Court Road, : London, W. 


Une Se a 


Chest on Stand. A well-proportioned Model 


in Walnut. £17 0 0 


HORSEBROOK HOUSE, CALNE, WILTS. 
Messrs. JOLLY & SON (BATH), Ltd., 


AVE been favoured with instructions to SELL By AucrTIon the very 
fine collection of genuine Antique Furniture, Gc,, including 
splendid examples of the periods of CHIPPENDALE and 

SHERATON; also a 1760 FINELY INLAID COMMODE; very old 

Grandfather Clocks ; with a quantity of Oriental and old English China 

in sets, Ornaments, &c., at the above Residence on WEDNESDAY, 

MAY 11th, 1910, and following days, at 1.30 p.m. Catalogues, 6d. each, 

from the AUCTIONEERS, at their Offices, 10, Mitsom STREET, BATH. 
THE RESIDENCE and 10 ACRES are FOR SALE. 


To Close a Trust Estate. BATH. 
FIESOLE, BATHWICK HILL. 


Messrs. JOLLY & SON (BATH), Ltd., 


AVE been instructed to SELL By AucTION the Valuable Antique 
and Modern Furniture and Effects. ORIENTAL, 
JAPANESE, and CHINESE genuine BRONZES, CHINA, and 

BRIC-A-BRAC; SILVER and SILVER-PLATED GOODS, at the 
above Residence, on MAY 3lst, 1910, and following days. Catalogues, 
6d. each, from the AUCTIONEERS, at their Offices, 10, Mitsom STREET, 
Batu. THE RESIDENCE IS TO BE LET OR SOLD. 


IMPORTANT SALE OF 
Old English Furniture, Old English Porcelain, &c. 
Lincoln, Wednesday, May 11th, 1910. 


Mr. J. PEACOCK RAYNER 


is favoured with instructions from Miss O'Neill, 
2, Lindum Road, Lincoln, TO SELL BY AUCTION, a 


— VALUABLE COLLECTION OF — 


OLD ENGLISH FURNITURE, 
OLD ENGLISH PORCELAIN, 


&c., also 


OIL PAINTINGS, WATER COLOURS, 
MEZZOTINTS, SHEFFIELD PLATE, Gc. 


CATALOGUES IN COURSE OF PREPARATION. 
Auctioneer’s Offices: 37, SILVER STREET, LINCOLN. 


O_p LEEDS LUSTRE. LIVERPOOL TRANSFER. 


HERCULANEUM. 
A COLLECTION OF OLD EARTHENWARE JUGS AND MUGS 


consisting of over 100 examples, are now on view at 


Mr. F. W. PHILLIPS, The Manor House Galleries, HITCHIN 


Photographs and Descriptive Lists on application. 
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FENTON & SONS, 


New Oxford Street, 
LON DON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLIsH & FOREIGN 


Firms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New Oxford Street (Near Mudie’s Library 


and the British Museum.) 
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An example of Wrought 
Iron Entrance Gates de- 
signed, made, and fixed 
throughout by us for a 
client. We shall be pleased 
to estimate for similar high- 
class work, and have always 
on view a great variety of 
designs in English, French, 
eee ow . a and Italian styles, besides 
Se | | . a large stock of Antique 
Entrance and Garden Gates, 


Screens, etc. 


H. J. REYNOLDS & CO., 104, Brompton Road, S.W. 


CHAS. E. SIMPSON, 


CORNER SPURRIERGATE, 


GOWANS’S ART BOOKS 


FOR YORK, Parchment, 6d. net. Cloth, Is. net. 
od Leather, 2s. net each. 
Arms and Armour, Antiques, Each Volume contains 60 Photographs. 


The Masterpieces of Rubens. 

The Masterpieces of Van Dyck. 
The Masterpieces of Rembrandt. 
The Masterpieces of Raphael. 
The Masterpieces of Reynolds. 
The Masterpieces of Teniers. 
The Masterpieces of the Early Flemish Painters. 
The Masterpieces of Titian. 

The Masterpieces of Frans Hals. 
The Masterpieces of Murillo. 

old Rummers, from the Trapnell Collection. _ The Masterpieces of Wouwerman. 
The Masterpieces of Velazquez. 
The Masterpieces of Holbein. 
The Masterpieces of Veronese. 


395, CRANBOURN STREET, London, W.C. . The Masterpieces of Raeburn. 


; i ; - The Masterpieces of Del Sarto. 
(Opposite the Leicester Square Tube Station.) . The Masterpieces of Correggio. 


The Masterpieces of Bronzino. 


S. G. FENTON, at Che Old A® AD . The Masterpieces of Watteau. 


The Masterpieces of Botticelli. 


China, Paintings and Engravings, 
Furniture, Glass, &c. 


SPECIAL.—Jacobean Oak Wardrobe, 20 gns. A very 
fine Collection of genuine old Spiral-stem Wine-glasses, 


SO/S8 este ie ne 


S A . The Masterpieces of Fra Angelico. 
Dealer in... Curiosity Shop, . The Masterpieces of Tintoretto. 
. The Masterpieces of Poussin. 
CHINA and POTTERY, WAR MEDALS, : The Masterpieces of Perugino. 
. The Masterpieces of Michelangelo. 
PREHISTORIC IMPLEMENTS, ARMS, &c. . The Masterpieces of Goya. 
The Masterpieces of Durer. 


The Masterpieces of Gainsborough. 
AN COLLECTION of Needlework Hangings, &c., just arrived from - The Masterpieces of Lotto. 


Bokhara, 30 pieces, £125; Greek Bronze Mirror, engraved with 
figures, £4 10s.; Bureau with Cabinet over, £18; Secretaire with 
Cabinet over, £15; Oak case, Brass face, Grandfather Clock, £8; 


The Masterpieces of Luini. 
The Masterpieces of Greuze. 


€ : : : . The Masterpieces of Carpaccio and Giorgione 3 
Shabti, 3s.; Bronze Dagger, Cyprus, 10s.; Nantgarw Dish, painted with . e x : 
flowers, £10; Belt Plates of several regiments (list sent), from 5s. each; - The Masterpieces of Hogarth. 
Tulwar, 10s.; Masai Shield, 15s.; Tiki, £10; Hani, £1; a magnificent $4. The Masterpieces of Giotto. ] 
reclining Buddha, £10; Persian MSS., The Shanamah of Firdusi, 55. The Masterpieces of Moretto. 


illustrated with miniatures, £14; Armenian MS., £8, &c., &c. 
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SIDNEY HAND itor, Bond Street, London, W. 


4493 MAYFAIR 


EXAMPLES:.OF OLD ENGLISH SLIP WARE- - ; 


PURCHASER OF RARE WORKS OF ART, OLD ENGLISH PORCELAIN 
AND POTTERY, 17th and 18th CENTURY FURNITURE 


LENYGON @ 


8 CO. ale: 


DECORATORS 
Dealers 1n Works of Art 


31 Otp BuruincTron St., LONDON, w. 


and at 107 Faubourg St. Honore, PARIS 
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Antique Turkey and Persian 


CARPETS 


A elLiE LEVANT WAREHOUSE 
The Fine Old Ghiordes Rug illustrated is 


one of many in these Galleries, which contain 
the Largest Collection of Antique 
Oriental Carpets and Rugs in London. 


Visitors and Correspondence are invited, and 
Illustrated Booklet will be sent on application. 


Cardinal & Harford, 


(Established 1792) 


THE OLDEST ESTABLISHED IMPORTERS 
OF ORIENTAL CARPETS, 


108 & 110, HIGH HOLBORN, 
London, W.C. 


THE EDWARD GALLERY 


‘A FINE EXAMPLE OF THE SUNG PERIOD 


OLD CHINESE 
PORCELAINS 


COLLECTIONS BOUGHT 


72 New Bond St. 
LONDON, W. 
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OLD OAK PANELLING 


INTERIOR DECORATIONS 


RESTORATIONS _ 


ADAPTE. 
Old Oak Staircases im very fine condition, MANTEL=PIECES ©"), 
(ae ae ASRS CSE SST HES unrestored— a perfect AND FIRE CRATES FITTED. 


specimen. 


OLD ENGLISH WOODWORK 


Old Oak and Mahogany Doors, Old Oak 
Columns, Balustrading and Doonways. 


OLD OAK PANELLED ROOMS 


A number temporarily fitted in the rear of 
Galleries, Beautiful Specimens, and other 
Fine Examples of Linen-Fold, Jaco- 
eb bean Elizabethan, 
and Queen Anne Panelling. 


Plain Oak Panelling, quantity in different heights 
and widths. 


FINE SELECTION Old Oak Jacobean 
and Stuart Furni- 
ture, and other very beautiful specimens 


Prettily designed Adams Mantel 
pieces from 95/- Fine Old Georgian, 


from £8 I5s. Basket Grates, rom 


OAK PANELLED ROOM CARRIED OUT IN STAFFORDSHIRE 
25/-. A few very prettily designed 


For OLD FURNITURE and WORKS of ART 


ma baie cae cic Sie 3 in the Chippendale, Queen Anne, Old Satin- Asta Pree ety ele 
Ommissions xecute oods rocure ‘ 4 ‘ o work On, from -, also og egis- 
fori hricliv at ete! tonieatarea Ginanents) wood, and Old English Painted Pieces. 


ES tered & other Grates & Fire Backs. 
5 4 = Late of Old 
ENJAMIN’S Galleries, 60, Conduit St. (:..c:: 


Hob Grates, from 38/-; others, less 


(sigan), LONDON, W. 
=" KLUYSKENS & Co.™ 


DEALERS IN TOWN OR COUNTRY 
Antique Furniture Dealers 


Rare Stock of Fine Old Dutch Inlaidand Plain Furniture. A visit 
to our Showrooms is cordially invited. :: Town Hall Chambers, 


gee 374/378, Old St., London, E.C. 


WISHING TO BUY 
Genuine Antique Oak Draw-top Bulb-legged Tables, 
Gothic and Linenfold Furniture, early Carved Oak 
Hanging Wardrobes, Carved Oak Cupboards and Chests, 
Queen Anne Furniture, Gc. All goods in original state. 


R. SHENKER, 


My prices are the most reasonable. 


79 & 109, Judd St., Euston Road, London. 


FOR INTERIOR and OUTDOOR | 
DECORATING, both in MARBLE 
and STONE SCULPTURE, and 
FURNITURE in the PUREST 
CLASSICAL STYLES, apply to the | 


Sangiorgi Gallery, 


aN replying to Advertisers’ 
237 Announcements will 
Readers kindly mention 


The 


Connoisseur Magazine 


| BORGHESE PALACE, ROME. . 
OLD ENGLISH LACE BOBBINS. RM. Woop &C . 
Rare and . . 0. : 
Choice Speci- 217, North Street, 
mens, quite Charing Cross, GLASGow. 
Works of Art, ; 
in Wood and tas : 
Bone, Sirah senate Serta j 
Many of the e20ae Le eth 
patterns Brass Dian cn crete a 
cannot be sticks; Triangular : 
repeated. Mahogany Case for Wine ‘ 
Sold in any Ag ] 
quantities ede 
to suit 7 { 
AR ns Old English Glass. : 
Apply — Chelsea and Worcester : 


E. H. LAURENCE, York House, BUCKINGHAM. China, &c. 
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OLD SESE CHINA TEA SERVICES suitable for WEDDING PRESENTS 


fom 
i 
; = = &, 


Crown Derby, 28 Pieces. Davenport, 43 Pieces. Spode, 42 Pieces. 


LAW, FOULSHAM ke COLE, SPECIALISTS IN OLD ENGLISH FUR- 
7, SOUTH MOLTON ST., LONDON, W. NITURE, POTTERY & PORCELAIN, 


(OFF NEW BOND STREET) OLEDEGEASS, GLOCKS CURIOS) Ete: 


Broken Chi na, etc CAEMENTIUM RESTORATION is the only perfect restoration 


in the world, and the finest china restoring in England is done at 

= the Cementium Studios. Czementium is the liquid porcelain 

adhesive which has revolutionized mending in all parts of the world. It makes permanent joins and 
remakes missing parts. Price dd., 6d. and I/- per tin. 


Camentium Works & Offices: 31 TANNER STREET, BERMONDSEY, LONDON, §.E. 


T. CHARBONNIER, FRED* JONES, 


Art Gallery, 1, Tavistock St., 


ae Lynmouth, BEDFORD. 
R. Devon. J ; 
nest Fine Pierced Silver 
oe ee Cake Basket, 
poas Pne Largest Collection of date mark 1773. 
ig condition. i : 
: b. Antique Furniture Large Stock of 
it a 44] in the West Country. OLD ENGLISH 


fim a FURNITURE, &. 


No REPRODUCTIONS. 


Pair ot eB em, ee Um s _ : ome Te 
Communion Ee ; wr,’ at ee 
Rails, portion aes 3 ct ie fs. Sage ve me; 
of Oak Carving ? 2S pie ae. 7) see, “'¢ oy th aban hye 
removed from ; wa tne AOS a6, 3 oe ie : es 
St. John’s ¥ 4 okie %,. wd lt i, 
Church, ba : Sei F/ EF See Jal 7 ee 
Blackburn. ‘ bn “ oe iu oS <e NG eg 
ae ae os as aa ¥ 

Genuine Antique ai? 4 + ae SI Ni? J 4 
Oak Chest dace % % s| 

wee a 2 

4 


in original 
condition. 


‘ ee ror’ Friesen 6d. ‘per yard ; “Spot Filling, 1/6 per piece. 


CHAS. KNOWLES & Co., Ltd., 


164, King’s Road, Chelsea, London, S.W 


West ENp SHOWROOMS—495, OXFORD STREET. 


For particulars write to 


ARTHUR COXHEAD, 
100, High Street, Maidenhead. 


(o 
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GREENS | 


MOWERS sROLLsRS 


pa a lr al ee ea Er ale gee 
jie Rede FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripce, The Bank, 
Alvechurch, Worcestershire. 
Visitors to BELFAST should call at 
SINCLAIR’S ANTIQUE GALLERY, 18, CASTLE LANE, 
to inspect the magnificent collection of 
ANTIQUE CHINA, PLATE, PRINTS, and JEWELLERY. 
The finest in the North of Ireland. 


SPECIAL THIS MONTH:—A nice Collection of Genuine Baxter Prints, including his 
masterpiece, ‘‘ THE CORONATION OF QUEEN VICTORIA,” in brilliant condition, 
price £25, and many others. 


E. BURR 


Silver Street 
BEDFORD 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


Gy «STEPHENSON BROS. Ltd., BRADFORD 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


THE SUSSEX GOLDSMITH S’ Co., 
Dealers in Antique China and Fine Arts, 


An unusual 4 ft. semi-circular Table, 
paper covered and decorated in the 
style of Kauffman. 

Photo. and price on application. 


13, Pavilion Buildings, Castle Square, BRIGHTON, 


and 84, Church Road, Hove. 


E. FOUNTAINE-BRODIE, (The Nevk.” 26. Fortagy ON, 


Lincoln’s Inn Fields, 

And 286 & 288, RENFREW STREET, CHARING Cross, GLASGOW. 
COLLECTOR OF ANTIQUE FURNITURE, CHINA, SILVER, 
SHEFFIELD PLATE, BRASS, PEWTER, JEWELLERY, & LACE. 
en EEE 

ECIALITY IN OLD OAK Coffers, Tables, Wheel Back 
SP Chairs, Dressers, Jacobean Bed- 
steads, Joint Stools, suitable for Bungalows. 
Any quantity. Call and inspect. Prices cheap. elaeas 


HARRY RIXSON, We Olde Retreat, DUNSTABLE. 
So oe ee ee ee eres 


FINE ANTIQUE CUPBOARD, 
dated 1757, carved from solid oak by 
a monk of the Buzay Monastery, 
situate on the banks of the Loire, 
which was destroyed during the 
Revolution of 1793. Size, 2 metres 
25 c/m high, 1 metre 60 c/m wide, 
very massive. Best offers above 
£60. For full particulars write 
TENAUD, 
Librairie St. Joseph, 
St. Nazaire-sur-Loire, France. 


BAXTER OIL PRINTS.—Fine selection always in stock. 
WANTED FOR CASH.—Marked specimens of ROCKINGHAM, 
SPODE, and DAVENPORT CHINA. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


GENUINE LIMERICK LACE (made by hand) 
J. KIRBY & Co., 20, George Street, LIMERICK 


ARTHUR E. SMITH, 
Photographer "1,277, 
SPECIAL ATTENTION TO PICTURES, WoRKS OF 
ART, FURNITURE, CuRIOs, &c. 


8, Farringdon Avenue, Farringdon Street, 
LONDON, E.C. Telephone 2227 HOLBORN. 


E. BISCHOFF, Peking & London 


Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 


— Large stock of only Genuine Antiques on view —— 


19, Mortimer St., W. WHOLESALE 


SPECIAL: Fine Chinese Carpets, Antique and Modern, 


A Collection of several rare old Cremonese and other 
Fine Violins for sale. -3e- PRICES ON APPLICATION. 
E. HERBERT & Co., 135, Banworth Rd., HOUNSLOW 


E. HARRISON, 47, Duke Street, 

Manchester Sa., W. (Close to Wallace Collection). 
WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


T. CROWTHER & SON, 282, North End Road, Fulham, S.W. 


Dealers in every variety of Antique Garden Ornaments, Chimney Pieces, 
Iron Work, Oak Panelling, Grates, etc. Visitors are invited to 
view the most interesting Collection of Antiques to be seen at the 
above address, Photographs will be sent to approved addresses. 


A. G. HARRISON, Old Japanese 
30, KING ST., ‘¥ Netsuke, Lac Boxes, Prints, &. 


CHEAPSIDE, E.C. f English and Oriental China. 
(Near GUILDHALL). BRIC-A-BRAC of all kinds. 


4 CURIOS. Guaranteed pieces only. 
Trophies, Weapons, ocoman, 77, brixton nin, London, a. 
TELEPHONE: BRIXTON 1065. 


THOMAS CUBITT, 283 Fulham Road, S.W. 


GENUINE OLD cheetah ers 
(OF NORWICH) CHINA, PRINTS. .°. . 
SPECIALITY.—Very choice Oil Painting, ‘THR HOLY FAMILY,” by Fr, “Zurbaran 
(1598-1662), from the collection of King Louis Philippe, size 36 in. by 28 in., in splendid 
colouring and condition, in finely cz urved gilt frame, 38 gns. Examples by this master 
are very rare in England. 


Antiqu NEEDLEWORK Chair Seats repaired, enlaraed, or reproduced. 
A. Bevington § Bros., 10, Maddox Street, Reqent Street, Condon. 


TELEPHONE 7379 GERRARD. 
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Waker! fo 
Vacs The Ring. 


Efficiency, Economy, 
Adaptability and 
Excellence of Finish 


RASS ROYAL MOF 


SOCIETY, : %s 2 
Woot os toon  REMDON, 1996.1387, ae are the leading features of 
The New 


“COLD MEDALS. 1994. - 
SILVER MEDAL. 


THE BEST IN THE WORLD : 


° IN ALL NDS AND hz ee ; 


HERE is no occasion to open the 
oven door to inspect the cooking. 


The new “CARRON” Range provides 

GRAND PRIX a transparent inner GLASS DOOR 

Franco - British Exhibition, 1908 through which contents of oven can be 
viewed without disturbing the uniform 

heat, and spoiling the cooking. The 


“CARRON” Range also embodies the 
following points of perfection :— 
A thermometer is attached for guidance of cook. A 


ph Rg hinged front facilitates cleaning of fire 
chamber, Cast iron flues take the place of the more or 
AND SONS LIMITED less unsatisfactory brick ones. "The boiler can be 
removed, if necessary, without disturbing the Range. 
Fire hood can be opened or closed with one motion. A 
hot closet is provided with sliding doors, and a movable 
bottom-grate for regulating size of fire. This new 
Range is the epitome of Carron excellence, embodying 
all the best Carron ideas, with the latest exclusive 
features. This Range is on view for your critical 


F H g h Cl inspection at the Company’s Showrooms. 
0 r 19 ge a S S No. 21 Descriptive Range Pamphlet on application to 


ARRON ( OMPANY 
PRINTING ON GOEL 


A Ps gat assortment of Carron manufactures on 


LEE view at the following Showroonis— 
London (City) 15, Upper Thames St., E.C.; (West End) 


23,Princes St.,Cavendish Sq., W.; Liverpool—22- 30, Red 

< Cross Sts Manchester—24, Brazennose 
Street; Glasgow—125, Buchanan Street; 
Edinburgh — 114, George St.; Bristol— 
6, Victoria St.; Newcastle-on-Tyne—13, 
Prudhoe Street ; Birmingham — 218, 
220, 222, Corporation Street ; Dublin— 
44, Grafton Street. 


4 Snow Hit, Lonpon, E.c. 


DERBY LEEDS MANCHESTER 
Midland Place. 83 Albion St. 16 John Dalton St. 


WRITE for SPECIMENS 
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REPRODUCTIONS of ANTIQUE PERSIAN RUGS at COMMERCIAL PRICES 


6 ¢ ‘aoe 
BS a Re Ot 
Se Re are | 


Sout 


"No. XI.—Facsimile of the famous “ Holy Carpet ’’ in the Victoria and Albert Museum. 


LYGON ARMS, 
45 BROADWAY Wore 


Since 140 this old In 
has.been known to the 
traveller on the Cotswold; 
& to-day its mullioned 
windows, old fireplaces oak 
taftets & Tacobean furniture fully justify its _ 
description as “The most beautiful of Hostelttes: 

The new Great Hall (x2) is entirely in keeping 
with the old building ¢ Lygon Cottage, with its 
many Elizabethan rooms filled with genuine 
examples of old English furniture, china etc. for 
sale. should be seen by every Collector. 


FOR SALE BY TENDER,—The Old Oak Panelling 
and Oak Chimney-piece now fixed in a room at 
Woodcroft Farm, Fromes Hill, Herefordshire, 
about 6 miles from Ledbury Station and 14 miles 
from Worcester. The size of the room is 19 ft. 6 in. 
by 16 ft. 3 in., and 8 ft. 9 in. high. 

Further particulars can be obtained from, and tenders 
are to be sent on or before SaturDAY, May 14TH, to 
ERNEST W. HILL, County Land Agent, 

132, St. OWEN STREET, HEREFORD. 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50 each. Sets, 6d. to £14, Packets, 2s. 


to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 


THE 


Nee 


The Shurease: Lygon Amy. 


HESE Rugs are the outcome of many 
© costly experiments in which nothing 
has been spared to ensure their faithful 
reproduction in the most minute detail. 
We can confidently recommend them from 
all standpoints as facsimiles of the original 
at a tithe of their cost. 


Size, 2 3° x £ 6", 21/- 


A LARGE SELECTION OF DESIGNS 
& SIZES AT PROPORTIONATE PRICES 


DERRY & TOMS 


Kensington High Street, W. 


J. ALEXANDER 


Antique Furniture, Old English, 
Oriental and Continental China, 


Works of Art, &c. 


Also Purchaser of the above for Cash 
or taken in exchange. 


ae 


AN OLD FAMILLE VERTE 
TEA POT. 


17, GARRICK STREET, COVENT GARDEN, W.C. 


Tel. No. 14730 Central. 


- : SI IH Gc NEAR bere 
LD: ST 
orien OLDS? ANNS. 
OS nee,” HISTORIC Fewewyn OP HA\L. 
es ANSDUONS. 


4 r) in Walnut, Oak, Sati d and Mahog- 

Old Enalish Furniture any. ‘A patios asia weaked Btock cea te 

seen in our Showrooms at the ancient and historic town of Newark-on-Trent, on 
the Great North Road, and within easy distance of the Dukeries. 


G. W. FORD & SONS, 11 & 13, Appleton Gate, Newark-on-Trent. 


Branch now open at 40, VICTORIA STREET, GLOSSOP ROAD, SHEFFIELD. 


Speciality in Old Welsh Oak and 
Jacobean Furniture Trade Supplied 


S. LLOYD & SON Oswestry 


Near Leicester Sq. Tube Station. 


H. VAN KOERT & Co., Restorers of Old China, Enamels. &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazcs and colours with such accuracy as to bring back the value of the once 
forlorn specimens of Old and Valuable China. 


Telephone 
38, Hanway St., W. 1156 Cit 
Mrs. CRANFORD, 1 GENUINE STOKE-UPON-TRENT STOKE-UPON-TRENT 
264, King’s Road, cp Antique furniture, F. J. MORRALL, 48, Liverpool Road. 
CHELSEA, s.w. | CHINA, GLASS, Etc. Speciality :-OLD ENGLISH POTTERY. Representative 
Satie all Spare SoHonisbic® Potters; also Chelsea, Worcester, 
erby, &c. AK AND MAHOGANY FURNITURE. Trad lied. 
RESTORATIONS. Old LACQUER, Cocoa 


Painted Hepplewhite Furniture, Screens, Gc. 
W. BRADWELL, 23, Harrington St., N.W. 


S. BARON, 235 to 239, Old Street, LONDON, Expert 
Restorer and dealer in Antique Furniture, etc. Genuine Antiques always 
on hand. Inspection invited. Tel. No., London Wall 3988. 


% ANTIQUE FURNITURE 2% 


H. LINDSAY, 


The Manor House, Sutton Courtenay, ABINGDON 


TELEGRAMS: “Lindsay, Sutton-Courtenay”” TELEPHONE: Abingdon, 8 
STATION: Culham, 2 miles. London, 56 miles by road. Oxford, 8 miles 


LARGE STOCK OF GENUINE ANTIQUE FURNITURE 
XXXVI, 


A large quantity of 


GENUINE ANTIQUE FURNITURE 
IN OLD STATE at TRADE SUPPLIED. 


R. E. TREASURE, St. John’s Place, Preston. 
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Illness and 
advancing 


For Infancy, 
: 
_ Age. 


Benger’s Food is for 
Infants and Invalids and for those whose 
digestive powers have become weakened 
by illness or advancing age. 


If the digestive functions, however weak, can 
do any work at all, they should be given work 
to do to the extent of their powers. Exercise 
Strengthens, but over-exercise defeats its purpose. 


: A . Large Illustrated Catalogue (published April, 1910), con- 
It is here that Benger’s Food is so admirable. Sining/over -700) illustrations of <SEATS, SUNDIALS, 


es aa ee BRIDGES, VASES, FIGURES, 


In the easy process of its preparation the 
digestibility of Benger’s can be regulated to a 
degree of extreme nicety. 


(JOHN P. WHITE 


THE PYGHTLE WORKS :; BEDFORD 


London Showrooms 


Benger’s Food is sold in tins by Chemists, Gc., everywhere. 


The Connoisseur 
The Connoisseur 


Magazine Index || ppotographic 
and Title Page || Competition 


*. For Volume XXVI. 
Price Sixpence 


HE result of the 


above Competition, 


ae with the names of 
aie Prize Winners, will be 
given in the June Number. 


The Index, with Title Page, to Volume XXVI. 
of The Connoisseur Magazine, for January 
to April, I910, is now ready, and may be 
obtained through any Bookseller, Newsagent, 
or Railway Bookstall, or it will be sent Post been received, which will 
Free by the Publishers, 2, Carmelite House, necessitate considerable time 
Carmelite Street, E.C., on receipt of Six- 
pence in Stamps. 


The Indices for Volumes II. to IV. & VII. to 
XXV. can also be obtained at the same price. 


A very large number of most 
beautiful photographs have 


being given in awarding the 
Prizes. 
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GOMPEERTE, LIST .OF* CHE 
PRINCIPAL SUBJECTS, under their 
respective headings, dealt with in “ The 
Connoisseur,” giving the number of the 
Magazine in which the articles have 
appeared from the commencement to February, 1910 
—Nos. | to 102—will be found on pages xxxiv. and 
xxxvi., April number, or a copy of the List will be 
sent on application to The Fditor, 95, Temple 
Chambers, E.C. 


The principal subjects dealt with include :— 


Armour Jewellery 

Book Plates Lace, Embroidery, and~ 
Books Needlework 

Brass and Bronze Miniatures 

Coins and Medals 


: : . Musical Instruments 
Engravings, Prints, Etchings 


Painters and Paintings 


Fans oat 
Furniture ewler 
Glass Pottery, Porcelain, 8 China 


Gold, Silver, & Plated Ware 
Iron and Metal Work 
Ivory 


Sculpture 8 Wood Carving 
Sundries 
Tapestry 


All the numbers can be obtained with the exception of 


Nos. 41, 48, 49, 52, and 56, which are at present out of print. 


The cost of Nos. I to 16 is 2'- each; Nos. I7 to 
102, I/- each. 


THE CONNOISSEUR 


bound in volumes of four numbers, can be had in 


the following four qualities of binding :— 


Lie iv. V. te XX. 
No. I. Etruscan Red) ,‘°* ae 
\ / 
Art Canvas -! i1/ 6 1; 
No. 2. Gold Panelled | ; 
Lambskin - | 16/6 12/6 
No. 3. Real Royal | 


Niger Leather | 29/- 2]/- 
No. 4. Full Morocco 27/6 23/6 


The prices of the first Four Volumes are as 
shown owing to the first Sixteen Numbers having 
been raised to 2/- each, —— 


To be obtained through all Booksellers or Newsagents, or (extra 
should be sent for postage) from the Publishers :: :; 


THE CONNOISSEUR 
Carmelite House, Carmelite St., E.C. 
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The Connoisseur 
Extra Numbers and 
The Connoisseur 
Magazine 


MAY BE OBTAINED FROM ALL FOREIGN 
AND COLONIAL BOOKSELLERS, INCLUD- 
ING THE FOLLOWING: 


CONTINENTAL and GENERAL 
AGENTS. be 
F. A. Brockuaus, 16, Querstrasse, Leipsic. 
W. Dawson & Sons, Export Department, 
St. Dunstan’s House, Fetter Lane, E.C. 
HEINEMAN & Co., 58, Weissenburgstrasse, 
Cologne. 
F. Tennant Pain, 21, Farringdon Avenue, 
E.C., and Paris. 
SaarBacH & Co., London, Paris, Mainz, 
Milan. 
Simpkin, MarsHati & Co., Export Depart- 
ment, 4, Stationers’ Hall Court, E.C. 
BrENTANO’s Lisrary, Avenue de 1’Opera, 


Paris. 
GALIGNANI’s LiBRaAryY, 224, Rue de Rivoli, 
Paris. 
W. H. Smit & Son, 248, Rue de Rivoli, 
Paris. 
AUSTRALASIA. 


Gorpon & Gortcu, 124, Queen Street, 
Melbourne; and Branches. 


SOUTH AFRICA. 
CentrRaL News Acency, Johannesburg, 
Cape Town and Branches. 


INDIA. 
A. H. WHEELER & Co., Bombay, Allaha- 
bad, &c. 
Hiccinsotuam & Co., Mount Road, Madras. 


UNITED STATES. 


INTERNATIONAL News Co., Duane Street, 
New York. 


CANADA. 

Copp, Crark & Co., 64, Front Street 
West, Toronto. 

W. Dawson & Sons, Manning Chambers, 
Toronto. 

IMPERIAL News Co., 70, Adelaide Street 
East, Toronto. 

MontreaL News Co., 386, St. James 
Street, Montreal. 

FP. J. Roy, 81, Queen Street West, Toronto. 

Toronto. News Co., 42, Yonge Street, 
Toronto. 


xy Inthe event of any difficulty being experienced 
im obtaining The Connoisseur Magazine, 
kindly conununicate with the Manager, 
Export Dept., Carmelite House, London, 
England. 
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LL’S S283. 
[ISTEMPER-=| 


‘The <e ~ — 
DINING Room. ff : 


The effect of cheerful surroundings on the 
mind, and consequently upon the digestion, should 
be remembered when decorating. 


Thus the Dining room should be “fresh” and inviting, the tiring and 
monotonous repetition of wall-paper-—even so-called Art Paper—should find no 
place in its scheme of decoration. The aim should be to secure—as far as cheerful 
surroundings can secure it—the good digestion which waits on appetite. 


Choose Hall’s Distemper for the cheerful, airy and spacious effect 
it gives. and because its impervious surface—of rich velvety appear- 
ance—does not absorb the odours of hot food (aswall papers are able 
to do) and goes far to secure purity and freshness of atmosphere. 
The sunlight may also be let in at will (and furniture and pictures 
moved) because Hall’s Distemper never fades or changes colour, 


Select from any of the 70 colours. Nos. 9, 11,71, are favourites for Dining Rooms. 


Write to-day for sample, shade card and beautifully illustrated pamphlet, 
«How to Decorate Your Home,” shewing, in colours, how to artistically deccrate 
every toom of the house. Sent post free from the Sole Manufacturers :— 


SISSONS BROTHERS & CO., Ltd., HULL. London Office :—199®, Boro’ High St., S.E. 


XXNIX. 


The Connoisseur 


CONNOISSEURS OF LITERATURE 


will not fail to appreciate the high standard 
of excellence which is regularly maintained in 


NASH®S 


MAGAZINE 


A Magazine of Permanent Distinction 


@ Hundreds of Stories are read before one is accepted for publication, 
and by a careful and discriminating process of selection “ NASH’S” 
has from its commencement succeeded in providing its readers with 
the best, and the best only 


q It consistently offers more important features than any other similar 
magazine, and in its pages are constantly to be found stories by such 
authors as Rudyard Kipling, Anthony Hope, Conan Doyle, A. E. W. 
Mason, Eden Phillpotts, Algernon Blackwood, Halliwell Sutcliffe, Agnes 
and Egerton Castle, E. F. Benson, &c. 


@ It is now publishing the greatest magazine feature of modern times : 


Pearys Own Story of the Discovery 
of the North Pole 


This wonderful narrative is continued in the May Number’ (ready 


April 25th), which also contains 
A New Story by RUDYARD KIPLING 


and a Brilliant Article on COMETS by Prof. H. H. TURNER, F.R:S. 


ONPSARES EY ERYW EER Ee - - PRICE 6d. NET 
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DAVIS & SONS, LTD. 


Antique Dealers, 
203, 204 & 219, TOTTENHAM COURT RD. 


LONDON, W. 


Telephone No. 5176 Gerrard 


A very fine old Spanish Coffer in the original condition. 
4 ft. 9 in, long, carved panels inside lid. 


NOW ON VIEW 


A Large Collection of Furniture (Antique 8 Modern) 


removed from the following residences :— 
The late Lord Rodney. 


The late E. A. Denny, Esq., Connaught Place, Cambridge Gate, N.W. 
The Dowager Countess of Lovelace, etc., etc. 


ALL AT BARGAIN PRICES TO CLEAR. INSPECTION INVITED. 


RARE BOOKS.—Trial of Oscar Wilde, £2 2s.; Caldicott’s Values Old English Silver 
and Sheffield Plate, 30/-: Bemrose’s Longton Hall Porcelain, 30/-; Motley’s Historical 
Works, 9 vols, £4 15s, for £2 2s.; Singleton’s Dutch aud tlemish Furniture, 42s. 
for 1ls.; Watson’s History of Halifax, 1775, £4 15s.; Harmsworth’s Atlas and 
Gazetteer, 63s. for 35s., half morocco; Harmsworth’s History of the World, 8 vols., 
303. ; Hewitson’s birds’ Exgs, 2 vols., 1846, £338. ; Dr. Scutt’s Autograph Collecting, 5s. 
for 2s. 6d.; Clinch’s Handbook of English Antiquities, 6s. 6d. net for 3s. 6d.; 100,000 
Booksin stock. Please remember Iam always at your service. Please state wants. 


EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright St., Birmingham 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude, Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 
Established 1845. Telegrams: ‘‘Bibliopole, Birmingham,” 


With Index of Painters & Engravers. 


FINE ILLUSTRATED CATALOGUE 
of RARE MEZZOTINT and other 


ENGRAVINGS, 
Original REMBRANDT Etchings, Gc. 


With Notes and References to Authorities. 200 Pages, and 40 full page 
reproductions. Price 1/6, or Large Paper Copies (quarto), 5/-.» 
The 5/- Edition has a List of Subscribers at end. 


GEORGE GREGORY, 20cksel/er to H.M. Queen Alexandra, §, Argyle St., BATH. 


By ROYAL WARRANT 


Reference No. 


THE NEW ART LIBRARY. 


Edited by M. H. SPIELMANN, F.S.A., & P. G. KONODY. 
VOLUME I. NOW READY. 


THE PRACTICE OF OIL PAINTING 


AND OF DRAWING AS ASSOCIATED WITH IT. 


BY 


SOLOMON J. SOLOMON, R.A. 


With 80 Illustrations from drawings by Mr. SoLomon, 
and from paintings. 


Large crown S8vo, 6s. net. 


“A very useful and practical book.’’—Morning Post. 


“ Will be of inestimable value to all who wish to 
approach the study of painting from the practical side.’’ 
—Daily Mail. 

“The work ofan accomplished painter and experienced 
teacher, it is a book in which students of painting will 
find much that is suggestive, while to the ordinary lover 
of pictures it will serve as the basis of a profounder and 
more technical knowledge which will enhance his appre- 
ciation of them. It is admirably illustrated,”—Scotsman. 


* Appeals quite as much to the ordinary art lover as to 
the student, Mr. Solomon, one of the most accomplished 
of painters, tells us what good painting and drawing are, 
and how to arrive at them, with a lucidity that leaves the 
reader informed and, if he has any taste for art at all, with 
the scales stripped from off his eyes.’’—Morning Leader. 


SEELEY & CO., Lrp., 38, GREAT RUSSELL STREET. 


A Certain Phase of LITHOGRAPHY. A Lecture on 
a new method of work in Lithography by Sir HUBERT VON 
Herkomer, C.V.O., R.A. With a Lithographic Frontispiece 
printed by the Author. Med. 4to. 15s, net. 


Havrdbook cf Marks on Pottery and Porcelain. By 
W. Burton, M.A.,and R. L. Hopson, B.A. Illustrated. 7/6 net. 


MACMILLAN & Co., Lrp., LONDON. 


SPECIAL OFFER.— Some Minor Arts as Practised in England. 
I.—Impressed Horn. II.—Bookbindings. III.—Old English Pottery. IV.—Old 

English Fruit Trenchers. V.—Effigies in Wood. VI.—Enamels. By A. H. CHURCH, 

W.Y, FLETCHER, J. STARKIE GARDNER, A. HARTSHORNE and C, H. READ, 

One volume, folio, gilt edges, x16 beautiful illustrations in colour and numerous 
text illustrations Published 2r/-, offered for 7/-. Each monograph is the work of a 
recognised authority. a 

TO BE ISSUED SHORTLY. 
Catalogue 60 (Jlustrated).—Fine, Rare and Interesting Books, Autograph Letters, 

Prints, Original Drawings and Medici Prints, 


W. HEFFER & SONS, Ltd., Booksellers, CAMBRIDGE 


HOW TO WRITE FOR THE PRESS OR 
TO BECOME AN AUTHOR. Interesting & useful 


SESSSSSSES SHS IHSHE SH OHHHS FF HO SHOH SHO SH OOS Booklet free. 
Literary Correspondence College - ~- Room 44, 9, Arundel Street, W.C. 


ANSWERS TO CORRESPONDENTS. ane 


For Office use only. 


Subject Of CMQUITY oo. eset cece vee nett 


YING oe 1910. 


EN2UIRY COUPON. oem 


Name (State whether Mr., Mrs., or Miss) ........ 
CAD OF CESSATION THLE focus sslion nits ove cosa eee anes oS 
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Speciality: AGGS BROTHERS sons 


pS ean were Dealers in Fine and Rare Prints, Books, and Autographs, 
INTS, and 


AUTOGRAPHS 
appealing especially to the HAVE JUST PUBLISHED A BROCHURE, PROFUSELY ILLUSTRATED, OF SOME 
Connoisseur, Collector, ¥X VERY CHOICE BOOKS, PRINTS, AND AUTOGRAPHS 
and Antiquarian. POST FREE ON APPLICATION 
SS CLASSIFIED CATALOGUES (many illustrated) regularly issued and sent 


post free to all parts of the World on application. 


‘~ 


CUSTOMERS’ ‘‘DESIDERATA” 


SEARCHED FOR AND REPORTED ; 
FREE OF CHARGE. items of great rarity or interest always gladly purchased. 


VOLUMES OF THE CONNOISSEUR MAGAZINE 


we 


A Bound Copy of The Connoisseur Magazine is a most 
delightful Gift Book, and is a source of pleasure for all time, 
as the articles are written to interest as well as instruct. 


The four qualities of Binding are as follows :— A Er a MEDS. 
No. 1. Etruscan Red, Art Canvas - : “ - 11/6 each. 7/6 each. 
No. 2. Gold Panelled LambsKin - - - =: 16/6 ,, 12/6 ,, 
No. 3. Real Royal Niger Leather - = . = a5/= ss aije oe 
No. 4. Full Morocco - i ee = : = 27/62. 5. 23/6 ,, 


The Prices of the first Four Volumes are as shown owing to the first Sixteen Numbers having been 
raised to 2/- each. 


TO BE OBTAINED THROUGH ALL BOOKSELLERS OR NEWSAGENTS, OR (EXTRA SHOULD BE 
SENT FOR POSTAGE) FROM THE PUBLISHERS 


The Connoisseur Magazine, Carmelite House, Carmelite St., E.C. 


SEE GIA SIN © isi Gis 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
Vay] “egarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our ‘‘ Notes and Queries ’’ page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent by 
post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should be 
addressed to the Enquiry Manager, The Connoisseur Magazine, 95, Temple Chambers. E.C. 


See preceding page for Enquiry Coupon. 
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SEVERAL OLD Oak BUFFETS OF THIS TYPE NOW IN STOCK. 
FROM £18 To £30 


JAMES RIMELL & SON 


Book & Printsellers 
53, Shaftesbury Avenue, London 
Ww. 


JUST PUBLISHED 


CATALOGUE of BOOKS 


Rare, Interesting, and Curious, many with Coloured 
Plates, illustrated by Alken, Cruikshank, and 
Rowlandson; Sporting Books, First Editions, 
Standard Works, &c. Post Free on application. 


CATALOGUES of ENGRAVINGS, TOPOGRAPHY, and ART 
LITERATURE, can also be had on application. 


DARLINGTON’S HANDBOOKS 


“Nothing better could be wished for.”—British Weekly, 
“Far superior to ordinary guides.”—Dazly Chronicle. 


Visitors to London (and DAR LJ Ni T N c ] 
LON DON ‘*Very emphaticaily IGT ‘ON vs 


“A brilliant book.”—T7he Times. 
“Particularly good.”—A cademry. 
By E. C. COOK and E. T. COOK, M.A. 
AND New Maps. 6/-. 24 Maps and Plans, 


sth Edition Revised. 

60 Illustrations, 

E N Vi | = Co) N S “‘The best handbook to London ever issued.”— 
Liverpool Daily Post. 

60 Illustrations. Maps & Plans. 5/-. | x00 Illustrations. Maps & Plans. 5/-. 

NORTH WALES. DEVON AND CORNWALL. 


Visitors to Edinburgh, Glasgow, Brighton, Eastbourne, Hastings, St.Leonards, Worthing, 
Bournemouth, Exeter, Torquay, Paignton, Exmouth, Sidmouth, Teignmouth, Dawlish, 
Plymouth, Dartmouth, Dartmoor, Falmouth, The Lizard, Penzance, Land's End, Scilly 
Isles, St. Ives, Newquay, Tintagel, Clovelly, Ilfracombe, Lynton, Minehead, Bideford, 
Wye Valley, Severn Valley, Bath, Weston-super-Mare, Malvern, Hereford, Worcester, 
Gloucester, Cheltenham, Llandrindod Wells, Brecon, Ross, Tintern, Llangollen, Corwen, 
Bala, Aberystwyth, Towyn, Barmouth, Dolgelly, Harlech, Criccieth, Pwllheli, Llan- 
dudno, Rhyl, Conway, Colwyn Bay, Penmaenmawr, Llanfairfechan, Bangor, Carnarvon, 
Beddegelert, Snowdon, Festiniog, Trefriw, Bettws-y-coed, Norwich, Yarmouth, Lowes- 
tott, Norfolk Broads, Isle of Wight, and Channel Islands should use 


DARLINGTON’S HANDBOOKS, 1/- each, 
Post Free from Darlington & Co., Llangollen. 


Llangollen; Darlington & Co. London: Simpkin’s. Paris & New York; Brentanos’. 
The Railway Bookstalls and all Booksellers, 


ANTIQUES « 


MODERN FURNITURE 


piece of genuine old furni- 
ture is always a welcome 


addition to the home. 


Here, you find a variety in 
Antiques seldom to be met with, and 


at such prices as command a ready sale 


We do not hold out for big 


profits, we rely on our turnover 


JOHN BARKER 


& CO LTD 


KENSINGTON W 


Messrs. BELL’S BOOKS. 


500 Copies only for Sale. £5 5s. net. 
THE WORKS OF 


JOHN HOPPNER 


By William McKay and W. Roberts. 


Imperial 4to, with 60 large photogravure plates, most of which are 
taken from pictures never before illustrated, and several of whichare 
reproduced in colours. 


Write for a Prospectus and Specimen Plate, 


15s, net. 


The Print Collector’s Handbook. 


By ALFRED WHITMAN, of the Department 
of Prints and Drawings, British Museum. 
Third Edition. Revised. With 80 Illustrations. 
“That the volume supplies a need of the moment there can be 
no doubt whatever, and if asked, as one often is, to recommend 
books on the subject, we should certainly name this first.”’— 
The Connoisseur. 


Royal 8vo. 


In five volumes, 4to, 21s. net each; or in half-morocco, 31s. 6d. 
net each. 


Bryan’s Dictionary of Painters & Engravers. 


A New Edition, Revised and Enlarged under the 
supervision of GEORGE C. WILLIAMSON, Litt.D., 
assisted by a large Staff of Specialists. 


With 500 Illustrations, including 40 Photogravure Plates. 

“The text bears evidence of careful revision on every page; and 
the value of the book to the general reader is very greatly increased 
by a fine series of reprcductions after masterpieces in all countries. 
In short, Dr. Williamson has done his work with intelligence and 
with thoroughness. Certainly no one interested in the Fine Arts 
can afford to be without this comprehensive and indispensable 
dictionary.’”’-—Pall Mall Gazette. 


| OCIS ho 
London: George Bell & Sons, York House, Portugal St., W.C. 
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CHARLES 


25, 27 & 29, 
Brook St., W. 


Antiques 


ee 


AND AT 


251, FIFTH AVENUE, NEW YORK. 
SPANISH 


ART GALLERY, 


50, Conduit Street, 
LONDON, W. 


{fo DA TARA ae oS 


One of a pair of Carved and Gilt early English Mirrors 


DEALERS IN ANTIQUITIES 
OF ALL EPOCHS. 


‘i ; Fine Collection of Primitive Pictures and 


PAINTING BY THEOTOCOPULI (EL GRECO). Rare Museum Objects. 
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Juan Bautista del Mazo 


Ir is often a misfortune to be born under 
the shadow of greatness. 
draws all eyes, and men who in any other company 
would have been conspicuous, are passed by un- 
noticed. And this has been the lot of Juan Bautista 

del Mazo, the pupil and son-in-law of Velazquez. 
What was doubtless to any young painter an in- 
estimable advantage, namely, the personal tuition of 
Velazquez, and the close association with him for 
so many years, carried with it its drawbacks. Asa 
pupil in his studio much of Mazo’s time was occupied 
in making copies of the master’s work, and he thus 
acquired to some extent the manner of Velazquez, 
sufficiently so indeed as to deceive the eyes of all 
but the expert. But he paid the penalty of this 
facility by never evolving in such subjects any dis- 
tinctive style of his own. Even in his best portraits 
and figure subjects he never quite threw off the 
mantle of Velazquez. It is in his landscapes that 
the painter really finds himself. There he is quite 
personal in his outlook, and depicts nature in a way 
of his own; dominated by no one, and expressing 
‘frankly his own moods and feelings. 
Of late years expert criticism as applied to Velaz- 
quez has had one striking result—a great shrinkage in 


The one towering figure 


By Stewart Dick 


the number of what are regarded as really authentic 
examples. Some years ago these were estimated at 
between two and three hundred ; now the list has. 
dwindled to less than one hundred. 

But there has also been a secondary result. The 
finest of these discredited Velazquez paintings are 
found to be by the son-in-law, and thus, losing a 
fictitious Velazquez, we have discovered the real 
Del Mazo. And more and more it is being realised 
that however far short the younger artist may fall of 
the standard of his great master, yet he is a painter 
of dignity and power, worthy of a high place in the 
history of Spanish painting. 

What little is known of the private life of the artist 
The date of his birth 
is unknown, and he first comes into notice on his 
marriage with Francisa, the daughter of Velazquez, 
in 1634. Probably he had for some time before 
worked under Velazquez, and on his marriage he 
obtained through his influence a position in the 


may be briefly summarised. 


palace. For many years he continued to work in 
the studio of Velazquez, 
attached to the service of the young Prince Don 
Balthazar Carlos, a post which he held till the un- 


timely death of the prince in 1646. On the death 


and in 1643 he was 
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of Velazquez in 1661 he succeeded to his position 
as Aposentador of the palace. 

An interesting discovery regarding the affairs of 
Velazquez throws a light’on the financial administra- 
tion of the Spanish Court, and brings out the 
character of Del Mazo in pleasing relief. When 
Velazquez died it was found that his account as 
Aposentador of the palace was overdrawn some 
1,220,770 maravedis, say about £700. His estate 
was sequestrated, and it was only after tedious legal 
proceedings lasting for five years that it was admitted 
the painter had a considerable counter claim for 
arrears of salary due. The decision finally was that 
this counter claim should be allowed to cancel half 
the debt, while the remaining half should be paid off 
by the heirs and executors, an obligation undertaken 
by Del Mazo, and duly fulfilled within a very few 
years. 

Of the band of pupils and followers of Velazquez 
only two stand out as themselves artists of distinc- 
tion—Juan Bautista del Mazo and Juan Carrefio de 
Miranda. And of the two Mazo is by far the stronger 
painter, though in certain subtle qualities Carreno 
approximates more closely to the great master. 

Inevitably a great part of Mazo’s work lay in turn- 
ing out copies of the State portraits painted by 
Velazquez, notably those of Philip IV., and of these 
copies many still figure in public and private collec- 
tions as genuine examples of the master. To name 
but a few cases, the Philip JV. as Huntsman in the 
Louvre is but a copy by Mazo of the one in the Prado, 
and a copy of the companion picture of Prince Don 
Balthazar Carlos is in the possession of the Marquis 
of Bristol. The Dulwich Pvp /V., too, is set down 
by Senior Beruete as a copy by the same hand. 

Of the doubtful pictures round which the battle 
of the critics still rages, the most important is the 
View of Zaragoza in the Prado. A Latin inscription 
states that the painting is the work of Del Mazo, 
but most critics ascribe the foreground figures to 
Velazquez ; and indeed Sefor Beruete gives the latter 
credit for important retouchings all over the picture. 
Sir Walter Armstrong, on the other hand, is inclined 
to give Mazo credit for the whole picture, and also 
for the large picture of the Boar Hunt in the 
National Gallery. In this he is certainly consistent, 
for the two pictures have much in common. In 
each the composition is panoramic, with numerous 
foreground figures on a small scale. In each, too, 
the centre space is more or less vacant, the features 
of interest forming a ring round an empty centre— 
a device afterwards adopted by Goya with striking 
success. The colour of the Bear Hunt picture has 
darkened very much more than in the other landscape 


backgrounds of Velazquez, a circumstance which 
inclines Sir Walter Armstrong to attribute it to 
Del Mazo, but which Sefor Beruete sets down to 
damage done during the great fire at the Alcazar in 
1734, when so many works of Velazquez perished. 
Probably the figure groups in both pictures are by 
the same hand; but few who have examined them 
carefully, especiallys the magnificent dogs with their 
attendants in the Boar Hunt, will agree that the hand 
was that of Del Mazo. 

Then we have the well-known National Gallery 
picture—the Admiral Pulijo—for long accepted as 
an undoubted example of the great master, and a 
picture the authenticity of which was vouched for 
by several legends. ‘It was painted with specially 
long brushes,” says Palomino, “to enable the artist 
to stand further off from his work.” “King Philip,” 
another story goes, “coming suddenly into the studio 
and finding himself confronted by the picture, angrily 
demanded why the admiral was not at sea.” But 
now Senor Beruete sweeps aside such tales with the 
blunt statement that the painting is the work, not of 
Velazquez, but of Del Mazo, and to me at least his 
arguments carry conviction. But it is rather un- 
gracious to dwell on those features which stamp it 
as just something less than a masterpiece. Even 
though the drawing of the legs and arms has not 
the firm, unerring truth of Velazquez, even though 
the bold brushwork is a little overbold, and lacks 
his extraordinary precision and crispness, yet, as it 
stands, the portrait is a noble one, and not unworthy 
of the homage it has received, although the work, not 
of the master, but of the pupil. 

Another doubtful picture is the Don Balthazar 
Carlos at the Riding School in the collection of the 
Duke of Westminster, which, with the replica in the 
Wallace collection, is set down by the same high 
authority as the work of Del Mazo. 

And in the Prado hangs a portrait of A/arviana 
of Austria (No. 1,078), which is the subject of many 
diverse opinions. Senor Beruete regards it as a copy 
by Velazquez himself of the much finer example in 
the same gallery (No. 1,079). Carl Justi not only 
believes in the genuineness of the first picture, but 
prefers it to No. 1,079, and in this he is supported 
by so distinguished a modern painter as John 
Lavery, R.S.A., who copied it in preference to the 
latter picture. 

But to many others, myself among the number, 
No. 1,078 appears to be only a copy by Del Mazo. 
For a time I was doubtful, until the Director of the 
Prado was good enough to place the two pictures 
side by side (they hang in different rooms), and then 
for me at least the question was settled decisively. 
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In the collection of Sir Frederick Cook at Richmond 
S a very interesting Spanish picture of a boy in the 
sostume of a cavalier. By some critics this beautiful 
ainting is set down as the work of Del Mazo, 
hough in the opinion of the writer it is by another 
and, and of rather an earlier date. 

But apart from these disputed canvases, there is 
snough of the undoubted work of Del Mazo to 
ssure his position among the masters of the Spanish 
school. 

One of his finest works is the portrait of Prince 
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Don Balthazar Carlos painted shortly before the 
death of the Prince—a picture originally attributed 
to Velazquez, but now admitted to be by Mazo. 
The pose is simple and natural. The Prince, 
dressed in black, stands, resting his left hand ona 
chair, while his right hangs down by his side. A 
red curtain fills the upper part of the picture. The 
flesh tints are especially fine, and applied in soft 
floating touches, the planes slipping imperceptibly 
one into the other. 

It is in the drawing that the figure shows. that it 
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ig not from the hand of Velazquez. The outline 
of the legs is not felt with his absolute sureness, 
as in the early portraits of King Pxilip and the 
Infanta Don Carlos, or the later portrait of Pablillos 
de Valladvlid, but fades in an undecided way into 
the gloom of the background. In this respect the 
treatment recalls that of the legs in the Admiral 
Pulijo of the National Gallery. 

Perhaps finer than either of these is the portrait 
in the Prado said to be Queen Mariana of Austria, 
second wife of Philip IV., but there is some doubt 
as to whom the picture really represents. At the 
foot of the canvas is an inscription of later date 
than the picture describing it as Maria Teresa, 
the daughter of Philip IV., who in 1660 married 
Louis XIV. of France. But in that case there would 
be little reason for the two youthful figures in the 
background, which appear to represent the Infanta 
Margarita and the little Prince Prosper. On the 
other hand, if it represents Queen Mariana and 
her two children, she ought to appear a woman of 
twenty-nine, instead of a mere girl as in this case. 
There was indeed an early portrait by Mazo of 
Queen Mariana painted immediately after her 
marriage in 1649, when Velazquez was absent in 
Italy ; but for several reasons this could hardly be 
that picture. Not only would the presence of the 
figures of the two children be unexplained, but the 
internal evidence of the picture itself points to a much 
later date. The technique is of the most mature 
period of the artist’s life, and the composition has 
manifest signs of having been influenced by that of 
Las Meninas, a picture not painted until 1658. 

In any case the portrait is one of the best of 
Mazo’s works. The composition is very dignified 
and impressive, the figure placed almost in the centre, 
a chair and curtain to the left, and to the right, 
seen through the open doorway, the group of smaller 
figures. It is little detraction to say that this 
beautiful arrangement of vertical lines in the back- 
ground recalls Las Menifas. Other artists would 
gladly have borrowed in like manner from Velazquez 
had they been sufficiently gifted, and we know that 
Velazquez himself in his Coronation of the Virgin 
was not above borrowing an entire composition from 
El Greco. 

The colour is rich and full; but in spite of the 
strong reds of the curtain and the boldly patterned 
carpet, the picture is pervaded by a fine unity ; the 
head and face stand out clearly against the grey 
green background, and with the delicately painted 
hands form the chief points of interest in the picture. 

The most ambitious example of Del Mazo’s work 
is the well-known family group at Vienna, for a long 


time ascribed to Velazquez, but now catalogued 
under the name of Mazo. It is obviously inspired 
by Zas Meninas, and must have been painted shortly 
after that great masterpiece. The family of Del Mazo 
forms a group in the foreground—a matronly woman, : 
in whom we still recognise the more youthful Lady 

with the Fan of the Wallace collection, surrounded 
by a group of children. In the background hangs 
a portrait of PAilip IV. (it appears to be about the 
date of the bust in the National Gallery), and through 
the doorway Velazquez may be seen in the room 
beyond painting the portrait of the Zfanta Margarita, 
who stands there in charge of a servant. ‘The little 
Princess seems just about the age at which she is 
represented in Zas Meninas, thus fixing the date of 
the picture at 1658 or thereabouts, and not, as stated 
by some critics, at so early a date as 1651. 

But while in these portraits and figure subjects we 
find Mazo even at his best only an echo of Velazquez, 
in his landscape work he develops much more fully 
his own personality, and the influence of Velazquez 
is not seen at all. In spite of this, however, many 
of his landscapes are still catalogued under the name 
of Velazquez. 

But the truth is of all the landscapes attributed 
to Velazquez there are only two which are absolutely 
undoubted works from his brush, the two sketches 
executed in the garden of the Villa Medici in Rome 
during his visit there in 1630. It is in the landscape 
backgrounds of his equestrian and hunting portraits 
indeed that we find most fully recorded the master’s 
outlook on nature, but the two Villa Medici paintings 
are the only examples known of his direct studies. 
And these two differ so widely from the other 
examples attributed to him, that the latter must be 
set down as the work of Del Mazo. 

The standpoint of the two men is quite different. 
Velazquez looked at nature with a clear-sighted 
impersonal gaze, almost tinged with severity, and 
unfalteringly recorded what he saw. Mazo, on the 
other hand, was more of a sentimentalist. It was 
the moods of nature, not her external aspect, that 
appealed to him. Sometimes in his renderings he 
becomes a little bombastic, he is often grandiose 
rather than grand, but at their best his landscapes 
are very impressive. 

There is one tumultuous rocky scene in the Prado 
(No. 797), full of tremendous power. The composi- 
tion is almost exactly that of the St. Anthony and 
St. Paul of Velazquez, though the lighting and the 
treatment generally is so different. Perhaps there is 
just a touch of the melodramatic about its cavernous 
glcom, but it is undoubtedly a great picture, and in 
its powerful simplicity well worthy of the painter of 
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the Admiral Puiijo. Unfortunately in this, as in so 
many of Mazo’s landscapes, the colours have dark- 
ened so much as to render adequate reproduction 
almost impossible. 

The best known of all the painter’s landscapes is, 
of course, the View of Zaragoza, hung in the Velaz- 
quez room in the Prado, but as the figures are 
generally conceded to be the work of Velazquez, 
there is little to be placed to the credit of Del Mazo, 
except, perhaps, the characteristic composition. 

But in the Prado there hangs also another picture, 
which in its colour scheme, as also in its panoramic 
composition, resembles to some extent the View of 
Zaragoza. It evidently represents a hunting scene 
in the neighbourhood of El Pardo or the Escurial. 
A square building in the centre is doubtless the royal 
hunting lodge, a large and picturesque church stands 
on one side, and the foreground is dotted with busy 
figures, some on horseback, some on foot. Less 
pretentious than the Zaragoza landscape, it is yet 
a beautiful and pleasing composition. 
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Two pictures in the Prado, which for a long time 
passed as by Velazquez, are those painted at Aranjuez, 
The Fountain of the Tritons and the Queen’s Avenue. 
Carl Justi indeed sets down the figures in the first, 
which are on an absurdly small scale, as additions 
but the 
general concensus of critical opinion now ascribes 


by Mazo after the death of Velazquez ; 


the virtues as well as the defects of the picture to 
The filmy greens of the foliage 
melting into the soft evening sky are full of .a tender- 
ness and sentiment as remote from the landscape 
of Velazquez as the classical element is absent from 


the younger painter, 


his mythological pictures. Del Mazo here at least 
is a poet and a dreamer. 

Very impressive, too, is the companion picture, 
the Queen’s Avenue, hailed by R. A. M. Stevenson 
not only as a genuine work of Velazquez, but as a 
picture “fuller of grandeur and immensity than any 
I can remember.” It is indeed a fine picture, and 
it illustrates, too, in a striking way Mazo’s tricks of 


composition, As in the Fountain, he dwarfs the 


Juan Bautista del Mazo 


foreground figures to make the trees tower up the 
more majestically against the sky. He cares little 
for the literal facts, and by this exaggeration seeks 
to reproduce the emotional effect produced by the 
scene. 

Quieter and even more dignified in arrangement 
is the picture, lew of a Royal Palace, which, along 
with several other landscapes in the Prado, is still 
catalogued under the name of Velazquez. It is a 
simple composition of tall cypresses and a massive 
building seen against a subdued evening sky. In 
the foreground is a terrace with groups of figures. 
The whole scene is full of peace and repose. 

In marked contrast to the work of the contem- 
porary Claude and Poussin, these landscapes are 


marked by a tender human feeling which is some- 
thing quite new. Somewhat akin to the exquisite 
work of Corot, they stand between the old classicism 
and the modern naturalism. They present nature, 
not drilled and formalised, as in the ancient style, 
nor yet studied from the purely objective standpoint 
of the modern impressionist. 
representing nature as seen through the medium of 
a temperament, and governed by the varying moods 
that sway the mind of man. 

Mazo, therefore, as a landscape painter occupies 
a niche of his own, standing as a pioneer of 
the methods afterwards rediscovered by Corot, by 


him popularised, and now practised by so many 


They are subjective, 


lesser men. 
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The Yearsof Mahogany Part IX. Director Chippendale, 1750 
By Haldane Macfall 


We have now come to the elegant and slender 
style of the mahogany years that the ordinary man 


(a) French Phase 


always associates with the term Chippendale. 


It is 


best, therefore, first to recall the development of the 
mahogany to this, the mid-century. 

I have called the five years from the death of 
Queen Anne the transition years from Queen Anne 
to Georgian—roughly speaking, from 1715 to 1720. 
This period with the next ten years we may call the 


transition years from wal- 
nut to mahogany, from 
the death of Queen Anne 
to the death of George the 
First, orto Early Georgian ; 
and of these fifteen years, 
we have seen the years 
1720.10 2730 to: be, the 
Lion Mahogany decade, 
with the heavy designs of 
Kent in the ascendant. 
Young Thomas Chippen- 
dale — Chippendale IL, 
the great Chippendale— 
comes up to London town 
at the end of the Lion 
Mahogany years, and es- 
tablishes himself in town. 

The next decade of 
1730 tor740 I have called 
the Rise of the Chippen- 
dales or the Early 
Chippendale decade, in the 
early years of which Wal- 
pole takes the duty off 
mahogany, and whilst 
Kent still dominates 
public taste, the more 
graceful style of the 


Chippendales, with the Cupid’s bow cresting to the 
back of the chair and the claw-and-ball foot to the 
cabriole leg, makes for increased grace in the designs 
of the new wood. 

The next decade of 1740 to 1750, which I call 
the Fore-Dzirector Chippendale decade, or Middle 
Chippendale decade, is perhaps the purest and strongest 
of all the Chippendale periods. ‘The heavy lion’s-paw 
foot is wholly out of fashion; the more graceful claw- 
and-ball foot to the cab- 
riole leg is wholly in the 
vogue, with the old club 
foot for the less expensive 
chairs. The graceful sug- 
gestion of French elegance 
is everywhere hinted at. 
I hope, at some future 
date, to give further 
this 
strong Chippendale mid- 
period; but I gave the 
general evolution in a 


examples of firm, 


carefully chosen series of 


specimens, so that the 


student should catch the 
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general scheme. At the 
end of this decade, in the 
May of 1748, on the edge 
of his fortieth year, Chip- 
pendale is in so advanced 
a position that he marries, 
and forthwith, in 1749, 
takes a shop with a 


considerable number of 
H workmen in a prominent 
NN position of the town. To 
YR. be precise, he married 


one Catherine Redshaw 
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of St. Martin-in-the-Fields; and thereafter, at the 
Christmas of 1749, he established his business in a 
shop in Conduit Street, Long Acre—which sounds 
like being near his wife’s folk. Here he did 
well that in 1753, four years later, and on the eve 
of his publishing his Dvzecfor, he moved again into 
larger premises at No. 60, St. Martin’s Lane, which 
he was to make famous. 


sO 


The Gentleman's Magazine 
for the April of 1754 announces: “Thomas Chippen- 
dale published the Gentleman and Cabinet-Maker’s 
Director, £2 8 o.” This trade catalogue, with its 
one hundred and sixty engraved plates, its prodigious 


introduction which ranges from the five orders of 


Architecture to its list of subscribers, and its shrewd 
business appeal, proves that Chippendale catered for 
every class of society, and reveais him a thorough 
business man, conscious of his supreme position in 
his trade, and self-confident of his rare gifts. 
Whilst on the subject of the Director, it is well to 
note that a second edition was published in 1759, 


and a third with 300 plates in 1761 at three guineas ; 


and it is somewhat baffling to discover that the chief 


designs for which he was to become immortal are 
scarcely to be found in this work; indeed even the 
claw-and-ball does not once make its appearance in 
its pages. At any rate, his business increased by 
leaps and bounds, so that he had almost immediately 
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to take over the three houses next to his own to 
accommodate his workmen. About the Third Edition 
some confusion. Becket, 
the publisher, at the sign of Tully’s Head in the 
Strand, announces an edition on the 4th of September, 
1760, a year before the Third Edition’s appearance ; 
and in 1766 he advertises an edition with 200 (!) 
copper plates at three guineas. 


of the Dérector there is 


A fourth edition 
However, the Third 
Edition is always spoken of as the 1761 edition by 
the writers on the subject. 


seems to be here implied. 


wee 


1755, on Saturday the 5th of April, the 
Gentleman's Magazine announces a fire in Chip- 
pendale’s workshop in St. Martin’s Lane, “which 
consumed the same, wherein were the chests of twenty- 
two workmen,” whereby we see that Chippendale’s 
business was a considerable one. 


In the year 


Chippendale would 
appear, during these years, the ‘fifties,’ to have had 
as partner one James Rannie. ‘These, and other 
matters recently discovered about Chippendale, are 
due to the researches of Miss Constance Simon, who 
found his date of burial to be the 13th of November, 
1779, and that he was to die intestate, which presumes 
a sudden end to the life of so business-like a man ; but 
that is not as yet. 

Chippendale, then, is no sooner firmly established 
as the leading designer and worker of his time than 
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SETTEE OF 1750 SHOWING THE FRENCH CABRIOLE LEG ENDING IN SCROLL FEET, OF CHIPPENDALE’S 


DIRECTOR PERIOD, 1750-60 


he decides to publish a book, illustrated with engrav- 
ings of the latest fashions that are coming upon the 
town. The engraving of the illustrations to his 
Director would take some three or four years to 
produce, so that it is not until 1754 that the famous 
volume is given to the world; we may therefore take 
it as representing the extreme of the vogue from about 
1750 to 1754, and hinting, indeed essaying, to forestall 
whatsoever new ideas may be threatening the town. 
He certainly would not publish stale designs of the 
forties. This new decade, therefore, we may call the 
Director Chippendale period, though, as we shall see, 
it is a decade that becomes complicated with the 
Chinese influence that now sets in, and, at the end of 
it, with the Gothic farce that Horace Walpole thrust 
upon the land in building his fantastic residence at 
Strawberry Hill. / 

It is curious to note that not only Chippendale, but 
the rest of his contemporaries who forthwith began to 
issue books on furniture, like Chippendale, do not 
give the design of the claw-and-ball! which we know 
was largely used throughout the whole of this time. 

We had best, however, get a thorough grip of the 
French Chippendale development of the Director 
period that set in at its full in 1750, and had been 
steadily encroaching on the Fore-Dzrector decade. 

I have pointed out, indeed cautioned the student, 
that the illustrations to the Dévector must be taken 
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with a large grain of salt; or, perhaps I should say, 
with care and judgment. To judge by them, the 
claw-and-ball foot to the cabriole leg had wholly gone 
out of the fashion; as a matter of fact it is freely em- 
ployed during these Director years, and upon some of 
the finest specimens of Chippendale’s work. Nor was 
Chippendale’s work chiefly gilt. But, as a matter of 
fact, the Louis Quinze vogue had _ rivals — serious 
rivals—in Chippendale’s estimation, and these rivals 
now dispute the ground. 

The general development is most marked, and its 
chief characteristic is in the increased lightness and 
slenderness throughout the whole of the furniture, with 
grace as the aim—the French grace of Louis XV. 
reigns supreme. 

Before taking this Chippendale chair of the Dzrector 
decade in detail, with its graceful ribbon back, its 
slender, curling cabriole leg ending in the Louis scroll 
for foot, and its light and airy grace, let us look awhile 
at what the years of French King Louis XV. had 
brought into France. 

In France, the solid forms and dignity of Louis 
XV.’s day, of which the William and Mary and the 
Queen Anne solidity of the English style had been 
the equivalent, had given way in the French Regency 
under Orleans to a more graceful and elegant style, 
with charm as its aim. This elegance was thrust 
forward with ever-increasing rapidity under the young 
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King Louis XV., the French furniture of whose 
years is remarkable for its slender cabriole legs 


ending in a scroll, the backs of its chairs showing for 
cresting what was to come later into the English 
vogue under the somewhat ludicrous name of the 
“camel-back ”’—perhaps to distinguish it from the 
“cupid’s-bow top-rail,” which curved upwards to its 
corners ; and the whole of the Louis XV. design was 
soon marked by that graceful balancing of irregular 
forms in curls and sweeps created by Meissonnier, 
and called the rococo. It was precisely this elaborate 
grace and elegance that now got upon London town ; 
and which, in these Director years of Chippendale’s 
craftsmanship, are seen at their extreme in those 
slender gilt mirrors and girondoles that are chiefly 
associated with his name by the man in the street. I 
would strongly urge the student to buy a cheap little 
book, written by Mr. Binstead, of the Furniture 
Record, and published from the office of that paper 
under the title of Useful Details in Several Styles, 
which is invaluable in giving the French characteristics 


of these periods in a bird’s-eye view. In it he will 
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find the key to the difference between Director Chip- 
pendale and the Adam and Sheraton periods which 
followed thereon, as shown in the difference between 
the Louis Quinze and Louis Seize in France, which 
will fix themselves in the memory far more definitely 
than any written words could do. I am not sure that 
Batsford, of Holborn, does not also publish it; at any 
rate, my copy comes from there. 

Now, to get to the Dzrector-Chippendale period. 
First of all the French influence, which had been 
increasing upon Chippendale in the previous decade, 
was now supreme, Secondly, Chippendale develops 
designs along with the Louis Quinze to meet a vogue 
for Chinese design, which, towards the end of the 
Director decade, was to become a violent craze 
through the appearance of Sir William Chambers upon 
the scene. We cannot understand his French phase 
of the fifties without taking a glance at his Chinése 
tendencies with it. 

Chippendale’s taste intuitively made him shrink 
from mimicry of Eastern ideals so wholly unfitted to 
Western surroundings ; and he employed the Chinese 
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CHIPPENDALE D/RECTOX CHAIR, SHOWING CHINESE 
STRAIGHT SQUARE LEG, CHINESE BRACKETS, AND 
STRONG FRENCH INFLUENCE, 1750-60 

BY KIND PERMISSION OF PERCIVAL GRIFFITHS, ESQ. 
tendencies that set in about 1750 with great restraint, 
chiefly (1) in the decorative embellishment known as 
the “carved relief lattice,” or ‘“card-cut lattice,” a 
low relief use of lattice on a solid flat ground—a 
very beautiful decoration, which, in Chippendale’s 
hands, created exquisite results; and (2) in the use 
of the square Chinese leg which was to become so 
typical of the later Chippendale chair. I have never 
been able to discover exactly when Chippendale first 
employed this typical straight square leg ; but though 
more than one authority gives it to the year 1740— 
to the Fore-Dérector decade —I have never been 
convinced by a single piece that has come under my 
observation. I am of opinion that it was introduced 
by Chippendale about 1750. We know that the French 
taste for chinoiserie only set in after Boucher’s salon 
work of 1742—that it took a little while to catch Paris 
‘n its full flare—that it would reach London only 
about 1750, or at most a couple of years before, and 
would take a year or two to spread into a vogue. 

Into this matter of the square straight leg and the 
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CHIPPENDALE D/RECTOR CHAIR, SHOWING CHINESE 
STRAIGHT SQUARE LEG AND LOW RELIEF LATTICE 
CARVING, 1755-60 

BY KIND PERMISSION OF PERCIVAL GRIFFITHS, ESQ. 
relief lattice carving derived, or rather adapted from 
the Chinese by Chippendale, I will go very fully in 
my next article, and give the result of my researches 
and conclusions. I will ask the collector and student 
meanwhile to grant me until then the facts that 
Chippendale developed from the Chinese, about this 
time of the development of his rococo Louis Quinze 
French phase of the Dvérector decade, the straight 
square leg and the low relief lattice carving from 
Chinese influences, which he treated with such con- 
summate restraint that it is difficult to realise their 
Chinese origin until one’s attention is called to it 
in detail. Not only does the acceptance of these 
conclusions account for development, but it accounts 
for the introduction of the baffling square leg. 

I have written at some length of this Chinese 
influence before proceeding to the French ideals 
which dominated Chippendale’s Director period, so as 
to fix in the mind of the student that Chippendale 
was taking from the Chinese with all his consummate 
tact and restraint just those qualities that assisted his 


The Connoisseur 


SQUARE-LEGGED CHIPPENDALE D/RECTOR CHAIR, 
BY KIND PERMISSION OF PERCIVAL GRIFFITHS, 


1750-600 
ESQ. 


design ; indeed, so subtly does he do so, that, had 
it not been for the Chinese extravagances that set 
in at the end of the decade, we might easily have 
overlooked the Chinese origin of the low-relief card- 
cut lattice fret on the solid mahogany, and the square 
leg, altogether. 

To return, then, to the French Louis Quinze grace 
that was the basis of Chippendale’s Director designs, 
transmuted by him into English forms. 
course he may have produced an experimental chair 
here and there during the forties, but they were not 
then typical—we find that Chippendale reaches to a 
slender grace and beauty of design that make the 
chair-back an exquisite affair. Of these graceful 
“ribbon-backs,” in which the design is based on the 
flutter of ribbons, I hope to show some types in my 
next article. I show one here ; but they are so well- 
known and so characteristic of the Drrector decade 
that I am here directing attention rather to the more 
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SQUARE-LEGGED CHIPPENDALE D/RECTOR CHAIR, WITH 
CHINESE BRACKET, 1760, OR A LITTLE LATER 
BY KIND PERMISSION OF PERCIVAL GRIFFITHS, ESQ. 


subtle evolution of the Fore-Divec/or chair towards it, 
as the forms of this chair are not quite so easy to 
date as the fully developed “ribbon-backs.” 

First, let us note that the characteristics of the 
“French style” in the Director decade are the greater 
lightness of the back—increased slenderness and grace 
throughout—and the cabriole leg ending in the Louis 
Quinze French scroll for a foot. 

Now it is well to remember that Chippendale never 
laidsclaim to be an inventor or creator of style; he 
definitely repudiates such claim; he says definitely in 
his first edition of the Director in 1754 that his aim 
vas “to improve and refine the present taste ”—his 
witness, therefore, is the stronger in pointing out that 
the styles of the Director were general, and indepen- 
dent of his guidance. The very fact that he lays 
so much stress on the French and Chinese styles 
seems to me to point to their being the latest vogue 
rather than the ripened vogue of the Fore-Director 


SQUARE-LEG CHIPPENDALE CHAIR OF D/RECTOR YEARS, 


ABOUT 1760 
BY KIND PERMISSION OF PERCIVAL GRIFFITHS, ESQ. 


decade. It may be that the square leg had come in 
during the forties; and that Mr. Wheeler should be 
convinced of it weighs heavily with me, yet I doubt 
Git. At any rate, in my opinion the square leg, so 
typical of much of Chippendale’s less expensive pieces, 
goes side by side with the elaborate Louis Quinze 
cabriole with the scroll foot, and with the claw-and-ball 
foot of Chippendale’s Director decade. It is true that 
many of the square-legged pieces show a back by 
Chippendale that appears to belong to the previous 
decade, nay, at times almost to Queen Anne days, but 
styles once used are used by Chippendale to the end 
of his days. 

Therefore—and mark this well—the whole of the 
time that we are looking upon the dominant Louis 
Quinze influence over Chippendale’s craft during this 
decade of the Dzurector, 1750 to 1760, the student 
will be struck by this fact that the backs of the chairs 
with the straight, square leg, like those of all others, 
have a markedly French feeling. A few look, at first 
glance, as if they belong to the forties; but, tin SO, 
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THE CHARTERHOUSE CHAIR OF CHIPPENDALE’S 
DIRECTOR YEARS, 1750-60 


they are certainly of the very late forties. There is 
now in the chair-back, particularly in its outer uprights 


and its cresting, a certain roundness and carved finish 


very markedly in contrast with the low-relief carving 


The 
elaborate “ribbon-back,” that suggests fluttering in 


on the flattish English forms of the forties. 


the breeze, is only employed on most expensive chairs ; 
the others, particularly with straight square legs, have 
an astounding beauty of carving; but it is not of 
so fragile delicate a type, though, if you look closely 
at it, you will find it most decidedly French, with 
tendencies towards the vococo. One or two that I 
have set down to 1750 may have been made in 1745 
to 1750, but I question it—at any rate they are not 
before that date at earliest. Nor, indeed, have I ever 
found a square leg that convinced me of its origin 
much before 1750, unless it be a pedantic year or so. 

I am again indebted to Mr. Percival Griffiths for 
allowing me to use photographs of fine pieces from 
his great collection of Georgian mahogany at Sand- 
ridgebury. Opposite to the fine Georgian doorway 
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MAHOGANY CHAIR OF CHIPPENDALE’S D/RECTOR 

YEARS, 1750-60 

BY KIND PERMISSION OF MAJOR RAYMOND-SMYTHIES! 
that is the frontispiece to this article will be found 
a ribbon-back chair taken from the Director, in which 
Chippendale’s typical work of this period will be 
seen. Of the two superb settees, that belonging to 
Mr. Percival Griffiths gives a remarkable employment 
of the Louis Quinze French vogue in the rococo 
as chastened to English ideas by Chippendale, in 
which the French cabriole leg is shown in its very 
In the photograph it is seen in its 
The settee opposite to it, whilst it 
reveals the ‘‘ double chair-back” that tries back to 
the former decade—and very beautiful it is in form 
and balance—shows the French cabriole leg with its 
scroll foot, though these are also treated with English 


ornate form. 


original cover. 


restraint, and are kept in tune with the severity of 
form in the back. ‘This settee, or love-seat, or double 
chair (which you will), is of about 1750, though it 
may have been wrought in Long Acre a year or two 
before that. 

The next four chairs, all of a row, of which hand- 
some quartette Mr. Percival Griffiths is the fortunate 
possessor, show the development of Chippendale in 
this Director decade towards the graceful ribbon-back. 
The first chair, with the claw-and-ball feet, I have set 
on the flank of the others as an example of the Fore- 
Director decade 1740-50, in order that the others 
may be compared with it at sight. In all the other 
three the straight, square leg will be noticed—I have 
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MAHOGANY CHIPPENDALE CHAIR OF THE D/RECTOR 
YEARS, MADE ABOUT 1760, WITH CHINESE BRACKETS 


set them here that the rest of the development may 
not be emphasised by the French cabriole leg and 
scroll foot. In the square-legged pieces, Chippendale 
returns to the stretchers between the legs, which he 
had rejected in his cabriole-legs. If the backs be 
carefully examined, the hint of the rococo French 
decorations will be seen, and the lessening of the 
flatness of the outer uprights. In one chair the 
square legs are quite plain; in another the grooving 
is seen ; and in the third the beautiful employment of 
the low-relief lattice ornament which Chippendale used 
with such exquisite taste in these years. 

Of the next four chairs, all of a row, Mr. Percival 
Griffiths is the happy possessor of three ; the fourth is 
the Charterhouse chair, set down to the year 1770 by 
the authorities at South Kensington, but which, if 
made then, was designed after the pattern of a 
Chippendale chair of about the end of this decade— 
about 1760—very much the same time as the three 
Chippendales belonging to Mr. Percival Griffiths, the 
second of whose chairs shows the Chinese bracket at 
the joining of the leg to the seat, which is so often set 
down to Mainwaring’s craftsmanship, of which, indeed, 
it was a marked feature, though Chippendale first 
employed it. 

I am indebted to Major Raymond-Smythies for the 
photograph of the first of the last two chairs, a very 
fine specimen of this period that is in his collection. 
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The George Stoner Collection of Figures and Groups by the 


Ralph Woods of Staffordshire 


CONTINUING our examination of this collec- 
tion, we come to the group lettered “ Roman Charity ” 
(No. xxxv.), and the satyr-head jugs and cup (Nos. xxxvi., 
Xxxvil., and xxxviii.), These were no doubt inspired by 
Roman bronzes. Their rendering, however, in the 
potter’s clay of Staffordshire has been distinctly suc- 
cessful, and they have always been attractive specimens 
in collections, whether produced by the Ralph Woods 
or Whieldon, or even by our later potters. No. xxxvii. 
is an exquisite satyr jug bearing the mark “ Ra. Wood, 
Burslem,” and the mould number 53. 

Nos. xxxix., xl., and xli. represent three different 
renderings of the group known as “Charity.” ‘This 
subject and its companions in the trio of “ Faith” 
(Nos. xli1. and xliii.), “ Hope” (No. xliv.), and “Charity” 
have had many and varied renderings, including one 
by Mrs. Landré for Josiah Wedgwood, designed in 
1769, enamelled examples of which are found bearing 
the impressed mark “ Wedgwood.” Of the three 
“Charity ” groups by the Ralph Woods, No. xxxix. 
has been discovered with the mark “R. Woop” in 
the plain uncoloured cream ware. 

Generally, the figures of animals are carefully 
modelled, and 
much attractive- 
ness is gained by 
their coloured 
glazings. So far, 
not many mould 
numbers in this 
particular section 
have been dis- 
covered. The 
pair representing 
a goat anda ram 
(Nos. xlv. and 
xlvi.) may be 
specially referred 
to. So excellent 
is their model- 
ling that quite 
possibly these 
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No. XXXVII. 
SATYR-HEAD JUGS AND CUP 
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Part II. By Frank Falkner 


may have been designed by J. Voyez and potted by 
one of the Ralph Woods—marked or numbered ex- 
amples of this pair we are not as yet able to record. 
The pair of squirrels (Nos. xlvii. and xlviii.), and the 
pair of reclining deer (Nos. xlix. and 1.), hind and 
stag, are clever models, the hind having the mould 
number rg ; and the bull-baiting group (No. li.), mould 
number 33, is worthy of note. 

The large jug (No. lii.) is a remarkable specimen of 
modelling, 14? inches high, and decorated in coloured 
glazes. This work is probably one of the most impres- 
sive English pottery jugs ever produced. Three 
examples are known to the writer; the one here 
illustrated is rather more pronounced in the colouring 
of its glazings than the other two, and each jug differs 
a little in the arrangement and position of the arms and 
accessories. Possibly Falstaff may have been intended 
to be represented by this design; in any case, a 
thoroughly imposing result has been achieved, and 
Mr. Stoner may well be proud of the possession, in 
such excellent condition, of so wonderful a piece of 
pottery. This jug shows a considerable amount of 
careful handwork, accentuating many of its details, a 
i Yeature quite 
characteristic of 
much Tot “the 
Ralph Woods’ 
workmanship. 

Another re- 
markable jug is 
shown in No. lil. 
Here a certain 
coarseness of 
subject is largely 
redeemed by the 
beauty of the 
coloured glazing; 
later enamelled 
examples there- 
of, differing in 
the design, are 
infinitely less 
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No. XXXV.—ROMAN CHARITY 


attractive ; though the modelling is obviously English 
and distinctly of Ralph Wood character, the original 
inspiration of the design is probably Continental. 

A feature of the collection under review is the 
important section of so-called Toby jugs. There has 
been demonstrated, with almost convincing evidence, 
the theory that our popular friend Toby has descended 
from the well-known Bellarmine jug, and if so, the 
Ralph Woods must be credited with considerable 
aiding and abetting of the progression, for their various 
designs in this section are far ahead of any produced 
by their contemporaries or followers. 

Nos. liv., lv., lvi., and lvi1. may be said to represent 
Toby in the mood we generally find him. All these 
are decorated in coloured glazes, differing in their 
position of arms and accessories and in their relative 
colouring, yet similar in their main modelling. No. 51 
is the mould number found occasionally upon this 
pattern, and‘in one instance the name “ Ra. Wood, 
Burslem,” together with the number, is clearly im- 
pressed upon the base. In this particular class a 
certain lavishness in the making of moulds is displayed 
which is remarkable, for 
a careful examination will 
reveal quite slight differ- 
ences in details of the 
models, and these trifling 
variations might easily 
escape casual observation. 

Several variants in Figure 
jugs are represented in the 
collection, the sailor jug 
(No. lviii.), mould number 
65,1s a very attractive 
fellow. Alas! he seems to 
suffer in effect rather from 
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No. XL.—cHARITY No. XLI.—-CHARITY 


the absence of the crown of his hat; this in “’Toby”-land 
is a cup, and is almost always lacking. Certain of 
these sailor jugs bear in beautiful eighteenth-century 
italic lettering the following quaint couplet :— 


‘* Hollo, Brother Briton, 
Whoever thou may be, 
Sit down on 
That chest of 
Hard dollars by me 
And drink a health 
To all sealors bold.” 


Jug No. lix. represents a comely though slightly 
anxious-looking middle-aged lady—a very rare model 
indeed, and an excellent piece of potting. Thisspecimen 
is decorated in coloured glazes. 
example of the lady decorated in enamel colours. 

No. lx. may be fitly described as being a more than 
ordinarily refined-looking Toby jug; and No. lxi., bear- 
ing at his side the cartouche lettered “ It is all out then 
fill him again,” is one of three most remarkably early 
examples known to the writer, all of which show indica- 
tions ofan unusual amount of handwork after moulding. 

Nos. Ixil. and lxii. are beautiful specimens of 
Examples of 
these, when decorated in 
coloured glazes, are by 
no means easy to find, 
especially in such perfect 
condition as are here repre- 
sented ; indeed, absence of 
breakage, and necessarily 
consequent repair, may be 
said to characterize nearly 
the whole of Mr. Stoner’s 
collection. 

Of the classic figures, 
considering the limited 
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advantages available in the remote Staffordshire of the 
eighteenth century, the Ralph Woods’ achievements 
were wonderfully successful. Modestly avoiding the 
lofty realms of the nude, they appeared to realise how 
suitably their coloured glazes adorned the draperies. 
This fact is evinced not only in the statuettes of 
Neptune, Venus, and Jupiter (Nos. Ixiv., lxv., and lxvi. 
respectively), the last of which is marked “ Ra. Wood, 
Burslem,” and mould number 29, but in the statuette 
of King David (No. lxvii.), mould number 25, and in 
similar figures cherished in other private collections. 

Of the busts probably the one representing Handel 
is the finest as yet recorded. Excellent in modelling 
and in portraiture, this example alone is sufficient 
to establish a reputation for renowned skill and able 
craftsmanship—the mark thereon is “Ra. Wood, Burs- 
lem,” and the mould number 80. Though Mr. Stoner’s 
collection does not happen to include an example, it 
is of such merit as to deserve particular mention. 

The most difficult to find of all the productions of 
the Ralph Woods up to the present time have been 
the plaques, and only some five or six examples have 
as yet been revealed. 

Illustration No. Ixvili. serves at once to show how 
very inadequately the camera has power to portray 
the most beautiful blendings of soft colouring—this 
particular plaque is a masterpiece of potting and 
glazing. Unglazed at the back, and thin as a wafer, 
it is (probably accentuated by its rarity) quite one of 
the gems of the collection, and measuring 10? inches 
by 81 inches, is so perfect 
in condition as to excite 
almost the culpable envy 
of any sincere collector of 
the works of the Ralph 
Woods, or, far, better, cause 
him to congratulate the 
happy possessor upon 
including such a rare and 
interesting treasure in his 
carefully chosen collection. 


No. XLIX.—HIND 


As in the case of Josiah Wedgwood, very few 
religious subjects have so far been discovered attri- 
butable to the Ralph Woods. Exceptions, however, 
are four of the evangelists; these have only as yet 
been discovered in the enamel decoration, and their 
mould numbers are from 118 to 121 inclusive. 
Another is the Elijah being fed by a raven (No. Ixix.), 
one of a pair of groups most popular in the later 
days of Staffordshire figure-makers ; and the beauti- 
fully designed figure of a woman holding a broom in 
one hand and a coin in the other, known as “ The 
Lost Piece” (No. lxx.), mould number to, with the 
mark ‘Ra. Wood, Burslem.” 

Reference has already been made to the list of 
moulds, and wherever the names or mould numbers 
have been found, they are clearly and quite legibly 
impressed, and are not to be confused with painted 
numbers adopted by the enamellers. The registering 
thereof during a number of years has been an 
interesting work, in which the writer has received 
valuable help from Mr. Stoner. 

It would not be wise just yet to endeavour to deduce 
any chronological sequence from the numerical list of 
mould numbers ; pitfalls and inconsistencies might at 
once ensue. The following table may, however, be of 
some interest to collectors of early Staffordshire ware, 
and may serve as a basis for additional research. 
Any details of marked or numbered figures or other 
objects not recorded will be gratefully received by the 
writer of this article, and duly registered—his address 
is “Hillside, Bowdon, 
Cheshire.” 

The list of Ralph Wood 
figures bearing mould num- 
bers, with a description of 
their decoration, 1s now 
given for the first time. The 
term “cream colour” de- 
notes figures, etc., generally 
known as white or un- 
coloured. 
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List or MovuLp or peeves NUMBERS OF THE RALPH WoopD PRODUCTIONS. 


Moun No. DESCRIPTION. HEIGHT. METHOD OF DECORATION. MARK. 
Inches. | 
Date { I | Figure of a Gardener, square base 6, Coloured glazes ... | a 
; 2 | Figure of a Lady Gardener, square base 6 Coloured glazes ... — 
3 | Figure of Charlotte weeping for Werter 9} Coloured glazes, Enamel “colours | = 
8 | Figure of a Gardener — Enamel colours ... | — 
9 | Figure of a Shepherd, ‘ Lost Sheep ” 9 Coloured glazes, Enamel colours, Ra. Wood Burslem 
Cream colour 
10 | Figure of a Woman, ‘‘ Lost Piece ” 8t Coloured glazes, Enamel colours, Ra. Wood Burslem 
Cream colour 
19 | Reclining Hind .. ‘ 54 Enamel colours ... — 
Pair { 2t | Venus and Cupid on Pedestal . 10} Colotred glazes, Enamel ‘colours . = 
| 22 | Neptune on Pedestal 104 Coloured glazes, Enamel colours | = 
23 | St. George and the Dragon II Coloured glazes, Enamel colours Ra. Wood Burslem 
25 | King David with Harp (?) ie jee 12 Coloured glazes ... — 
27 Bt with Gun and Dog (Companion 8 Enamel colours = 
0 97) 
28 King David with Harp... svi 124 Coloured glazes ... === 
29 | Jupiter with Eagle a nate 10% Coloured glazes ... Ra. Wood Burslem 
31 | Figure of a Youth leaning on a stick ... 6 Coloured glazes ... = 
32 | Figure of a Lion, left paw resting on a ball . II Coloured glazes ... == 
No. LIV. No, LII No. LV. 
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List or Moutp NumBeErs (Continued), 
Moutp No. DESCRIPTION. HEIGHT. METHOD OF DECORATION. MARK, 
Inches. 
33 | A Bull attacked by Bull-Dog .. 6 Coloured glazes, Enamel colours — 
36 | Gamekeeper with Gun, square pedestal 14+ Coloured glazes, Cream colour... — 
37 | Van Tromp, square pedestal 104 Coloured glazes, Enamel colours — 
42 | Hudibras, equestrian group 11 Coloured glazes, Cream colour... = 
43 | Dr. Franklin : 134 Coloured glazes, Enamel colours = 
44 | Apollo with Lyre 8? Coloured glazes ... — 
Pai { 45 | Cupid riding on a Lion.,. 8} Coloured glazes ... a 
| 46 Cupid riding on a Lioness * 84 Coloured glazes ... “8 — 
Pair { 47 | Figure, Youth with Gun, Dog at Base. if Coloured glazes, Cream colour .. — 
48 | Figure, Girl with Bird, probably this No. 7 Coloured glazes ... — 
Pair {49 | Figure of a Fruit Boy, square ... 64 Coloured glazes, Enamel “colours ae ba 
{ 50 | Figure of a Girl with Basket 63 Coloured glazes, Enamel colours 
51 | Toby, usual type, holding jug and cup to lips 10 Colotired glazes ... Ra. Wood Burslem 
53 | Satyr-head Jug, half figure on handle 84 Coloured glazes, Enamel colours Be Wood Burslem 
Pair ( 54 | Figure, ‘‘ Old Age,” Man with Crutches 8? Coloured glazes, Enamel colours . WOOD Zz 
~~ | 55 | Figure, ‘* Old Age,’ > Woman with Crutches .. 88 Coloured glazes, Enamel colours a 
Pai {56 | Figure, ‘‘ Juno ” with Bird $8 Coloured glazes ... —- 
maevs? Figure, Bacchus.. 8 Coloured glazes ... = 
59 | Figure of a Boy with Basket of Flowers 43 Coloured glazes (Companion to 66) — : 
62 | ‘‘ Vicar and Moses” in Pulpit .. 9s Coloured glazes, Enamel colours | Ra. Wood Burslem 
65 | Toby, sailor seated on chest 113 Coloured glazes, Enamel colours — A 
66 | A Girl with Basket of Flowers ‘ 43 Coloured glazes (Companion to 59) _— 
67 | Figure of Girl with Pitcher on Head . 84 Coloured glazes, Enamel colours — 
68 | Figure, ‘* Peasant Worshipping ” 6 Coloured glazes, Enamel colours — 
70 | Probably Companion to 71 = ~ <A = 
71 | Figure of a Troubadour 8s Coloured glazes ... = 
72 | Probably Companion to 71 —_— — 
No. LVIIL. No. LXIII: 
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No. LXVIII.—jacK ON A CRUISE No. LXVI.—JUPITER 


No. LXIV.—NEPTUNE No. LXIX.—eL1janH No. LXVII.—k1ne pavip No, LXV.—veENUS 
FED BY A RAVEN 
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List oF Movutp Numpers (Continued). 
MOouLp No. DESCRIPTION. HEIGHT. METHOD OF DECORATION, MARK, 
: Inches. 
73 | Figure of ‘‘ Spanish Dancer ’’... 8 Coloured glazes, Enamel colours _ 
74 | Figure of “ ae oh a 7 Coloured glazes, Enamel colours _ 
79 | Vulcan ... ; 10 Enamel colours . 5 le = 
os oe Me py 9 Enamel colours, Cream colour... | Ra. Wood Burslem 
ust of Milton ... Enamel colours, Cream colou Ra. é 
83 | An Obelisk, granite colour vase eon top 7 Enamel colours ae s i oe med te 
84 | Another ... 19 Enamel colours ... Ra. Wood Burslem 
88 | The Flute Player, Shepherd and Shepherdess II Se glazes, Enamel colours, Ra. Wood Burslem 
- ream colour 
Rete 89 | The Companion—Youth and Bird-cage II Coloured glazes, Enamel colours, | Ra. Wood Burslem 
f Cream colour 
90 | Bust of Pope — Cream colour — 
91 | Bust of Matt. Prior ; — Cream colour — 
93 | Group, ‘f Roman Charity ” 72 Coloured glazes . -- 
Pair { 94 | A Stag Standing AC 9+ Coloured glazes ... — 
95 | The Companion—Hind 9+ Coloured glazes ... — 
96 | Figure of Boy, arms folded aun 9s Coloured glazes, Enamel ‘colours — 
97 | Archeress with Bow, Quiver, and Target 8 Enamel colours ... = 
(Companion to 27) 
98 | Iphigenia = es — se = 
99 | Figure of a Gasconian ... — Coloured glazes, Enamel colours, —= 
Cream colour 
112 | Bust of Shakespeare 94 Enamel colours ... = 
118 | St. Peter, square pedestal 13 Enamel colours ... a 
I1g | St. John, square pedestal 13 Enamel colours ... = 
120 | St. Paul, square pedestal a) Enamel colours ... — 
WORE ise Philip, square poet 13 Enamel colours ... a 
123 | Bust of Voltaire .. ; _— Enamel colours ... sie 60 _— 
127 | Bust of Milton, small size Ff Enamel colours (different model = 
from No. 81) 
132 | Girl with Musical Instrument . ~- Enamel colours, Cream colour ... == 
Pair { 133 | Group, Three Children Seufting — Enamel colours, Cream colour... — 
| 134 | The Companion Group — Enamel colours, Cream colour... — 
135 | Figure of Cymon _- Enamel colours ... == 
136 Figure of Iphigenia = Enamel colours ... = 
137 | Figure of Sir Isaac Newton ... 124 Enamel colours ... Ra. Wood Burslem 
140 | Mother and Child (child held in lelt arm); 9 Cream colour aa 
square base 
Pp. (153 | Group, ‘‘ Tenderness,” boy and girl with lamb 64 Enamel colours ... a 
eas (154 | Group, Two Boys, ‘‘ Friendship,” arms in 64 Enamel colours ... = 
each other : : s 
155 | Figure of Chaucer 122 Enamel vane (Companion to | Ra. Wood Burslem 
137 
- 164 | Flower Holder formed as Tree, boy with dog Enamel colours ... — 
Pai | and birds’-nest ; 
= | 165 | Companion, boy at foot of tree, squirrel in 9 Enamel colours ... aaa 
branch 
169 | Woman with Cornucopia, inscribed in front 10 Enamel colours ... — 
‘* Fortune ” 
a 
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‘The Armoury of the late Mr. Morgan Williams of 


Apergwm 


A TRUE collector in Mr. Morgan Williams, 
‘of Apergwm, died on the thirteenth of December 
last. Mr. Morgan Williams, whose country seat was 
St. Donats Castle in Glamorganshire, was best known 
as a collector of armour; but he also devoted much 
of his time to the collection of early miniatures and 
portraits, in the selection of which he had _ very 
considerable judgment. 
lecting of armour and weapons that he showed his 
zeal, and he was able, after an almost life-long pursuit 
‘of his hobby, to claim to possess a private collection 
of the highest archeological interest, and certainly 
one of the most studiously brought together that can 
_be found in the kingdom. 

St. Donats Castle was eminently the proper place 
for the housing of his treasures. It had been almost 
‘untouched structurally through centuries, and, owing 
to its continuous occupation, has been kept in excel- 
lent repair; indeed, it has retained most of its 
medizval atmosphere. Mr. Morgan Williams, who 
took over the property in the latter part of last century, 
spent much trouble in its careful restoration, in pro- 
tecting it against the ravages of time, and in undoing 
some few alterations that had been made in the 
mid-Victorian period. During the restorations Mr. 
Williams added an armoury, being careful to place 
“it in such a position amongst the buildings of the 
castle that it could hardly be seen from any point 
outside. Of the contents of this armoury much could 
be written if space allowed. Mr. Williams was a 
collector of many years standing, and had the good 
fortune to commence some time before many other 
prominent enthusiasts, and when the field he had 
before him had not been entirely ransacked. A close 
inspection of the contents of the armoury shows 
Mr. Williams to have had no superior in discernment, 
good taste, and reliable judgment. 

Taking the defensive armour first—of the complete 


It was, however, in the col- 


By Guy Francis Laking, M.V.O., F.S.A., 
Keeper of the King’s Armoury 


suits the most important is the superb war-harness that 
was purchased from the famous Beardmore collection 
(No. 1.). 
an early date, that it may be considered one of the 
finest suits to be found in England. It is fashioned 
for a man of Falstafhan proportions, which may 
detract slightly from its general beauty of outline ; 
but it is really splendid in its massive simplicity. It 
is an example showing the evolution from the simplified 
Gothic type of the last quarter of the fifteenth century 
to the more robust style of the Maximilian order. It 
is quite free from decoration, except for the etched 


So excellent is it in quality, and of such 


collar of the SS running across the top of the breast- 
plate. The borders of the various plates finish in the 
simplest edging by being turned under to a triangular 
section. The suit is unrestored, and is complete, 
save for its missing gauntlets. Other gauntlets have 
now been added. ‘The only suit that we know of in 
our public collections which may be compared to it 
is No. 316 exposed in Gallery VII. of the Wallace 
collection at Hertford House, though possibly the 
latter suit is of slightly earlier date (1490) as compared 
with the St. Donats suit, which may be placed between 
t500-1510. The land of the manufacture of the 
Williams suit is probably correctly attributed to 
Germany, for it is very similar to a suit at Vienna 
made in 1508 by Koloman Colman for the Count 
von Sonnenberg. 

The catalogue of the Beardmore collection was in 
error when it dated the suit as belonging to the 
middle of the fifteenth century. This suit was ex- 
hibited at the Victoria and Albert Museum prior to 
passing into the Morgan Williams armoury. Next may 
be mentioned two really good examples of harness of 
the Maximilian type, fine in their general effect, and 
superb in some of their plates, but composite or built 
up to their present completeness. An earlier “ Gothic” 
harness Mr. Williams latterly pieced together—of good 


The Connoisseur 


individual plates — in combination representing a 
graceful suit of armour of ¢/vca 1480, Other suits 
of a later date stand around the walls of the armoury, 
inclusive of a fine large half-armour of English work- 
manship obtained from Shrewsbury. 

One end of the armoury is occupied with an im- 
portant panel of Burgundian tapestry of the last years 
of the fifteenth century, purchased some few years ago 


in Paris. 

Turning from the complete suits which nearly always 
form the chief feature of an armoury, we may examine 
next the series of head-pieces, starting with the fine 
which for beauty 


French salade 


an excellent example 
of outline and con- 
dition of surface leaves 
nothing to be desired. 
This Mr. Willams pro- 
cured when the famous 
Thiel collection was dis- 
banded. 

The collection is for- 
tunate in possessing two 
salades of the barbute or 
Venetian type. The first 
has a T-shaped opening 
forming the occularia, 
around the border of 
which is a strong rein- 
forcing moulding of 
square - shaped section. 
NG tiem pack Otm tne 
skull-piece is trebly re- 
peated a North Italian 
armourer’s mark not un- 
like that used by the 
The 
surface of the helmet is 
bright. 
ally from a collection 
brought together by a 


Missaglia family. 


It came origin- 


French connoisseur in 
the fifties of the nine- 
The 
second Italian salade is 


teenth century. 


of fine form, being of 
exceptional depth from 
the top of the crest to 
its lower edge. ‘This 
also has a mark akin to 
that of the Missaghia ; 
but this was not disclosed 
until the salade was pur- 
chased by Mr. Morgan 


dace ho haa ee d 
Willams, who removed No. I.—a suit oF ARMOUR 


the “trimming” of crimson velvet and copper-gilt which 
covered it, and which was added for processional pur- 
poses, probably late in the sixteenth or early in the 
seventeenth century. 
described, dates within the second half of the fifteenth 
century. It from the Bardini collection, 
Florence. Of the individual pieces of armour, all 
have their proper place in a collection that has been 
formed on the lines of Mr. Williams’s—that is to 
say, each piece presents some characteristic point of 
either defence, One of 
Mr. Williams’s last purchases was a small group of 
objects coming from the Shaw House collection, New- 
bury, among which were 
some mid-sixteenth cen- 
tury examples in the 
nature of gauntlets, etc., 
finely engraved and gilt. 

Of the offensive 
weapons, perhaps among 
the more important may 
be classed two swords 
belonging respectively 
to the eleventh and fif- 
teenth centuries (Nos. 
i, and ii1.). 


came 


armament, or decoration. 


The former 
hasan interesting history, 
and was added to the 
collection in a manner 
highly characteristic of 
Mr. Williams’s purchases. 
Some twelve years ago, 
during one of the Spring 
tides, and when an un- 
usual amount of the 
Thames banks were ex- 
posed just above West- 
minster Bridge, a work- 
man discovered the 
sword in an upright 
position in the mud, the 
point downwards, the 
handle projecting some 
ten inches. In this way 
it must have dropped 
into the river nearly a 
thousand years ago, and 
so remained ever since. 
The condition of it is 
excellent ; indeed, the 
pommel and quillons re- 
tain nearly all their gold 
and silver enrichments. 


GERMAN EARLY 16TH CENTURY It has the pommel of 


The salade itself, like that just _ 
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the lobated type much resembling the famous Witham 
sword in the British Museum, The workman who 
found the sword sold it to a small dealer on the Surrey 
side of the Thames. By great good fortune for Mr. 
Williams, he chanced to call in at that particular dealer’s 
on the day after 
its discovery. The 
dealer asked a 
price for it; Mr. 
Williams consid- 
ered it too high, 
but only dis- 
agreed by a 
pound or two, and 
finally quitted the 
shop without it, 
The whole day 
Mr. Williams left 
the sword—in an 
agony of sus: 
pense lest it 
should be pur- 
chased by any- 
Oneve| Somme inatne 
end the desire for 
possession was se ay — 


too strong, and i en mae 


returning to the 
dealer, he gave 
the price asked— 
a sum even then 
absurdly small. 
This interest- 
ing sword of the 
Viking type has 
since been de- 
scribed-in the 
Proceedings of the 
Society of Anti- 
GUarLues.. line 
second sword 
(No. 111.), belong- 
ing to the third No, III.—sworp (BASTARD TYPE) 
quarter of the fifteenth century, is remarkably graceful 
in outline, and presents some points of considerable 
interest appertaining to its manufacture. It is of 
Italian fashion,. and .was at one time one of the 
treasures of the Londesborough collection, where 
its nationality was accredited to England—a supposi- 
tion no doubt founded on account of the Tudor rose- 
like ornament that is etched some little distance up 
the blade. That its workmanship is Italian there is 
little room for speculation—the quillons straight and 
widening to rounded ends are characteristic ; also is 


its kite-shaped pommel. ‘The theory of its Italian 
provenance is further strengthened by the etching of 
trophies and scroll-work (once gilt), in the manner of — 
northern Italy, that appears on the upper portion of 
the blade. ‘The presence of the roseate ornament has 
no meaning be- 
yond being a 
universally-em- 
ployed decora- 
tion of the early 
part of the six- 
teenth century. 
Inlaid in the 
blade is an arm- 
ourer’s mark in 
copper. It is un- 
recorded. The 
whole weapon is 
light in the hand, 
the pommel hol- 
low, being fash- 
ioned of two 
parts and brazed 
down the side. 
It is a very char- 
acteristic sword 
of the * Bastard ” 
type, an arma- 
: ment spoken of 
with enthusiasm 
by the great fen- 
cer, Wulson de 
la Colombitre. 
Other weapons 
in the Williams 
collection are 
worthy of almost 
as long a notice, 
but space will 
not permit. We 
can but briefly 
mention them. 
Notable among 
them being a fine large cruciform hilted sword dating 
from the first years of the fourteenth century. 
pommel is inlaid a cross in brass. It was obtained 
from Mgowo in Poland (No. iv.). A long and 
delicately fashioned estoc or foining sword with a 
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In the 


-small pear-shaped pommel is remarkable, for although 


of Flemish fashion, it might well be of the period of 
Agincourt. It was found in the river Scheldt (No. v.). 
In the collection is also one of the rare Highland 
Claidheamh-Mor, or “great swords,” so rarely met 
with (No. vi.), whilst additional Scotch weapons are 


MISS HAVERFIELD 
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Wallace Collection 


ae 


: 


represented in a dirk with an ie 


ivory ‘hilt certainly of the ’45 ; 
also several pairs of fine | 
Highland pistols dating from 
the last years of the seven- 
teenth century. Other early 
swords to be briefly mentioned 
are- the heavy fighting sword 
with its original grip, c7ca 1340 
(No. ‘vii.), the fighting sword 
of about the same period found 
in Hamburg (No. viii.), a sword 
with a hilt of laton, probably 
French, circa 1390 (No. ix.), a 
small sword of Italian workman- 
ship, ¢é7ca 1400, from the Zschille 
collection (No. x.), and a sword 
with a filbert-shaped pommel and 
inscribed blade, c7rca 1250, found 
in France (No. x1.).. Swords with 
intricate rapier-like hilts are illus- 


The Armoury of the late Mr. Morgan Williams 


public auction room only two 
days before his death, was a 
miniature in gouache of a gentle- 
man in the costume of the period 
of James I. ‘The miniature was 
attributed — and probably cor- 
rectly—to Peter Oliver (No. xii.). 
It represents a man past middle 
age 1n an embroidered black 
doublet with a lace ruffle. The 
portrait is painted on the cus- 
tomary ultramarine ground, upon 
which, in letters of gold, is the 
inscription: “Ano Dni. r62r 
AEtatis suae 74.” ‘The miniature 


is in a fine state of preservation, 
and great additional interest is 
lent to it on account of the 
delicate gold enamelled locket in 
which it is contained. The ex- 
terior of the locket is entirely of 


trated by many types; but a No. XIII.—THE ENAMELLED GOLD LOCKET translucent green, beneath which 


specimen, the guard of which is 
incrusted with ornamentation in silver, is remarkable, 
for, apart from the hilt appearing to be of English 
workmanship, the blade is etched with the armillary 
spheres, the device adopted by Sir Francis Drake. 
Among the lesser items in this interesting armoury is 
a fine series of daggers dating from the early years of 
the fifteenth century. Among these are two of especial 
interest: one is a dague a rouelles of robust propor- 
tions of the rare English type, exhumed from the bed 
of the Thames just outside the Tower of London—a 
weapon somewhat roughly fashioned, but of formidable 
strength ; the other, a dagger of 
the vognons type, but with a 
spirally pierced grip, showing 
the tang of the blade through 
the openwork. The tang is 
overlaid with gilded metal. 
Mention could be made of 
many individual armaments in 
the Morgan Williams armoury, 
but before bringing to a close 
this short appreciation, we must 
glance at the attractive though 
small collection of miniatures, 
chiefly of the seventeenth and 
even sixteenth centuries. Among 
them may benoted true examples 
of the work of Hilliard, Oliver, 


and Cooper. Mr. Morgan Wil- No, XII.—A MINIATURE IN GOUACHE 
liams’s last purchase, made in a BY PETER OLIVER 


ISP) 


OF THE MINIATURE NO, 


bo | 


XII. CLOSED . 
shows the engraving of groups of 


fruit and festoons of drapery. The hinge at the top is 
decorated in polychrome enamel. ‘Without doubt the 
gold enamel locket is likewise of English craftsmanship 
(No. xui.). 

Many pictures of interest are in Mr. Morgan’s collec- 
tion, but none more prominent than the fine equestrian 
portrait of Henry, Prince of Wales. The young Prince 
isshown on horseback, richly attired, the caparison ofthe 
horse being entirely in keeping with his luxurious apparel. 
The portrait has been attributed to Paul Van Somer. 

St. Donats Castle contains much that is rare and 
. quietly beautiful in the nature of 

furniture—severe in style, but in 
harmony with the peaceful gran- 
deur of its setting. Fine English 
buffets, credence and court 
cupboards, nearly all of which 
could be assigned to the first 
half ot the sixteenth century, 
are the chief items. Mr. Morgan 
Williams had planned further 
alterations in the Castle—we can 
say improvements—for his taste 
and discernment were never at 
fault ; but the labour in which he 
delighted, and the continuance 
of which he had looked forward 
to, has been brought to an end 
by Him who disposes of. all 


things. 


The Ashbourne Portrait of Shakespeare 


By M. H. Spielmann, F.S.A. 


A MORE interesting point than the thumb-ring 
is the skull beneath the wrist, and its significance. The 
rather obvious suggestion which has been made—that 
Shakespeare is represented in the character of Hamlet 
—is quite untenable, having regard to the rest of the 
costume and to the inscription. This gentleman is 
clearly not in stage dress; there is nothing of 
masquerade about the presentment, nor is it likely 
that an inscription such as that which the picture 
records—a serious statement of age and date—would 
find a place on a theatrical portrait with which it is 
Still less probable is it that an 
actor, in that age, would 


quite incompatible. 


be painted at all in his 
mummer’s clothes; no 
example can be brought 
forward in support of a 
contention which, on 
careful consideration, 
may safely be dismissed. 
We fall back, therefore, 
upon the proved signifi- 
cance of the skull thus 
frequently introduced 
into portraits, which 
significance is fourfold. 

It may imply (1) that 
the portrait is a posthu- 
mous one; (2) that the 
sitter has recently re- 
covered from a danger- 
ous illness; (3) that the 
picture, with its death’s 
head, 1s to be regarded 
as a memento mori, n- 
sisting on the precarious 
nature of the most sancti- 
fied ties ; or (4) that the 
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sitter is a doctor, a medical professor, or a philoso- 
pher. This symbolic allusion is frequently seen in 
Dutch and Flemish pictures. ‘There is a fifth class, 
really belonging to the third, and yet apart from it 
—the pictures of those saints who are painted with 
the skull as their distinctive emblem, or attribute, such 
as St. Jerome and Mary Magdalen, who is often repre- 
sented with the death’s head as an adjunct to her 
inevitable vase, or box, of ointment. Gruesomely 
emblematic also is the picture in the Dulwich Gallery 
(No. 354) attributed to Lucas d’Heere, painted in 
the year 1560—early in Queen Elizabeth’s reign— 
representing a husband 
and wife clasping hands, 
which they rest upon a 
skull, in the presence of 
a corpse stretched at 
full length before them. 
The skull and a burning 
candle provide a lugu- 
brious reminder of life’s 
uncertainty, and a sheaf 
and ears of corn on 
which the body lies are 
symbolic of resurrection. 
Here is a memento mori 
with a vengeance. 

As to posthumous 
portraits, there is the 
portrait of his daughter 
by Titian, which Van- 
dyck etched with a skull 
in the right-hand lower 
corner.* There is the 


* Lavinia became the wife 
of Cornelis Sarcinelli, a 


STORM, noble of Serravelle, and died 


1847 


well-known apochryphal (portrait, of Sir Richard 
‘Whittington, with his hand resting ona skull, engraved 
by Elstracke, inscribed: “The true portraicture of 
Richard Whitington, thrice Lord Mayor of London, 
avertuous and godly man, full of good workes,” &c. 


But until the skull was removed from the plate and a 
cat substituted—a smart idea of the ancient publisher, 
quite in the spirit of modern enterprise—the plate 
would not sell; and in its new form the print was 
used in Jeffery’s “Illustrations to Pennant’s London.” * 
If the portrait of Catherine of Berran (dated 1568), 
at Combermere Abbey, in Cheshire, is not a posthu- 
mous one, the skull on which her left hand rests may 
be held to possess peculiar significance—that of a 
harbinger of death—inasmuch as this much-married 
lady is reputed to have had seven husbands. Perhaps 
the best-known example of all is William Pass’s en- 
graving of James I., with the inscription : “‘’Triumphus 
Jacobi Regis Augustaeque ipsius prolis,” which 
Walpole + describes as “The King sitting on his 
throne with his regalia; on the right the Queen and 
Prince Henry leaning on skulls.” We have Pass’s 
plate (signed “W. Passzeus, f. et sc. anno Domini, 
1621”), in which, on the King’s knee, is a skull, 
taking the place of the globe formerly there. t 

One of the most curious pictures, supposed to 
belong to the second class—which celebrate recovery 
from illness—is that noble portrait (c. 1530), by 
Lorenzo Lotto, in the Borghese Gallery, of a gentle- 
man in black, pressing his hand to his left side in 
suffering, and resting his right on a table, on which lies 
a rose with a tiny skull painted in its centre. This 
idea, it has been suggested, originated with the 
Nuremberg master, “ Albertus Magnus the Second.” § 
How many of these skull pictures belong to this class 
it is impossible, without exhaustive research and data, 
to say, but it is likely that the fine portrait by Bernar- 
dino Licinio—a half-length of a young shaven man 
with a skull in front of him ||—is to be included in it, 
if it is not actually a posthumous likeness. 


in child-bed. This portrait has usually been regarded as that of 
Titian’s mistress; but the able scholar and critic, the Abbé 
Cordorin, in Dello Amore di Veneziant di Tiziano Vecelle, 
shows it to be that of the painter’s daughter, who died at the 
age of thirty-five, when the master was about eighty-four years 
old. 

* See James Caulfield, Calcographiana, 1814, p. 24. 

+ Walpole, Azecdotes of Painting, vol. iil., p. 142. 

t As King James died in 1625, either the skull was a mewento 
mort, or the plate was issued after his death, the signature and 
date being left unaltered. In another state of this plate Prince 
Charles is substituted for Henry. 

§ Notes and Queries. Mt. St. Clair Baddeley, 8th S. ix., 
1896, p. 109. 

|| Exhibited ot the New Gallery, London, in 1895. 
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The Ashbourne Portrait of Shakespeare 


As a simple emblem of death, the skull plays a 
considerable rdle in memorial portraits, from Holbein 
and Diirer onwards; but the seventeenth century 
yields by far the greatest number of instances. 
Such was the portrait of John Evelyn, who records in 
his Diary under date 1 July, 1648, “I sate for my 
picture, in which there is a Death’s head, to Mr. 
Walker, that excellent painter.” ¥ 

The last class hardly interests us as it has nothing 
in common with a portrait of Shakespeare ; yet the 
superficial resemblance of the Ashbourne portrait to 
the portraits of professors renders it advisable to name 
one or two of the best known. There is the so-called 
“Portrait of a Medical Professor” in the National 
Gallery (No. 195) now classified as ‘German School” 
—the half-length sixteenth century picture which 
aroused in art and parliamentary circles a whirlwind of 
excitement, scandal, and protest, when it was bought 
as a Holbein in 1845 ; and, in the same gallery, the 
fine Flemish painting (1,036) of the same period, and 
similar in arrangement—except that it is the right 
hand that rests on the skull—while in the left is held 
a pansy of two blossoms. The visitor to the National 
Portrait Gallery is usually much struck by the portrait 
of John Tradescant the Younger ** (No. 1,089), who 
bequeathed his collection of rarities and curios to 
Elias Ashmole, from whom it passed to, and formed 
the nucleus of, the Ashmolean Museum at Oxford. 
Before him on the table is a skull apparently with 
some of the hair still on it; but it is pretty clear that 
this was one of the curios, and is without any symbolic 
import of devotional piety. Memorable among the 
Italian pictures of the same class is the late Lady 
Ashburton’s “ Portrait of a Lady Professor of Bologna” 
(exhibited under the name of Giorgione in the 
Venetian Art Exhibition, 1894-5), in which the lady 
lays her hand firmly upon a skull. 
ber among others Holbein’s so-called “ Ambassadors,” 
Gerard Dow’s “ Water Doctor,” his portrait of himself 
at the Uffizi Gallery, Vandyck’s “ Rachel de Rouvigny, 
Countess of Southampton,” the versions of the 
picture of Lord Cowper, the Duke of Portland, and 
Lord Spencer, we see how the symbol was used by 
painters German, Flemish, Dutch, English, down to re- 
latively modern times. Why Shakespeare should have 
been painted with a skull, then, is not manifest, unless 
he had been afflicted with some unrecorded illness 
about the year 1610,+¢ or unless he wished himself 


When we remem- 


“| Robert Walker, the painter of Oliver Cromwell and the 
Puritan party. The picture came to be included in the picture 
gallery at Wotton. 

#* 1606-1662. 

++ Yet this was his period ‘of placid themes—the year of 
Cynibe ine. 


to be handed down to 
posterity as a man of 
philosophic thought 
and religious gravity, 
seldom identified in 
those days with the pro- 
fession of the actor and 
with things theatrical. 
We mightconceivably, 
therefore, be thrown back 
on the suggestion of a 
character portrait of 
Hamlet were it not, as 
has been said, for the 
presence of the inscrip- 
tion, and of the other 
and still more personal 
detail. As has been 
pointed out, on the em- 
broidered book-cover, 
held in the sitter’s right 
hand, is wrought a mask 
behind which two spears 
are crossed. So the de- 
vice is usually inscribed ; 
but seeing that Shakes- 
peare’s monument in 
Stratford Church, with 
his shield bearing one 
spear, is surmounted by 
a skull, with another 
under the hand of one 
of the attendant boy- 
supporters—another 
piece of evidence in 
favour of the death’s head 
on the table, being an 
object not inappropriate 
in a portrait of the poet 
—there is ground for 
considering the embroid- 
ery as illustrating some- 
thing more than the 
actor’s profession. It is 
much to be doubted 
whether anyone, even 
elementarily conversant 
with heraldry, would 
have taken the single 
spear from the shield, 
and crossed it for the 
sake of pattern; so that 
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THE ASHBOURNE PORTRAIT 


FROM THE WOOD ENGRAVING BY E. LANDELLS, 


1848 


far from strengthening 
the claim of the picture, 
would rather cast sus- 
picion upon it. Whether 
there is any special 
significance in it may 
be considered later. It 
is a point which should 
be taken along with the 
contention that Shakes- 
peare was none too 
proud of his connexion 
with the stage,* and was 
therefore unlikely to 
perpetuate it in a por- 
trait executed by a 
highly capable painter 
as a bequest to posterity. 

Who this painter was 
it is difficult, if not im- 
possible, to determine. 
The tentative attribution 
to Van Somer—as the 
only man of the day cap- 
able of having painted 
it—is not at first sight 
supported by the facture 
of the work. We find 
in it less of the careful 
modelling, the light 
scumblings, the free 
touch, the plentiful me- 
dium, and the dragging 
of the nearly dry brush 
here and there, than we 


* It is, of course, often 
maintained that there is an 
autobiographical allusion in 
the lines from Sonnet CX. : 


** Alas, tis true I have gone 
here and there, 
And made myself a motley 
to the view.” 


And Sonnet CXI.: 


‘OQ, for my sake do you 

with Fortune chide, 

The guilty goddess of my 
harmful deeds, 

That did not better for 
my life provide 

Than public means which 
public manners breeds. 


Thence comes it that my 
name receives a brand,” 
etc. 
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The Ashbourne Portrait of Shakespeare 


meet in the best works of the artist. Mytens—the 
alternative proposal—is less possible as the author of 
it; not because he was too young a man, for he would 
have been twenty-one at the time the picture was 
painted, but because he only came to England some 
twenty years later. ‘The work may seem to be from 
the brush not of a Dutchman but of a Fleming. Yet 
it is quite possible that it is by Van Somer in his 
soberer and quieter style of brushwork, but if we would 
be on the safe side we 
should have to include 
it in that large class of 
seventeenth century 
portraits by able but 
unacknowledged author- 
ship prominent in our 
National Portrait Gallery 
under the generic appel- 
lation 
tain.” 

The date and inscrip- 
tion upon the picture 
may be perfectly genuine. 
The lettering is not un- 
characteristic of the 
period, and although it 
is true that the two main 
points of evidence calcu- 
lated to establish, in 
some measure, at least, 
the identity of the picture 
as a Shakespeare portrait 
—the inscription and the 
embroidered cover of the 
book—are painted as if 
of an orange tone of gold, 
while the gold of the belt 
and glove is lemon gold, and, unlike the rest of the 
paint, the orange gold stands in slight relief on the 
surface, it is equally true that the thumb-ring, which 
seeks to present no claim to special recognition—no 
monogram or other distinguishable device — was 
painted at the same time, in the same colour, and 
with the same degree of relief. The picture is pretty 
clearly an original and no copy, and obviously repre- 
sents a gentleman of the early years of Jacobean rule, 
who, if the “ £TATIS SU 47” 1s to be trusted, looked 


‘Painter uncer- 
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young for his age. 


The engraving by Storm, to which allusion has here 
been made, is a mezzotint—not a “pure mezzotint,” 
but in the early “ mixed method ”—that is to say, the 
“rocked” and scraped plate is reinforced by occasional 
stipple and engraved or etched, ruled or mechanical 
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lines as occasion or convenience demanded. It was 
admirably done by that mysterious engraver, G. F. 
Storm. Who this Storm could be is a puzzle. None 
of the experts and official authorities I have consulted 
can say a word about him. 
enter him. 


Bryan * does not even 
J. Chaloner Smith,f the omniscient, is 
equallysilent. The “Dictionary of National Biography” 
knows him not. When such comprehensive authorities 
as these confess ignorance, it is not surprising that he 
is passed over by Mr. 
Whitman } and Mr.Cyril 
Davenport.§ ‘There is 
no word of him in the 
official lists and cata- 
logues of the British Mu- 
seum and the Art Library 
of the Victoriaand Albert 
Museum, and only Louis 
Fagan|| mentionsa single 
drawing under his name 
—that and nothing more, 
although of the rest of 
the engravers he gives 
certain details. The 
print room of the British 
Museum contains but 
two unimportant plates 
by him—illustrations for 
books: the first, a repro- 
duction in colour of a 
Persian bookbinding, 
and the other a proof of 
a small but good plate 
of a portrait group en- 
titled, in pencil, /zezczs, 
introducing Dunning, 
LordAshburton, Lt.-Col. 
Barré, and Lord Shelburne, afterwards Marquess of 
Lansdowne.? The only other record of his appear- 
ance is in the catalogue of the Society of British 
Artists, of 1828, when he contributed a painted por- 
trait of Miss Paton in “The White Maid.” At that 


* Bryan’s Dictionary of Painters and Engravers. 

+ British Messotinto Portraits, 1878-1883. 

+ Alfred Whitman, Zhe Masters of Meazotint, 1898. 

§ Cyril Davenport, F.S.A., AZezzotents, 1904. 

|| Louis Fagan, Handbook to the Department of Prints and 
Drawings in the British Museum, 1876. 

{{] Dunning, of course, was by some held to be «Junius ” 
himself, but the possibility of it has long since been disproved. 
Shelburne was vehemently attacked by Junius under his other 
pseudonym of ‘* Atticus.” Why, therefore, this trio is supposed 
either to represent ‘‘ Junius” or to be a group of his opponents 
is as mysterious as the identity of the redoubtable Letter-writer 


himself. 
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time he was living in London. ‘The only explanation 
that can be offered of so excellent a mezzotinter achiev- 
ing little fame and receiving no recognition must be 
that he worked as assistant to some reputable engraver 
such as Cousins, so that the private work he undertook 
was not sufficient to bring him into prominence. 

The plate, which measures 154 in. by 12 in., is steel, 
and presents a masterly if rather hard and literal 
rendering of the picture. It appears in three “states ” 
or stages. In one the proprietary inscription runs 
“Published for C. U. Kingston, Proprietor, 15 Dec. 
1847.” In another, “ Engraved by G. F. Storm from 
an original picture in the possession of C. U. Kingston 
of Ashbourne, Derby.” Below is what purports to 
be a facsimile of Shakespeare’s signature, and in the 
lower left-hand corner, the word ‘ Proof.”* And in 
the third, “London: Published for the prop‘ by 
G. F. Storm, 9 Lavinia Grove, Pentonville, Dec. 15, 
1847. | Printed by S. H. Hawkins.” + That here 
reproduced is from a wholly unlettered proof. It was 
Hain Friswell who asserted that the plate was engraved 


* I have seen more impressions with the word “ Proof” 
than without it. 

+ Mr. Parker Norris speaks of the issue as dated ‘‘ 1st Jan., 
1846,” but this is probably a mistake. 


for Wivell. ‘This is likely enough, but no sort of 
authority was produced for the statement, beyond 
a deduction from the correspondence already given. 
But then, Friswell does not appear to have been 
acquainted with it. 

Closely following on this plate was the wood 
engraving which appeared in Zhe Lady's News- 
paper, No. 85, p.+117, published on the 6th of 
August, 1848. It was a very fair production, signed 
by Ebenezer Landells, the original projector of 
Punch, and: the engraver of its illustrations for the 
first year and a half or so of its existence. An 
appreciative article accompanied it, with no details, 
however, designed to throw any light on the history 
of the picture. 

A third engraving, this time on steel in line and 
dot, was issued without name or inscription, save the 
facsimile of Shakespeare’s signature, obviously done 
by an able book-publisher’s engraver. It measures 
48 in. by 34 in., and the figure is cut off at the waist 
so that the figure only is shown, and the table, skull, 
hands, and glove are suppressed. 

Aas Shakespeare, then, 
mystery, but I am not without hope of discovering 
the solution to the puzzle. 


Ashbourne remains a 
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Straw-Plaiting and French Prisoners 


By Maberly Phillips, F.S.A. 


I READ with much interest the article in your 
issue of September, 1908, upon “Straw Marquetry ” 
(by A. F. Morris), and greatly admired the beautiful 
illustrations. 

I now venture to add a few remarks upon straw- 
plaiting used for ordinary purposes, such as_hat- 
making, etc., etc., and also upon the French prisoners 
of war to whom your correspondent ascribes the 
introduction of straw marquetry to this country. 


I presume that ordinary straw-plaiting was an 
industry in England long before the days of the war 
with France, though it is interesting to note that 
some of the districts not a great way from Norman 
Cross, one of the largest camps for the French 
prisoners, have been the most noted for the pro- 
duction of straw-plait, and have longest retained the 
industry. Hertfordshire and Bedfordshire still have 
a few straw-workers. 


No. I.—MILL FOR PRESSING STRAW PLAIT 
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Some fifty-five 
years ago, when 
staying at Wy- 
mondley, near 
Hitchin, I noted 
that nearly all the 
women and chil- 
dren at the cottage 
doors or walking 
along the roads 
were plaiting 
straw. Then the 
price was good, 
so much so that 
many men forsook 


farm-work and de- 
voted their time 
to plaiting; and 
this was jthe 
general custom 
for many miles 
round that district. 
To-day the young 
cannot plait, and 
only a few veterans 
of the art are left. 
Illustration No.1. 
shows a sheaf of 
fine wheaten straws cut ready for use, which can still 
be bought at Hitchin or Luton market. Each straw 
is drawn singly from the bundle and split into the 
required number of sections, according as they may 
be needed for fine or rough work. Of the splitters 
there are various kinds. Illustration No. ii. shows a 
set of five somewhat resembling the one illustrated 
on page 42 of your issue referred to. Each knife, 
if I may so term them, splits the straw into various 
pieces, from three to seven. The small wooden 
stands 4 inches in height in illustration No. 1. contain 
seven perforations in the wood about ;% inch in 
diameter. In the aper- 
tures brass cutters are 
fixed, which will split a 
straw into four to eight 
sections. In the middle 
of each opening is a pin, 
which passes up the cen- 
tre of the straw and forms 
a guide. Both these 
wooden stands came from 
the neighbourhood of 
Great Berkhamsted. One 
other kind of splitter I 
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The cutter is bone, 
with a wooden 
shaft, and will 


into five sections. 
It is difficult to 
conceive that bone 
can be cut sharp 
enough for the 
purpose ; but when 
the straws are pro- 
perly damped, it 
acts remarkably 
well. 

This style of cut- 
ter I believe to be 
very rare. I only 
know of two 
others, one in the 
museum at St. Al- 
bans and the other 
in the museum of 
the Society of 
Antiquaries of 
Newcastle - upon - 
Tyne. They all 
came from the col- 
lection of the late 
J. Chalkley Gould. They have every appearance of 
being the work of French prisoners. Perhaps these 
remarks may bring out more information from some 
of your readers. 

When presenting these specimens to Newcastle, 
Mr. Gould wrote from Loughton, Essex: “I send 
two small objects of bone in wooden hafts formerly 
used in the straw-plaiting districts for splitting straws 
for plaiting . . . the industry is dead in Essex, 
but it is still carried on in a few places in Herts and 
Cambs., but the modern workers use implements of 
iron or brass ; and some old women to whom I have 
talked said they remem- 
bered using the bone 
engine many years ago, 
but not since. Accord- 
ing to the number of 
cogs, so the straw is split. 
I send you two to show 
the method of hafting, 
seven engines go to a 
complete set, viz., 4 to 
IO cogs.” 

On the left hand of my 


+ aie : a No. IlI,—BonE sTRAW SPLITTER WITH TWO nist llustaton ayaa 
show in illustration No. ill. STRAWS PARTLY SPLIT 


seen the “mill,” an engine 


divide the straw — 


that consisted of two wooden rollers, the pressure 
upon which could be varied by a screw at the under- 
side. Through this the split straws were passed 
_ several times before they were used, the plait, when 
finished, being also pressed in the mill. Formerly 
these “mills” were to be found upon the door- 
cheek of nearly every cottage in the plaiting district. 
Hanging from the top of 
the mill is a hank of plait 
twelve yards long. 

Last year I interviewed 
an old lady at Dunstable 

_who was still at the trade ; 
but the price is terribly 
low—for very fine work it 
is a little better than for 
coarse. 

I recently bought at 
Wymondley froma man for 
one penny a hank of twelve 
yards of coarse plait, which 
I was told was the standard 
price in Hitchin market 
(finding your own straw). I 
was aghast at the amount, 
and remarked to the man, 
“Surely this can never pay 
the women!” ‘‘No,” he 
said, most seriously, “it 
does not; but it keeps ’em 
quiet!” Alas for the straw- 
plaiters! The plait is now 

_imported from Italy and 
Japan. At Dunstable and 
Luton are many straw-hat 
factories that give employ- 
ment to a large number of 
hands. 

In your previous article 
you refer to the French 
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In many places large prisons were erected for their 
accommodation, while in others they were farmed out 
among private individuals, with an inspecting officer 
to guard them in general. Such was the case at 
Jedburgh, where a Mr. George Bell was agent and 
commissary. He records that he had one hundred 
prisoners in his care, and mustered the men every 
Tuesday and Saturday at 
11 o'clock in the forenoon. 
He states that all the men 
in his charge were present 
at the muster June 1st, 
1813, when he paid them 
up to June 4th inclusive 
(unfortunately, the amount 
is not recorded), but the 
two officers, Benoit Poulet 
and Jacques Girot, had not 
been seen since. They had 
really taken ‘‘French leave” 
to go on a fishing expedi- 
tion to some of the streams 
in the Cheviot Hills, had 
then engaged a conveyance, 
which took them via Roth- 
bury to Newcastle -upon - 
Tynes? There: they “were 
harboured for several days, 
and eventually a vessel was 
found for them at North 
Shields, which took them 
over to France. Subse- 
quently the Government 
prosecuted several persons 
who had befriended them 
and helped them to escape, 
for which the penalty was 
very severe. 

Several of the culprits 
turned king’s evidence. 


prisoners at Norman Cross. No. IV.—sPINNING WOMAN OF BONE Hunter, the man who 


This was one of the largest 
stations, but the men were confined in various places 
all over England and Scotland. 

In 1897 I read a paper before the Society of 
Antiquaries, Newcastle-upon-Tyne, on “The escape 
of two French prisoners of war from Jedburgh in 
1813.” The paper will be found in Archeologia 
Aeliana, Vol. xix., p. 160, if any of your readers are 
interested in the subject. It would appear that at 
one time we had from twenty to thirty thousand 
French prisoners upon our hands, and probably as 
many of our own countrymen in French prisons. It 
is said that Napoleon refused to exchange. 
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’ 
FROM MR. DACKS COLLECTION brought them to Newcastle- 


upon-Tyne, was tried and acquitted. When the ver- 
dict “ Not Guilty ” was delivered, clapping of hands 
and other noisy symptoms of applause were exhibited, 
much to the surprise of the judge, Sir A. Chambers, 
who observed that he seemed to be in an assembly 
of Frenchmen rather than in an English court of 
justice. Undoubtedly the sympathy of the people 
was with the unfortunate prisoners. James Scarlett, 
a celebrated barrister in his day, defended Hunter. 

For some years Mr. Scarlett was M.P. fon Peter 
borough, and became Attorney-General under Can- 
ning in 1827. He was knighted the same year, and 
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created Baron Abinger, of Abinger, Surrey, in 1835. 
It was from the brief used by Mr. Scarlett at the trial 
that I gathered much of my information. Some of 
your legal friends may be interested to hear that the 
brief is endorsed, “Mr. Scarlett 4 guineas, retainer 
I guinea; total 5 guineas, with you Mr. Raine 
consultation rt guinea.” 

A good story comes from Jedburgh of another 
French prisoner. 

“They (the prisoners) were for the most part kindly 
treated, and many of them were permitted a great 
amount of liberty. One of these, an officer, was 
allowed on parole to walk about the town, and he 
made many friends. He had a taste for archeology, 
and visited all the ruins within the precincts of his 
radius, namely, a mile from the cross. There is a 
tradition that on one of his excursions he was 
directed to a ruin about a quarter of a mile be- 
yond his appointed mark, which happened to be a 
milestone, 

“Since the Fall forbidden fruit has always tempted 
man, and this French gentleman succumbed to 
temptation. He asked the Provost for permission. 
That worthy, however, refused ; but he quietly added, 
‘If M. Combat did walk a short distance beyond the 
mile, and nobody said anything, nothing would come 
of it.’ But the Frenchman had given his word of 
honour, and he could not break it. He borrowed 
a barrow one afternoon, and with it and the necessary 
implements proceeded out to the obnoxious milestone. 
Having, as the sailors say, unshipped the milestone, 
he raised it on to the barrow and triumphantly 
wheeled it to the required distance, where he fixed 
it and hurried back to be within doors at the 
prescribed time.” 

The same authority for the story asserts that he 
made many visits to the old castle he wished to 
For a generation the stone stood where the 
Frenchman placed it, no one being any the worse 
for the extra extent of this Scotch mile. 

A writer in a back number of Woes and Queries 
speaks of the ingenuity of the French prisoners in 
making mechanical toys out of beef and other bones— 
soldiers, fiddlers, peasants spinning, rocking cradles, 
etc., etc. These were placed on platforms, and by a 
series of elaborate bone-wheels, to which threads were 
attached, the turning of a handle caused the figures 
to perform. 

Illustration No. iv. shows a figure of this kind, lent 
for illustration by Mr. C. Dack of Peterborough. I 
have an incomplete specimen. It was recently given 
to me by Mr. Davereux, art dealer, Haverfordwest. 
The locality in which it was found would strongly 
suggest that it was the work of one of the Frenchmen 


see. 
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who landed at Fishguard in 1797, and were for a long 
time confined in the castle of the county town. 

The Welsh incident is so interesting that I give a 
short digest of it. In the early days of 1797 every 
part of the British coast was in deadly fear of an 
invasion by the French. On February 21st three 
frigates and a lugger were nearing the coast at Fish- 
guard. As they had the English flag flying, little 
notice was taken of them, but as they approached the 
shore they displayed the French colours. ‘Then the 
murder was out. The next day some 1,400 men were 
landed. The neighbouring farms and public-houses 
were requisitioned for food and drink, of which a 
plentiful supply was obtained and freely partaken of. 
Consternation seized the district ; farmers hid their 
valuables, drove their cattle inland, and abandoned 
their houses. Information of the landing was de- 
spatched far and wide as quickly as the available 
means of the times would permit. Beacon fires were 
lighted and signals given. Lord Cawdor at once 
organised means of resistance, mustering all available 
force possible. The countrymen also turned out in 
great numbers, armed with flint-lock guns, swords, 
scythes, and pitchforks. Even the women assembled 
in great force, and as they wore tall hats and red 
cloaks, at a distance would look like soldiers. Lord 
Cawdor got them to march backwards and forwards 
over the,;hill-tops, and so apparently multiply their 
number, in much the same way as a few soldiers are 
made to look many on the stage of a theatre. 

What with this military display and the fact that 
the ships had retired and left the attacking force to 
its own devices, the French commander, after some: 
parleying with Lord Cawdor, agreed on February 24th 
to surrender his entire force as prisoners of war. 
A few officers and men were sent to England, 
but by far the greater number were marched to 
Haverfordwest, where they were housed in the castle, 
the church, and various warehouses requisitioned for 
the purpose. From time to time many officers and 
men were drawn off to English settlements. Some 
of the Frenchmen remained in Haverfordwest for 
several years. Many stories could be added, but I 
fear I am trespassing upon your valuable space. 

The general scare along the coast and this little 
invasion had far-reaching consequences. The Govern- 
ment issued general orders to have all the stock of 
farmers near the coast inventoried and driven into 
the interior. ‘This prudent step and, for the farmers 
themselves, beneficial arrangement, caused a great 
alarm among that class, and those near Newcastle- 
upon-Tyne, taking the lead, drove their grain into 
the town and sold it at any price they could get, 
and being paid in bank-notes, rushed to the banks 
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demanding 
specie. They 
were so persist- 
ent that all the 
banks had to 
take united ac- 
tion. They held 
meetings, and 
unanimously 
agreed that if 
the demand for 
goldcontinued, 
they would all 
suspend pay- 
ment until 
more specie 
could be ob- 
tained; and 
this they had 
io do. * 

The excite- 
ment and un- 
rest of the shore 
population was most distressing. One writer says, 
“Misery and ruin stared in the face of all but the 
rich, for, with evident distrust of the value of their 
shore preparations for defence, the authorities ar- 
ranged that on the Janding of the enemy the non- 
combatants of the seaward towns should be conveyed 
into interior and remote parts of the country. For 
the Tynesiders, Alston 
Moor in Cumberland 
was fixed upon, farmers 
being ordered to be pre- 
pared to provide long 
carts for the purposes of 
transport ; and to pre- 
vent confusion, elaborate 
regulations and instruc- 
tions were issued to the 
local authorities.” 

Brockie, in his AZzs- 
tory of Shields, gives a 
copy of a ‘‘householder’s 
inee tas 

“Ticket No..196, 
John Wilkinson, youand 
your six children belonging to Cart No. tort, driver 
Anthony Butler, Station No. 106, as soon, therefore, 
as the Alarm is given, do you pack up your Blankets 
and a change of Clothes for yourself and Children 


% See Banks, Bankers and Banking in Northumberland, 
Durham, and North Yorkshire (Phillips). 
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in the coverlid 
of your Bed, 
and fix upon 
the Bundle this 
direction :— 
No. 106, John 
Wilkinson and 
Children, of the 
Township of 
North Shields, 
in the Parish 
of Tynemouth. 
Carry also what 
Meal, Meat,and 
Potatoes (not 
exceeding one 
Peck) you may 
have inthe 
House at the 
Time; but on 
no Account 
will any Article 
of Furniture or 
heavy Baggage be allowed to be put into the Carts. 
One hour only will be allowed for Preparations, and 
then set out. /anuary 23rd, 1803.” 

Unfortunately, the great ingenuity of the French- 
men was not always applied to honest employment. 
Some of them were adepts at forging bank-notes and 
the various tokens issued by the Bank of England. 

An able article upon 
“French Prisoners of 
War in Scotland, etc.,” 
by J. Macbeth Forbes, 
of the Bank of Scotland, 
appeared inthe Bankers’ 
Magazine for March, 
1899. A most interest- 
ing account of these 
forgeries in general is 
given, and the names 
of several are recorded 
who were executed for 
forging notes of the 
Bank of England. Cap- 
tain Vernon Harris, in 
Dartmoor Prison Past 
and Present, says that “at Dartmoor, an English 
depét, it was even said that the prisoners there 
excelled in producing good imitations of the coins in 
use, notably the eighteenpenny and three-shilling 
pieces then current.” Nor was this to be wondered 
at when we read, ‘“‘ What was truly revolting to every 
sense of propriety was the spectacle of vast groups of 
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prisoners—such as three thousand at Peni- 
cuik, seven thousand at Perth, ten thousand 
at Norman Cross, thousands at Dartmoor, 
and so on—confined like wild beasts for 
years within palisaded enclosures, and in 
a state of that utter idleness which led, 
as we have seen, to criminal acts—forg- 
ing bank-notes, as it were, to relieve the 
tedium of their dismal incarceration.” * 
Undoubtedly the finest collection of the 
work of the French prisoners is to be seen 
at the Peterborough Museum. I recently 
paid a visit to it under the guidance of 
Mr. Dack, honorary curator, and saw some 
marvellous examples of straw and bone 
work executed by prisoners when confined 
at Norman Cross, near Peterborough, one 
of the largest prisons in the country. The 
officials of the museum are to be highly 
congratulated upon the way in which they 
have secured such a valuable collection. 
So great at one time was the number of 
prisoners that special prisons were built for 
their accommodation. In 1806 the ships 
at Plymouth were so overcrowded with 


prisoners that many of them were marched No, VII.—pENDANT WITH 


to Dartmoor, seventeen miles away. 


* Tt may not be generally known that the 
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renowned prison at Dartmoor was erected for the accommo- 
dation of French prisoners, and it was not until 1850 that 


the first batch of convicts was sent there. 
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During later years (1814-15) many Ameri- 
can prisoners were confined there also. 
The American Prisoner, by Eden Phill- 
potts, gives a capital account of prison 
life at this period. At one time about 
8,ooo prisoners were in confinement 
there, and, after peace was declared, were 
most difficult to control. On April 6th, 
1815; seven prisoners were shot for insur- 
rection. 

Doubtless the Frenchmen at Dartmoor 
were as clever at fancy work as their com- 
patriots in other prisons; but Dartmoor 
being then such a desolate place, it is 
possible that only a very poor market 
could be found for their work; at any 
rate, very few examples can now be found 
in the district. 

I recently made many enquiries at the 
museums and of the curio dealers in the 
vicinity. At last I was fortunate in dis- 
covering the piece here illustrated in the 
hands of a dealer at Torquay. He pro- 
cured it from an old family not far from 
Exeter; it had been in their possession 
many years, but reduced circumstances 
induced them to part with it. It evidently 
represents a court of justice. There are 
nine figures in all. Two officials and their 


clerk are seated at a long table; they are faced by 
three prisoners (two men and a woman), who are 
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No. X.—STRAW MARQUETRY PETERBOROUGH MUSEUM 


guarded by a prison warder and two gendarmes. A 
string is fastened to the arm of seven of the figures, 
and passes down the leg under the platform on 
which they stand. On pulling a string the prisoners 
and warder salute. One official regales himself with 
a pinch of snuff. Evidently he was ignorant of the 
modern doctor’s opinion. “ Doctor,” asked a patient, 
“do you think the little snuff I take will affect my 
brain?” “No, sir,” said the doctor, “I don’t think 
any man with any brain would ever take snuff.” 

All the faces and costumes are admirably cut. 
I am informed that the curious hat and long white 
bands of the officials are exactly the same as those 
worn by the French avocat at the present time. 

I also show a hook with pendant, in the centre 
between four uprights is a loose ball; the entire 
thing is cut out of one piece of wood. It came from 
Portsmouth, and is believed to be the work of a 
French prisoner. 

It is said the Frenchmen were fond of a joke. 
“One of these relates to a woman who was more 
than ordinarily ‘close,’ and who had been offered, at 
one of the daily markets, a large cheese at much less 
than it could have been bought for in the ordinary 
way of business ; in fact, so great a bargain that she 
could not resist the temptation, and went home the 
proud possessor of the fine cheese, only to find out 
afterwards, however, that it was made of clay.” 
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No. XI.—STRAW MARQUETRY PETERBOROUGH MUSEUM 


In conclusion, it may be well to show what was 
done for the relief of our own soldiers who were 
in French prisons. 

I have been favoured with the following entries 
from the vestry books of St. Hilda’s Church, South 
Shields :— 

COLLECTED FOR BRITISH PRISONERS IN FRANCE. 
1807. September, October, November. 
At Church, £39 6s. 10d.; at Mr. Toshach’s, 
£13 5s. 6d. ; at the Methodists, £10 Ios. ; 


at Mr. Mathew’s, £4 13s. 6d.; at Mr. aca 
Thorburn’s, 41 11s. 6d. 69 7 
The Dean and Chapter of Durham 20, 1105 JO 
From door to door ... ike Pee 99 16 8 
189 4 0 
Printing, etc., etc. ... eZ 
187 18 8 
Receipt of a play, £44 2s. 6d.; expenses, printing, 
etc. (the performers having play’d gratis), 
AG. i454 Od. 38 9 0 
A220. 7) 8 


Remitted to the committee at Lloyd’s to be sent with theirs 
to France. 


Nole.—From 140 to 150 prisoners belong to this chapelry. 


Doubtless such collections were being made all 
over the country. 


[Zhe Lditor invites the assistance of readers of 
THE CONNOISSEUR MAGAZINE who may be able to 
impart the tnformation required by Correspondents. | 


UNIDENTIFIED MINIATURE. 
Dear Sir,—I send an exceedingly poor photo- 


graph of the little miniature which 
you had in your care a short time 
ago. I shall be obliged if you will 
reproduce it (unless it is too bad), 
as I should}be very glad to know, if 
possible, the name and regiment and 
date. 
I am, yours faithfully, 
Ninua V. LAuRENCE (Mrs.) 
(Weston-super-Mare). 


UNIDENTIFIED PORTRAIT GROUP. 

DeraAR Sir,—I should be extremely 
obliged if any of your readers could 
assist. mein the’ identification of the 


subject and artist of the picture ‘of’ which I enclose 


photograph. 


Yours truly, C. F. H. (Warsaw). 


SPANISH 
Dear Sir,—A great number of specimens, some of 
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LEATHER FURNITURE. 


them of decided merit, of leather furniture in the 


Spanish style, are to be picked up by the collector in 


this country. 


UNIDENTIFIED MINIATURE 


Being a member of the fraternity 
D 


myself, I am very anxious to get some information 


about the history of this kind of furni- 
ture, but little is to be found in the 
English and French works on 
antiques, and I have been unable to 
find any work dealing exclusively 
Could 


you tell me up to what date chairs 


with this particular subject. 


and chests in stamped leather were 
made in Spain? Most of the speci- 
mens seem, to an ignorant eye, to 
be of the seventeenth century, but I 
have a chair in stamped leather, of 
which the back is a figure-subject 
with costumes of the late eigh- 
teenth century, and of which the 


shape is decidedly influenced by the Louis XV. style. 


Unfortunately, no data about furniture and its manu- 


facture are to be found in any Peruvian historical 
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work, so it seems im- 
possible to obtain here 
the knowledge which 
would add such interest 
to the collecting of this 
beautiful class of furni- 
ture, and I would be 
much obliged for any in- 
formation on the subject. 
Yours obediently, 
FRANCIS BAYLy 
(Lima, Peru). 


UNIDENTIFIED 
PORTRAIT (1). 
Dear Sir,—I take 
the liberty of sending 
you photo of a portrait, 
hoping that any of the 
readers of your widely 
spread magazine will be 
able to identify the 
same. It is without 
doubt Flemish. Experts 
having only seen photo, 
have spoken of copy ; 
both of Van Dyck and Rubens, but neither the Rijks 
Museum at Amsterdam nor experts at Dresden (to 
both places photos have been sent) have been able 
to give any information as to whom the portrait repre- 
sents. The flesh colours are exceedingly beautiful, 
and have a 
brown under- 
tone ; the black 
coat is of orna- 
mented velvet ; 
curtain behind, 
dark red. The 
portrait was 
bought here a 
few years ago. 
Kindly insert 
the portrait, 
and, receive 
my thanks in 
anticipation. 
Yours truly, 
Orrto 
MEYERSEN 
(Stockholm). 


UNIDENTIFIED PORTRAIT (1) 
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me. In the opinion of 
our best authorities here 
the painting is from the 
beginning of the seven- 
teenth century (22, 
1600-1650), and _ prob- 
ably the work of one of 
the great Spanish mas- 
ters from that period— 
Velazquez. Its measures 
are: length, 1 metre; 
height, 80 cm. 

I should be very glad 
and grateful if you, Sir, 
would kindly let me 
know how I should go 
to work i!ln order to 
find out with certainty 
the painter’s name. I 
sincerely trust you will 
give me your esteemed 
answer in your excellent 
CONNOISSEUR MaGa- 
ZINE, which J have 
subscribed upon ever 
since it started. 

If you would like to reproduce the photo sent in 
THE CONNOISSEUR MAGAZINE, you may use it for that 
purpose. It might perhaps interest some of your 
collecting readers. 

Please excuse me for the trouble I am causing you, 
And believe me 
to be, Sir, 
Yours very 

faithfully, 
HeEnrRIkK Bovin 
(Stockholm). 


PORTRAIT OF 
Mr. Powe Lt, 
BY HoGarTH, 
AND MINIA- 
TURE OF SAME, 
BY ZINCKE. 
DEAR SIR, 
Portrait of a 
Mr. Powell, by 
Wm. Hogarth, 


anda miniature 
of the same by 


PAINTING ATTRIBUTED TO VELAZQUEZ Zincke, both 


PAINTING ATTRIBUTED TO VELAZQUEZ. 
Dear Sir,—I have taken myself the liberty of 
sending you a photo of an old picture belonging to 


have remained in my family since painted. I want 
to identify this Mr. Powell. Can you tell me, did 
Hogarth and Zincke keep accounts of their sitters’ 


names? If so, where 
are these accounts to 
be seen? I am send- 
ing you photos of the 
oil painting, showing 
its original frame, by 
Jack ——, Hogarth’s 
frame-maker, and I 
am also sending a 
photo copy of the 
miniature by Zincke, 
of the same man 
when younger, as the 
two should go to- 
gether. I am quite 
sure the name Powell 
isemights ie wsemy 
great - great - grand - 
father. 
Yours faithfully, 
Humpurey F. Harr 
(Monmouth). 


PILGRIMAGE OF 
GRACE BADGES. 


Lapy YARBOROUGH presents her compliments to 
the Editor of THe ConnoissEUR Macazine, and will 


The Connotsseur 


MINIATURE OF MR. POWELL 


be much obliged if he can give her any information 


about a statement which she thinks she saw in THE 


CoNNOISSEUR MaGa- 
ZINE about December 
or November. It was 
about one of the 
original badges worn 
by the rebels in the 
Pilgrimage of Grace 
in.1s47. lt) stated 
that one was still in 
existence; and said to 
whom it belonged, and 
that it had been made 
into a, pouch. The 
badges were embroi- 
dered with the “five 
wounds of Christ.” If 
the editor could kindly 
insert this letter in 
THE CONNOISSEUR 
Macazine, Lady Yar- 
borough will be much 
obliged. She is writing 
the life of her ancestor, 
Sir Thomas d’Arcy, 
K.G., one ofthe leaders 


PORTRAIT OF MR, 


POWELL 
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BY 


BY 


ZINCKE 


of the Pilgrimage of 
Grace, and she will be 
very grateful if the 
owner of the badge 
would allow her to have 
it photographed, as it 
would make a most in- 
teresting illustration. 


PORTRAIT OF 

Mrs. GERY. 
Dear Srr,—I have 
an old oil painting, a 
Portrait of a Lady, on 
the back of which is 
pasted a label with the 
following inscription:— 


‘Mrs. Gery the wife of 
James Gery she was a 
Mitford and her mother 
was a Vane of Long 
Newton.” 


Can you tell mefrom 
this if this woman was 


anyone of note, or if such a painting is in the published 


list of works by any painter ? 


Thanking you in anticipation, 
Yours faithfully, T. S. BURBIDGE (Coventry). 


HOGARTH 


UNIDENTIFIED 
PORTRAIT (2). 

DeaR SrirR,—I am 
enclosing photo of an 
oil painting which has 
been in my family 
about fifty years. It 
was bought about that 
time at a sale of the 
late Sir Digby Culey, 
when he vacated the 
residence at Ripon 
(now the canon’s resi- 
dence of Ripon 
Cathedral) after losing 
a lawsuit with the Dean 
and Chapter. 

I presume it is a 
family portrait, and 
should be glad to know 
whose it is, and by 
whom it was painted, 
and shall be glad if you 
will have it reproduced 
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in THE CONNOISSEUR 
MAGAZINE for identi- 
fication. 
Yours faithfully, 
E. A. EBDELL. 


GENTILESCHI’S 
“VICTORY OF Davip 
OVER GOLIATH.” 


DEAR Srr, — Can 
anyone tell me where 
the original of Arte- 
misia Gentileschi’s 
Victory of David over 
Golhath is? Or can 
anyone give me a 
description of the 
picture, or tell me 
where a copy of it 
may be seen? 

Yours faithfully, 

C.. E. SymMonps. 


UNIDENTIFIED 


PoRTRAIT (3). 


DEAR SrrR,—I am 
sending by this mail 
photos of a very old 
oil painting which I 
want you to identify 
for me, and, if it is 
possible, to give me 
an idea of who you 
think the painter is. 
All I can tell you is 
that the canvas is very 
coarse and pegged to 
the frame with wood 
instead of tacks, also 
the fitting at the top 
of the frame to hang 
it by is hand made 
and clinched, the out- 
side ones are modern. 
The painting itself is 
in splendid condi- 
tion, although by the 
photos one would not 
think so; but that 
I expect you will 
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UNIDENTIFIED PORTRAIT (3) 
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understand is due 
to the reflected light, 
I cannot find any 
Han OM eit ee but. at 
looks to have initials 
on it in one place; 
but I won’t have the 
painting touched 
unless it is done your 
side. They don’t 
understand such high- 
class work out here. 
It has evidently been 
varnished by an 
amateur, as it looks 
to be very dirty 
underneath, and the 
varnish to have been 
daubed on without 
any thought of clean- 
ing the painting first. 
It is really beautifully 
painted, and I’m sorry 
that I cannot get a 
photo that would give 
more detail where 
it is actually to be 
seen on the painting. 
However, if it turns 
out to be sufficiently 
interesting, I shall 
send it over to you. 
I remain, 
Yours faithfully, 
W. G. V. CaRTER 
(Rondebosch, C. C.). 


P.S.—The frame is 
gilt—or was once, to 
be more correct. 


PORTRAIT ATTRI- 
BUTED TO SIR 


THOMAS LAWRENCE. 


DEAR Sir,—I en- 
close a photograph of 
a portrait, in order 
that it may be identi- 
fied if possible. It is 
an oil painting in an 
oval, and is believed 


to be by Sir Thomas 
Lawrence. The child 
is wearing a_ coral 
necklace. 

Yours truly, 


E. P. BENNETT. 


Cosway’s “ VENUS 
INSTRUCTING 
CUPID.” 

Dear Srr,—In the 
edition 1908 of THE 
CONNOISSEUR MaGa- 
ZINE (page 278) I saw 
the reproduction of a 
print entitled Vevs 
Instructing Cupid, by 
Cosway — Bartolozzi. 
You would oblige me 
very much if you 
would kindly tell me 
if reproductions of 
this print (artistic re- 
productions, I mean) 
can be purchased, and 
where. 

I ope 1I-dont 
trouble you too 
much, and am with 
respectful regards, 

Yours sincerely, 

1B Wo aes 
(Haarlem). 


G. Cuint’s Por- 
TRAIT OF Miss 
Foote. 

DEAR Sir,—Can 
any reader inform 
me where is now the 
painting by G. Clint, 
A, RvA., Of “Miss 
Foote (engraved by 
Thomas Lupton), 
representing this ac- 
tress dancing in the 
piece of “A Roland 
for an Oliver.” 


W. H. QUARRELL. 


The Connoisseur 
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UNIDENTIFIED 

PORTRAIT (4). 

Dear Srir,—I am 
enclosing a photo- 
graph of an old” oil 
painting which has 
been in my posses- 
sion twenty-five years, 
and should be pleased 
if you could assist 
me to identify the 
subject of the por- 
trait, also the artist. 
It is evidently Dutch 
or Flemish, but is 
not signed. 

Probably some of 
your readers will be 
able to identify it by 
the mark on the 
cheek. 

Yours respectfully, 


RALPH WITCHELL. 


REYNOLDS'S 
PORTRAIT OF JOHN 
LEE. 

Sir,—I am de- 
sirous of learning the 
whereabouts of Sir 
Joshua Reynolds’s 
Portrait of John Lee, 
who was Attorney- 
General in the year 
1783. The portrait 
was exhibited at the 
Royal Academy. I 
am wanting the in- 
formation in connec- 
tion with a little 
book that I am writ- 
ing, which incident- 
ally refers to Mr. 
Lee. I shall be much 
obliged if you can 
help me. 


Yours faithfully, 
E. Basitt Lupron 
(Leeds). 


THERE were very few picture sales of importance 
during March, and none at all of any note in London 
beyond those held at 
Messrs. Christie’s. 
Their first sale, held on 
the 5th, included the 
collections of pictures 
and drawings of the 
LateeNir. Wis) ote bar 
tridge, of Tunbridge 
Wells, of the late Mr. 
James Paton, and from 
other sources. The 
owner of the first portion of the sale—‘t The Property of 
a Gentleman ”—is understood to be Mr. Levita, and some 
of the chief prices included T.S. Cooper, A Cow and 
Sheep at the Edge of a River, 24 in. by 36 in., 1839-60, 
82 ens.; B. W. Leader, Evening Solitude, 60 in. by 48 in., 
1891-5, 150 gns.; J. Pettie, An Arguebusier, 44 in. by 
25in., 75 gns.; two by Briton Riviere, A Fairy Tale, 42 in. 
by 39 in., 1872, 130 gns., and A Master of Kings, 21 in. 
by 28 in., 1892, 118 gns.; G. Romney, Portrait of Mrs. 
Charles Strickland (née Cecilia Townley ), in white dress 
and pink cloak, in a landscape, holding a scroll, 48 in. by 
38 in., 450 gns. ; and A. Y. Ysselsteyn, Portrait of a Lady, 
in white dress embroidered with gold, gauze scarf, and 
pearl ornaments, 45 in. by 35 in., signed and dated 1668, 
140 gns.—this is a very interesting example of an excel- 
lent artist, hitherto known only by a picture of a dead 
cock in the Schlessheim Gallery. 

Mr. James Paton’s collection consisted exclusively of 
eight pictures by Sir J. Noel Paton—the collector and the 
painter were, we believe, no relation to one another—and 
these pictures sold at far higher prices than had been 
anticipated. They were: Zhe Pursuit of Pleasure: The 
End of all Things ts Death, 60 in. by 96 in., painted in 
1855, and exhibited at Leeds in 1868, 530 gns.—this is 
only 30 gns. less than the price it realised at Sir 
T. Graham Briggs’s sale in 1889; it is the well-known 
engraved picture of which the prints had an enormous sale 
many years ago; Beati Mundo Corde, Blessed are the 
Pure in Heart, 70 in. by 97 in., 1890, 120 gns. ; The 
Choice, 93 in. by 66 in., 1886, 130 gns.; / Dre Malo 
(Faith Arming the Christian Warrior), 94 in. by 61 in., 
1881, 155 gns.; Lux in Tenebris, 94 in. by 58 in., 1879, 
120 gns.; The Great Shepherd, 86 in. by 45 in., the 
original picture of this subject, painted in 1875-6, 160 gns. ; 
The Man of Sorrows, 86 in. by 46 in., 1875, 120 gns. ; 
and Thy Will Be Done, 86 in. by 46 in., 1878, 120 gns. 
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Mr. Partridge’s drawings included: Rosa Bonheur, /z 
the Highlands, 16 in. by 29 in., 1870, 170 gns. ; two by 
Birket Foster, Cyross-bow Practice, 16 by 30 in, 
350 gns.,and The Return of the Gleaners, 13 in. by 27 1n., 
270 gns.; two by T. M. Richardson, Anz Ltalian Town, 
on the coast, with figures and animals, 25 in. by 39 in, 
1874, 135 gns.,and The Village of St. Pierre, Val @’En- 
tremont, Pass of the Great St. Bernard, 25 in. by 39 in., 
1874, 135 gns. R. Ambros, A Food Store, 
Cairo, on panel, 14 in. by 18 in., 1889, 85 gns.; E. De 
Blaas, /¢rtation, on panel, 43 by 32 in., 1896, 
160 gns.; A. A. Lesrel, Zhe Game of Chess, on panel, 
22 in. by 18 in., 1895, 110 gns.; A. Piot, A Fazr Student, 
31 in. circular, 85 gns.; C. Burton Barber, A Sfec/al 
Pleader, 37 in. by 49 in., 1893, 190 gns.; Vicat Cole, 
Flarvest Time, 25 in. by 39 in., 1890, 270 gns.; E. Crofts, 
Charles IT. at Whitelands after the Battle of Worcester, 
53 in. by 38 in., exhibited at the Royal Academy, 1898, 
200 gns.; Peter Graham, Wighland Cattle by the Edge 
of a Loch, 19 in. by 29 in., 1881, 210 gns.; and B. W. 
Leader, A Sunny Autumn Evening on the Llugwy, 
North Wales, 25 in. by 39 in., 132 gns. The few im- 
portant pictures among the miscellaneous properties 
included: D. Roberts, The Temple of Dendera, Upper 
Egypt, 47 in. by 84 in., 1844, 85 gns.; Sir E. Burne-Jones, 
The Knights in the Briar Rose, 41 in. by 71 in., an early 
design, painted in 1869, 70 gns.; and J. Pettie, Charles 
Surface selling his Ancestors (“ School for Scandal”), 
17 in. by 23 in., 165 gns. The sale on the following 
Monday included a Turner drawing, Falmouth Harbour, 
6 in. by 9 in., painted circa 1812-14, and engraved by 
W. B. Cooke in Southern Coast, 1816, 190 gns. 

The collection of the late Mr. I. B. Coaks, of Fern 
Hall, Thorpe Hamlet, Norwich, dispersed by Messrs. 
Spelman, of Norwich, on March 9th, almost exclusively 
consisted of works of the Norwich school or by artists of 
There were three drawings by Fred 


in. 


Pictures : 


in. 


Norwich. birth. 
Sandys, Wight and Morning, a pair of heads, 60 gns. ; Zhe 
Proud Maiste, 25 gns.; and Vivian, 21 gns. The best of 
the pictures included James Stark, Woody Landscape, with 
figures and cattle in the foreground, 17 in. by 25 in., 
300 gns. ; and George Vincent, the fine landscape known 
as The Travelling Tinker, with cattle, donkey and figures 
crossing a stream, 40 in. by 49 in., 510 gns. 

The chief picture sale of the month was the town 
collection of Sir Walter Gilbey, removed from Cambridge 
House, Regent’s Park. This collection, which was sold 
on March 12th, 14th and 15th, and included nearly two 
days’ sale of engravings, produced a total of £11,068. 
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The nature of the collection was almost exclusively of a 
sporting character, and, as such, being probably un- 
rivalled in the annals of English picture sales. It goes 
without saying that there were no sensational prices, for 
the demand for pictures of this class is extremely limited, 
many collectors—chiefly country gentlemen—being quite 
satisfied with engravings of sporting subjects. There 
was an extraordinary series of drawings by F. Tayler, 
and all these sold at comparatively high prices, the 
principal being: A Hawking Party, 21 in. by 29 in., 
100 gns.—this realised 140 gns. at the L. B. Harris sale 
in 1895; Zhe Gamekeepers Daughter, 29~in. by 20 in., 
1872, exhibited at the Paris Universal Exhibition, 1878, 
72 gns.; Coupling Hounds, 35 in. by 28 in., exhibited at 
the Guildhall in 1896 and at the Franco-British Exhibi- 
tion, 1908, 58 gns.; and Woodland Hunting, 20 in. by 
24 in., 1875, exhibited at Paris, 1878, at Manchester, 
1887, and at Leeds, 1889, 46 gns. Among the pictures 
were: J. L. Agasse, Lord Rivers Coursing, on horseback, 
accompanied by two friends, a farmer’s boy, and two 
greyhounds, 35 in. by 27 in., exhibited at the Royal 
Academy, 1819, 190 gns.; J. Barenger, Lord Derby's 
Foxhounds, 24 in. by 29 in., 1809, 105 gns. ; three pictures, 
the joint work of G. Barret, S. Gilpin, and P. Reinagle, 
were painted for Colonel Thornton, who took the artists 
with him to the Highlands ; the pictures are mentioned 
in Col. Thornton’s Sporting Tour through the Northern 
part of England and the great part of the Highlands of 
Scotland, 1804; they each measure 44 in. by 63 in., and 
came from the collection of Colonel Thornton Wodehouse, 
1890 ; the titles of the pictures are The Display at the 
Return at Dulnon Camp, The going out from Thornton 
Castle, near Aviemore, in the Highlands, and The Deer 
Shooters, with a distant view of Dulnon Camp, the prices 
respectively being 45 gns., 27 gns., and 34 gns. The 
highest price paid for the four examples of Sawrey Gilpin 
was for a portrait of the Rev. John Parkhurst, of Catesby 
Abbey, Northamptonshire, in hunting costume, riding on 
a white horse, 49 in. by 64 in., exhibited at the Grosvenor 
Gallery “ Sports” Exhibition, 1890, 46 gns.; J. F. Herring, 
fox-Hunting : Hounds in Full Cry, 13 in. by 31 in., 1834, 
270 gns.; Ben Marshall, Portratt of a Grey Horse, a 
favourite hunter of Mr. Barrington Price, with a groom, 
in the park of Beckett House, Schrivenham, 39 in. by 
49 in., 1804, 90 gns.; J. Pollard, A/azl Coaches for the 
North leaving “The Angel” at Islington, 40 in. by 57 in., 
1837, 145 gns.; J. N. Sartorius, The Death of the Fox, 
37 im. by 47 in., 220 gns.; two by W. Shayer, sen., 
keturning from Market, 27 in. by 35 in., 190 gns.; and 
The Ploughman’s Dinner-Hour, 29 in. by 24 in., 140 gns.; 
Gilbert Stuart, Portrait of Benjamin West, P.R.A., in 
green coat and yellow vest, holding a paper in his right 
hand, 35 in. by 27 in., 80 gns.; and J. Ward, The Red 
Lion, Paddington, as it was in 1790, 17 in. by 23 in.,, 
68 gns. On'the Monday a long series of drawings by C. 
Cooper Henderson came up for sale, and all these realised 
comparatively high prices, but only one reached three 
figures—feturning from the Fight, 8 in. by 15 in., 168 gns. 
At the Farming Woods sale, held by Messrs. Knight, 
Frank & Rutley on March 15th, a picture by F. Docharty, 
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Highland Landscape, with cattle in the foreground, 


35 in. by 59 in., 1868, realised 250 gns. 
A portion of the stock of modern pictures and water- 
colour drawings of Messrs. T. Wallis & Son, of the 
French Gallery, Pall Mall, was sold by Messrs. Christie 
on March 19th, in consequence of the retirement of 
Mr. Thomas Wallis. The drawings included: two by 
Sam Bough, Waworth Castle, Loading Timber, 23 in. by 
40 in., 1868, 180 gfis.; and Zhe Woodcutters: Mid-day 
Rest, 24 in. by 34 in., 1847, 85 gns.; and two by J. M. 
Swan, Panthers Resting, a pastel, 10 in. by 17 in., 68 gns. 
-——this wae, purchased by the National Art Collections ~ 
Fund and presented to the Nation; and Ocelot and Fish, 
pastel, 1o in. by 17 in., 71 gns. Pictures: J. B. C. Corot, 
A Pond near Barbizon, with a woman and two cows, 
9 in. by 17 in., 250 gns.; several by K. Heffner, Flooded 
Meadows, 47 in. by 78 in., 155 gns.; and Twilight, 
65 in. by 46 in., 78 gns.; Ch. Jacque, On the Banks of the 
Marne, with peasants and sheep, on panel, 12 in. by 17 1n., ~ 
76 gns.; Arthur Hacker, Zhe Lullaby, 57 in. by 46 in., 
85 gns.; two by J. Linnell, sen., Zhe Flight into Egypt, 
39 in. by 54 in., 1841, 115 gns.; and Saint John the 
Baptist Preaching in the Wilderness, 38 in. by 53 in., 
1828-33, 92 gns.; and Sir E. Landseer, A Dead Deer, 
29 in. by 24 in.,85 gns. The remaining works of the late 
William Callow, R.W.S., and other properties came up 
for sale on March 2!Ist, but do not call for detailed notice. 


THE sale of a number of books from the libraries of 
Sir Arthur Bateman Scott and Lady Scott, held by 
Messrs. Christie, Man- 
son & Woods on 
February 23rd, was 
incidentally referred 
to in the last article. 
Not many book-sales 
are held at Christie’s, 
but the few libraries 
which find their way 
to the King Street 
Rooms are invariably 
much above the average, and as surely realise large 
amounts. The Scott sale was no exception to the rule, 
and though the prices at which these books—handsomely — 
bound for the most part—changed hands were in no 
sense sensational, they were considerably above the 
average. A copy of the Heures a lusage de Rome, 
printed in Gothic Letter “ pour Simon Vostre,” 1489, 8vo, 
realised £47; the same work having the imprint “ Paris, 
Guil Anabat,” and the Almanack covering the period 
1500-20, £35; and a third copy with the Almanack, 1488 
to 1508, “ Paris, P. Pigouchet pour Simon Vostre,” £36. 
The first-named was slightly wormed, but all three 
copies were, on the whole, thoroughly sound and good. 
The Heptameron of Marguerite de Navarre, 3 vols., 8vo, 
1792, made £14 (mor. g.e.); Ralfe’s Maval Chronology, 
3 vols., 8vo, 1820, £20 Ios. (mor. ex.); Voltaire’s Romans | 
et Contes, 3 vols., 8vo, 1778, £14 (French cf. ex.); 
Ackermann’s History of the University of Oxford, 2 vols., 


| 4to, 1814, £15 10s. (russ. ex.); the same publisher’s 


University of Cambridge, 2 vols., 4to, 1815, 417 (russ. 
ex.); and his Astory of the Public Schools, 1816, 4to, 
426 tos. (russ. ex.). Heideloff’s Gallery of Fashion, 
vols. I to 6, in 3 vols., 4to, sold for £56 (russ.) ; Dug- 
dale’s Antiquities of Warwickshire, 2 vols., 1730, folio, for 
#25 (cf, several orig. drawings inserted); and William- 
son’s Oriental Field Sports, 1807, oblong folio, for 
412 Ios. (hf. mor. ex.). 

On February 24th Messrs. Hodgson sold for, £17 5s. 
a copy of the Poetical Works of the late Thomas Little, 
£sq. (¢.e., Thomas Moore), containing a poem of twelve 
lines on the fly-leaf in the handwriting of Byron. It 
commenced— 

““Ah! memory ! torture me no more, 
The present’s all o’ercast,” 

and though in the style of Byron, was not by him, so 
that the book was shorn of much of its interest. The 
Britwell Court Library, sold at Sotheby’s on the 24th and 
25th of February, consisted of a very large number of 
Tracts, Plays, Poems, etc., made up for the most part 
into parcels of a dozen or more separate works. ‘These 
are not noticeable from our point of view, and only the 


following exceptional books need be mentioned here :— ° 


The Thre Bookes of Tullyes Offices, Wynkyn de Worde, 
1534, 8vo, £12 5s. (old hf. cf., stained and wormed); 
Dryden’s Of Dramatick Poesie, 1668, 4to, £12 (cf.); 
Marmyon’s Holland’s Leaguer, 1632, A Fine Companion, 
1633, and The Antiguary, 1641, all, first editions in 
I vols., 4to, £15 5s. (hf. cf.); Milton’s Aveopagitica, 
Ist ed., 1644, 4to, £63 (uncut and the greater part un- 
opened) ; John Gay’s Wine, a Poem, 1708, folio, £19 5s. 
(unbd.); the same author’s An Epistle to Her Grace, 
flenrietta, Dutchess of Marlborough, 1722, folio, £31 tos. 
(unbd.); Pallas Armata, The Gentleman’s Armorie, 
1639, 8vo, £12 (old cf.); Nicolas Udall’s Floures for 
Latine spekyng, 1538, 8vo, £18 tos. (orig. cf.); an 
anonymous Comedy, entitled Ze Two Merry Milke- 
Matds, 1620, 4to, £14 Ios. (hf. cf, defective); Waller’s 
To the King, upon His Majesties Happy Return, 1660, 
folio, £13 (sewn); and the same authors A Poem on 
St. James's Park, 1661, folio, £11 (unbd., stained). 
Messrs. Puttick & Simpson’s sale of February 24th and 
25th, the last held during that month, included the 
exceedingly scarce An Address to the Trish People, by 
Shelley, published in 1812 at the very unusual price of 
5d. This pamphlet of 22 pages is printed with worn-out 
type on paper of the worst quality, and presents a very 
miserable appearance. As if in compensation, however, 
it is very seldom met with, and that this copy should 
have realised £75 is eloquent testimony to the demand 
there is for it. 

The remaining portion of the library of the late Earl of 
Sheffield, sold at Sotheby’s on March 1st and following 
day, was catalogued in 603 lots, the sum total realised 
being £991. The first portion, sold on. November 4th 
and sth, 1907, was catalogued in 376 lots, and produced 
£3)223, so that the more valuable works may be taken, 
primé facie, to have been sold first. That indeed was 
the case, for the only books of any real interest at this 
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second sale were a very few with which the name of 
the historian, Edward Gibbon, was closely connected. 
Gibbon died in 1794 at the house of the then Earl of 
Sheffield, and these books seem to have been presented 
by the author to his patron and friend. They comprised 
a copy of the first edition (vol. i., the 3rd ed.) of the 
Decline and Fall, 6 vols., 4to, 1777-88, with inscription 
‘*“As a memorial of friendship and esteem the six volumes 
of this History are presented to the Right Honourable 
John Lord Sheffield by the author, E. Gibbon,” £60 
(mor. ex.) ; Gibbon’s Miscellaneous Works, by John Lord 
Sheffield, with MS. notes and corrections, 1796, 4to, £12 
(cf.); and Gzbbon’s Pocket Diary for the year 1776, with 
numerous entries in his Autograph, £38. 

On March 9th Messrs. Knight, Frank & Rutley, who 
have recently handled some very large properties, sold 
a number of sporting books, the property of Sir Walter 
Gilbey. The sale, which took place at Sir Walter’s late 
residence, Cambridge House, Regent’s Park, was of a 
general character, all kinds of household effects, whether 
for use or ornament, being included, and among them 
were the books we have mentioned, some of which 
realised high prices. Zhe Sporting Magazine, from its 
commencement in 1792 to 1870, together 156 vols., sold 
for £378, not a record price, by the way, as £500 was 
obtained in July last year for a similar set possessing 
some exceptional features, not the least being that the 
whole of the volumes were entirely uncut. Zhe New 
Sporting Magazine, 1831-46, complete in 30 vols., realised 
£194 5s.; The Repository of Arts, 40 vols., 8vo, 1809-28, 
£48 6s.; The Sporting Review, 1839-46, 15 vols., 8vo, 
a complete set from the commencement to its close, 
when it merged into the Sporting Magazine, £44 2s.; 
and The Annals of Sporting and Fancy Gazette, 
complete in 13 vols., 8vo, 1822-28, £73 10s. To obtain 
an absolutely complete set of this monthly periodical 
is difficult, as the number for June, 1828 (No. 78, 
comprising pages 351-418 of vol. 13), is nearly always 
missing, the same remark being also applicable to two 
extra plates, entitled ‘‘ Hunting” and ‘“‘ Mare by Sore 
Heels,” generally conspicuous by their absence. All the 
above-named books were excellently bound, mostly uncut, 
and, generally speaking, in the pink of condition, an 
expression which, though not strictly bibliographical, will 
perhaps be permitted to pass under the circumstances. 

The collection of Bibles and Service Books, mostly in 
English, formed by the late Dr. George S. Watson, of 
Tunbridge Wells, realised but £413, by far the highest 
individual amount obtained being, curiously enough, for 
a work of an entirely different character, viz., Nattes’s 
Versailles, Paris, and St. Denis, a series of forty 
coloured aquatints by Hill from drawings made on the 
spot, and published at London by W. Miller, without 
date (but 1805-9), folio. This realised £45 (hf. bd.), a 
great advance on the guinea at which it was issued. The 
Bibles and Service Books sold, for the most part, for 
small sums, the reason being that they were almost all 
imperfect. Thus Coverdale’s Bible of 1535, the first ever 
printed in English, was hopelessly incomplete, and sold 
for no more than £16. No perfect copy is known of 
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this book, and it is very difficult indeed to meet with 
one even approximately perfect. That belonging to the 
late Lord. Amherst wanted the title and map, and had 
several leaves in facsimile, yet it realised £385, so it is 
obvious that not much can be got for £16. Speaking 
generally, there is no satisfaction in collecting imperfect 
books, however rare they may be, for the amateur 
seldom has the opportunity of perfecting them, Even 
though he should succeed in acquiring several imperfect 
copies of the same book, his attempt to make one 
complete copy from the series is generally doomed to 
failure, for one book may be shorter than another, while 
the imperfections are peculiarly liable to overlap. What, 
for example, could be made of Dr. Watson’s copy of the 
second edition of Zhe Great Bible printed by Grafton in 
1540! ‘This realised the second highest price in the sale, 
namely £25 tos. All the preliminary leaves were in 
facsimile as well as the titles and the last leaf, there 
being also numerous defects. The work was, on the 
other hand, “uncut”; and to meet with another uncut 
copy, which, although imperfect, happened to have the 
missing leaves enumerated, would be an accident of an 
accident. 

Messrs. Puttick & Simpson’s sale of March gth and 
roth contained an excellent example of fore-edge paint- 
ing, which realised £16 tos. This was a copy of 
Baskerville’s edition of Zhe Carmina of Horace, 1762, 
8vo, painted on the sides with a scene from the 
“Marriage of Cupid and Psyche,” and on the fore- 
edge with a view under the gilding of Mountstuart. 
Edwards, of Halifax, was the great master in this style 
of decoration, and no modern artist has been able 
to accomplish quite the same thing, or if he has, 
the collectors do not think so, for even merit too 
often needs the touch of time to make it acceptable 
in their eyes. Leaving Messrs. Puttick & Simpson’s 
sale, we come to one held at Wellington Street on 
March oth and 11th. This comprised a_ portion 
of the library of the late Mr. T. H. Longfield, of 
the Museum of Science and Art, Dublin, a number of 
books belonging to Mr. Charles Butters, and some other 
properties, the whole being catalogued in 721 lots, 
yielding £863, the following individual prices being the 
most noticeable:—Schema aller uniform der K. K. 
Kriegsvolkern, containing 135 coloured plates of military 
costume, 1785, 8vo, £22 Ios. (orig. bds.) ; Lichtenberger’s 
Prognosticatio, 1488, folio, £15 10s. (old cf., 4 leaves in 
fac.); Milton’s Paradise Regained, printed at the Doves 
Press on vellum, 1905, sm. 4to, £7 15s. (vell. wrapper) ; 
Fox & Burnyeat’s 4 New England Firebrand Quenched, 
1678, 4to, £7 Ios. (old cf.); Sowerby’s English Botany, 
11 vols., 1863-72, 8vo, £10 Ios. (hf. cf.); Hewitson’s 
Illustrations of New Spectes of Exotic Butterflies, 5 vols., 
1851-76, 4to, £9 15s. (hf. cf.); Migeon’s L’ Exposition 
hRétrospective de ?Art Décoratif Francais, 10 parts in 2 
portfolios, Paris, n.d., £12 10s. (mor.) ; Habington’s Cas- 
tara, 1640, 8vo, £5 7s. 6d. (mor. g.e.); Bacon's LEssaies, 
1613, 8vo, £12 Ios. (hf.cf., one leaf torn) ; and a number 
of Maps relating to North America, published by Jefferys 
between 1756 and 1759, £22 Ios. (in one vol., hf. cf.). 
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Some very notable books were sold by Messrs. 
Hodgson on March 16th and two following days, among 
them being a clean and perfect copy of Hennepin’s Vew 
Discovery of a Vast Country in America, 1698, 8vo. 
This realised £16 (cf.), while £32 was obtained for 
Captain John Smith’s Generall Historie of Virginia, 1627, 
folio (orig. sheep, but wanting engraved title, the map of 
New England, and the portraits of the Duchess of Rich- 
mond and Matoaka). This edition of 1627 is merely that 
of 1626 with a new title-page, and is inferior to it in point 
of technic. Among other noticeable books disposed of at 
this sale were Avligrew’s Comedies and Tragedies, 1st ed., 
1664, folio, with a very fine impression of the portrait 
of the author with his dog, by Faithorne, £29 (contemp. 
cf.); Richard Beacon’s Solon: His Follie, 1594, sm. 4to, 
45 (vell.); an exceptional copy of Fitzgerald’s Rudbdiydt 
of Omar Khayydm, reprinted at Madras in 1862 from the 
London edition, with inscription in the handwriting of 
Dr. Whitley Stokes, the editor, £16 (orig. pink cl.); the 
first collected edition, on Japanese vellum, of Oscar 
Wildes Works, 13 vols., 1908, £14 (vell. ex.); and 
Donovan’s Watural History of the Insects of New 
Folland, 1805, 4to, £10 (hf. mor.). The 945 lots in the 
catalogue realised rather more than £1,100. 

One of the most important sales held for some time 
took place at Sotheby’s on March 21st to 23rd, and on 
this occasion as much as £5,318 was obtained for 662 
lots, in which the miscellaneous collection was catalogued. 
A copy of the first edition of The Rubdiydt of Omar sold 
for £51 (orig. wrapper, one misprint corrected by Fitz- 
gerald). Of this, the best known of Fitzgerald’s works, 
250 copies are said to have been printed, and of these, 200 
were handed over to the publisher to do what he liked 
with. In other words, the original edition of the 
Quatrains was found unsaleable, and there is a tradition 
that for months copies were to be found in the fourpenny 
boxes placed outside the booksellers’ doors in old Holy- 
well Street. This was about 1860, and it was not until 
eight years afterwards that the slightest interest was mani- 
fested in Fitzgerald’s classic translation by the appearance 
ofa second edition. A third was published in 1872, a fourth 
in 1879, a fifth in 1889, and a sixth and seventh in 1890, 
since which date scores of editions, translations, and para- 
phrases, these last mere imitations for the most part, have 
seen the light, testifying in no uncertain degree to the 
wonderful popularity of a work which in its inception was 
most unaccountably neglected. The apotheosis of The 
Rubdiydét from the abysmal depth of its early neglect 
affords evidence, if any were needed, that merit cannot 
remain hidden for all time. It is also regarded by many 
who, like Fitzgerald, have cast their bread upon the 
waters, as a possible herald of its return after many days, 
even to them. 

The sale which we are considering contained so much of 
interest that it is fruitless to attempt to deal with it as 
it deserves within the compass ofa short article, a position 
which is very strongly accentuated when it is remembered 
that it is not always the highest priced book which 
demands the most attention. The catalogue was full of 
books which form pivots of many a strange romance, but 


_ which the book market is at present regarded. 


they must of necessity be passed over in favour of others 
of greater weight from the particular point of view from 
: Among 
these is noticed Dickens’s Sketches by Boz, both series, 
first editions and second series, second edition, with the 
two extra plates and an autograph letter of John Forster 
inserted, together 4 vols., 1836-7, 8vo, £25 (mor. ex.) ; 
Sir Richard Steele’s The Christian Hero, 1st ed., 1701, 
8vo, £8 (orig. cf.); Apperley’s Zzfe of a Sportsman, 
ist ed., 1842, £15 15s. (cf. gt. four of the plates cut 
round and mounted, as usual); Nash’s J/ansions of 
England, the four series complete (wanted No. 19 of the 
first series), the 104 plates coloured and mounted like 
drawings, 1839-49, folio, £33; Ackermann’s Aiséory of 
the Colleges of Winchester, Eton, and Westminster, etc., 
1816, 4to, £24 (orig. hf. russ.); Beaumont & Fletcher's 
Comedies and Tragedies, 1st ed., 1647, folio, £20 Ios. 
(mor., some leaves mended); Savzuwel Daniel's Works, 
1602, folio, £11 5s. (cf.); Lilford’s Figures of Birds, 
Ist ed., 7 vols., 1885-97, 8vo, £45 (hf. mor.); Daniell’s 
Voyage Round Great Britain, 8 vols. in 4, 1814-25, 4to, 
£37 (hf. mor.); Nichols’s History of Leicestershire, on 
large paper, 4 vols. in 8, 1795-1815, folio, £96 (orig. 
hf. cf.); Zhe Book of Common Prayer of 1634, 8vo, 
imperfect, but having the signature “Carolus R” 
(Charles I.) on the title-page of the Psalms, £60 (old 
mor.) ; the Kelmscott Press edition of Chaucer's Works, 
1896, folio, £68 (white stamped pigskin, signatures of 
William Morris, Burne-Jones, and others); the second 
issue of the first edition of the first part of Dow Quixote, 
printed at Madrid in 1605, and the first edition of the 
second part of the same, Madrid 1615, together 2 vols., 
Ato, £250 (old vell. and old cf.); Watteau’s /igures de 
Différents Caractéres, engraved throughout with portrait 
of Watteau and 352 plates on 223 leaves, Paris, ¢. 1735-40, 
folio, £131 (old russ.); the editio princeps of Homer, 
printed at Florence in 1488, folio, £245 (mor.); the 
Textus Magistri Sententiarum, by Petrus Lombardus, 
1527, 4to, Queen Catherine of Aragon’s copy, bound by 
Berthelet, £55 (oak bds., leather, stamped with arms); 
William Lilly’s Ati Bossicon, R. Pynson, 1521, the 
Stultifere Naves, Paris, 1500, and other scarce pieces 
in one volume, £125 (Cambridge binding by Garret 
Godfrey); Roger Williams’s Key into the Language of 
America, 1643, 8vo, £94 (orig. cf.); The New Testament 
in Welsh, printed by Henry Denham in 1567, 4to, £180 
(mor. ex.); John Eliot’s 7xdian Grammar Begun, 1666, 
4to, £200 (mor.); ‘Blake’s Poetical Sketches, original 
edition, 1783, £52 (old mor.): Lamb’s Zales from Shake- 
speare, 1st edition, 2 vols., 1807, 8vo, £16 (orig. cf.) ; the 
rarest of the early issues of Edward VIths first Prayer- 
Book, printed by Grafton in June, 1549, £70 (orig. 
stamped cf.), and others of less value but equal in interest. 
It was at this sale that the old mahogany bureau 
belonging to Burns sold for the remarkable sum of 
£600, This was the desk used by the Poet at Ellisland 
and Dumfries, and it is probable that many of his finest 
lyrics—“ Tam 0° Shanter,” ‘‘ Thou Ling’ring Star,” and 
“Auld Lang Syne” among the number—were written 
upon it. 
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VERY few notable items were sold in the London 
salerooms during March, only one sale of porcelain, 
furniture, and objects of art calling for 
mention. This consisted of the property 
of a nobleman, and was held at Christie’s on the r8th. 
Early in the sale a Crown Derby dessert service painted 
with landscapes, consisting of sixty pieces, made £215 55s., 
this being followed by a Copenhagen dinner and dessert 
service and two vases, which went for £315. Some nice 
pieces of Chelsea were also sold: a pair of deep bowls, 
only 3% inches high, making £257 5s., whilst there must 
also be noted a Sévres dinner and dessert service painted 
with flowers, which made £472 Ios., the highest price 
in the sale. 

At the sale of Lord Tweedmouth’s silver at the same 
rooms on March 17th, one lot alone made the sale of 
sufficient importance to place it upon record. This lot 
consisted of a William and Mary two-pronged fork and 
a two-pronged fork of Queen Anne’s reign, together 
weighing 2 0z. 18 dwts., which realised the notable sum 
of 620s. per oz. Mention must also be made of a 
Charles II. plain oval box and cover, 18 oz. 15 dwts., 
which made 260s. per oz. 

Two lots sold at Christie’s on the 3rd must be men- 
tioned, a Commonwealth porringer and cover, 2 0z. 
16 dwts., and another porringer of the same period, 
8 oz. 17 dwts. The first made 275s. per oz., and the 
other 590s. per oz. 

On the 9th a number of fine engravings were sold. 
The Lock and The Cornfield, by Lucas, after Constable, 
together made £131 5s.; and a set of ten plates by 
C. Wilkin, after J. Hoppner, of Ladies of Rank and 
Fashion, went for £168. 

At the sale of the contents of Cambridge House, 
Regent’s Park, by order of Sir Walter Gilbey, early in 
March, some high prices were realised: a pair of Adam 
carved mahogany classic urns, 290 gns.; a Louis XV. 
kingwood writing-table, £273; an Adam mahogany 
press, 145 gns.; a Louis XIV. kingwood commode, 
£126; ten Hepplewhite elbow chairs, £115; six Chip- 
pendale chairs, £100; a Sheraton upright pianoforte by 
William Southwell, said to be the first upright pianoforte 
made, 42 gns.; a pair of Chippendale stools, 80 gns. ; 
six Hepplewhite camel-back chairs, 64 gns.; a Hepple- 
white side cupboard, 90 gns. ; an old flageolet and tabor 
organ in Sheraton case, by Clementi, 40 gns.; an old 
Dutch marqueterie cabinet, 85 gns.; twenty-three Old 
English dining-room chairs, by Thos. Hope, 116 gns.; a 
Chippendale china cabinet, 115 gns.; a Sheraton cabinet, 
too gns. Other notable prices realised include the well- 
known collection of seventy-eight Old English china 
heads ot dogs, foxes, hares, etc., 360 gns.; a pair of 
Hochst painted china groups, “The Butcher” andes. bbe 
Barber,” 5 in. high, 365 gns.; a Crown Derby dessert 
service, 102 gns.; a pair of old Ludwigsburg china 
figures, 6 in. high, loo gns.; a pair of coloured wax 
reliefs, George III. and Admiral Rodney, 20 gns.; a 
Copeland & Garrett china dessert service, 42 gns. 3a 
pair of Sévres vases, 50 gns. ; and a pair of Bow china 
snuff-boxes, 55 gns. 


Miscellaneous 


OLp Crome’s excellent picture of the Povingland 
Oak, of which an illustration is here given, has lately 
been purchased by the National Gallery. 
It was last publicly shown at the Old 
Masters’ Exhibition two years ago, but it 
had already been exhibited at Burlington House in 1875 
and 1891 by its late owner, the Rev. C. J. Steward, who 


The National 
Gallery 


died at Ipswich a 
few months ago. 

That gentle- 
man bequeathed 
his meteorologi- 
cal observation 
books tothe 
Royal Meteoro- 
logical Society, 
his birds and 
coins to the Ips- 
wich Museum, 
his Mozarabic 
Liturgy to Trin- 
ityedsollege, 
Cambridge, and 
directed his 
trustees to have 
his painting of 
the Poringland 
Oak valued and 
then offered to 
the National 
Gallery for pur- 
chase at the sum 
placed upon it 
by the valuers. 
A stipulation was 
made, however, 
that if the picture 
was not accepted 
within three 
calendar months 
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it was to be sold by public auction or private contract. 
The canvas, which was painted about 1818, measures 
4g in. by 39 in. The oak tree occupies the centre of 
the picture, in the foreground of which are some 
John Crome, who was born in the 


King and the Miller alehouse, Norwich, in December, 


figures bathing. 


1768 (and not exactly a year later, as the earliest 
chroniclers re- 
lated), had a very 
eventful career. 
As a boy he was 
employed by Dr. 
Rigby as errand- 
boy, but on his 
rounds was in 
the habit of 
changing the 
labels on the bot- 
tles of medicine, 
which were often 
broken. He 
seems to have 
been punished 
for these delin- 
quencies by re- 
ceiving “sc old- 
ings, thumps, and 
kicks.”. None 
of these had any 
effect, and, when 
less than fifteen 
years of age, he 
was apprenticed 
to a local coach, 
house, and sign 
painter ; the in- 
denture of ap- 
prenticeship was 
sold at Christie’s 
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1908, for £33 12s., and is believed to be now in a 
private collection in Norfolk. The youthful painter 
earned a few pence from time to time by “painting 


on sugar cakes for confectioners such simple symbols 


as hearts and pigs, cupids, arrows, and gridirons.” 
This practical joker in time became the friend and 
then the brother-in-law of Robert Ladbrooke, the 


_ painter. They went into partnership, Ladbrooke paint- 
ing portraits at 5s. each, and Crome indulging his 


taste for landscape, examples of which he managed 
to sell for 30s. to 40s. each. It is related that in his 


_ early days Crome was reduced to clipping the hair 


will never be rooted out of the heart of man; and 
by adhering to this the poor son of a Norwich weaver 
may safely be pronounced to have erected to himself 
a monument of genius more lasting than brass, more 
exalted than the regal structures of the Pyramids.” 
We need not, however, drag in the Pyramids to 
emphasise our appreciation of this picture, which is 
unquestionably to be ranked as one of the most 
impressive and technically proficient examples of tree- 
painting that any public gallery can show. The 
authorities at Trafalgar Square are to be heartily 
congratulated on their most recent purchase. 
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from the tail of his landlord’s cat as his last resource 
for supplying himself with a brush, and on one occasion 
he used the ticking of his mother’s bed “to supply 
his urgent need for canvas.” 

Thanks to the attention that his pictures have 
received in the past at the hands of Allan Cunning- 
ham, Dawson Turner, Mr. W. F. Dickes, and others, 
they are now valued highly by collectors, although 
several of his important works were knocked down for 
less than £10 in years gone by. ‘“ Crome perceived,” 
said Allan Cunningham, “ beauties hid from all eyes 
save the sharp-sighted ones which are in the head of 
Retattiee 3  S All about him is sterling English ; 
he had no foreign airs or put on graces; he studied 
and understood the woody scenery of his native land 
with the skill of a botanist and the eye of a poet.” 

Dawson Turner used more grandiloquent language, 
pointing out that “ generations may pass away, fashions 
and habits and opinions may change, empires may 
rise and fall, but the love of truth is a principle that 
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How many years will it be before the Louvre, which 
is so woefully poor in genuine English pictures, 


follows suit ?—Maurice W. BROCKWELL. 


One of the finest collections of Old Sheffield Plate 
ever offered to the public was sold by Messrs. Knight, 
The Bethell Frank & Rutley, of Conduit Street, 
Collection of On April 22nd. As is, of course, 
Old Sheffield well known, the manufacture of 
Plate Sheffield plate — that is, of silver 
sheet laid on to copper by hand—only existed for 
the one hundred years between 1740 and 1840. 
About the latter date, the process of electrically 
depositing silver on copper was discovered, and by 
its superior cheapness completely destroyed the old 
form of art. Cheapness, however, brought in its 
train the not uncommon result of greatly inferior 
workmanship, design, and durability, and hence it 
is that, of late years, public attention has been 
once more directed to the purchase of the old plate, 
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wheneverit could 
be obtained. It 
is to be feared, 
however, that 
comparatively 
few people are 
able to detect, at 
all events before 
bringing the 
plate into use, the 
vast difference 
existing between 
the appearance 
of the old plate 
and the modern. 

On comparing 
the catalogue of 
the Bethell col- 
lection with the 
accessible lists of 
the old Sheffield 
makers, it would seem that scarcely a single form 
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of importance was missing from it. Certainly this was 
the case as regards the earlier and finer designs that 
were made prior to 1820, for the collection contained 
few, if any, examples of the deplorably florid produc- 
tions that became fashionable about that date. 
Turing to the collection itself, we noted as 
of extreme interest to collectors the presence of 
some remarkable old cheese-dishes, snuff-boxes, and 


coffee-pots, that 
might well have 
been made by 
Bolsover him- 
self, the original 
discoverer of the 
secret of uniting 
silver and copper 
in plates, so evi- 
dently primitive 
are they. 

Next, in point 
both of date and 
of workmanship, 
came pieces 
bearing the false 
silver marks, of 
which the collec- 
tion contained 
several. These 
marks used to 
be stamped on old Sheffield, during one particular 
decade, for obvious and regrettable purposes. From 
this point of time onwards, to about 1810, the mas- 
ters of the art seem to have attained their highest 
skill—and an extraordinary skill it was. Apart from 
the excellence of their design, when we consider that 
practically the only tools that the nature of the plate 
permitted them to use were a hammer and some 
equivalent of a punch, we may well be amazed at 
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their technical skill. Bands, flutes, volutes, masks, 
geometrical patterns, garrya garlands, piercings, figure 
designs, chasings, embossings, indeed all known kinds 
of decoration, seem to have presented no insuperable 
obstacle to these wonderful workmen. 

Of all and every kind of piece that seems to have 
been made about this period, the Bethell collection 
was especially rich. And not only so, but the formers 
of this collection appear to have been particularly 
careful to preserve no piece that was not in perfect 
condition—that is, in which the silver plate was not 
much worn. The very rare and remarkable supper- 
dish, for example, has evidently never been used 


WHEN James II. arrived in Dublin from France 
in 1689, he raised the value of all English, as well 
as foreign, gold and silver. The guinea 
was to pass for #1 4s., the English 
shilling for 13d., and the small French 
pieces of three sous were to pass current for 34d. 
He further resorted to the debasement of the coinage 
to raise supplies. Macaulay, in his History of Eng- 


Irish Gun 
Money 


land, says:—“‘He could, he conceived, at once 
extricate himself from his financial difficulties by the 
simple process of calling a farthing a shilling 

in his view, the right of coining included the right of 
debasing the coin. 


Pots, pans, knockers of doors, 
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since the day it was made, a hundred years ago. 
The equally rare Monteith punch-bowls, of which 
there are no less than four, are also in fine preserva- 
tion, as is the beautiful circular bowl with applied 
plaques of figures after Flaxman design. Indeed, 
the great rarities contained in the collection are 
almost too numerous to specify in detail, and we 
do no more than record the existence therein of 
several pieces of old Sheffield, gilt; of two extra- 
ordinary butter-dishes ; wirework baskets of beautiful 
shape ; candelabra and candlesticks in endless forms ; 
some remarkable arms ; a rare supper-cruet ; and some 
quaint egg-boilers, toast-racks, and kettles. 

It is hardly too much to say that in all the 
hundreds of pieces in the collection there was not an 
indifferent piece, not one that is not in its original 
condition, and not more than two or three on which 
the accumulated tarnish of years has been so deeply 
engraved that they have had to be subjected to the 
action of acid to clean them. ‘The collection was 
undoubtedly a magnificent one of its kind. 
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pieces of ordnance, which had long been past use, 
were carried to the mint. In a short time lumps 
of base metal, nominally worth near a million sterling, 
intrinsically worth about a sixtieth of that sum, were 
in circulation. A mortgage for a thousand 
pounds was cleared off by a bag of counters made 
out of old kettles. Of all classes the trades- 
men of Dublin, who were generally Protestants, were 
the greatest losers. At first, of course, they raised 
their demands ; but the magistrates of the city took 
on themselves to meet this heretical machination by 
putting forth a tariff regulating prices. Anyone who 
belonged to the cast now dominant might walk into 
a shop, lay on the counter a bit of brass worth three- 
pence, and carry away goods to the value of half-a- 
guinea. Legal redress was out of the question.” 
Some who refused the base money were arrested and 
locked up in dark cells, and threatened with hanging 
in front of their own shops. 

It is computed that over two millions of this money 


were coined. When King William came to Dublin 
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IRISH GUN MONEY (OBVERSE) 


he found in the Mint the coins enumerated below. In bygone: days the “ Clipping,” or robbing each 
The restrictions he made are also shown :— coin that passed through your hands of some of its 


value, was quite an art. Many people 


Clipping elt ee it 

17,272 Copper Crown Pieces, reduced to value £ 5s. d. took a few filings from the coin ; this 
GORA Coe Sh ee i er ee Nea 7 they sold to the silversmith and passed on the com 

126,503 Large Copper Half-crowns, reduced to for its full face value. ‘The illustration shows a half 
ie et ene i te crown of Charles I., the shape and size in which it left 


2,489 Sma alf- ‘ 2 : . 
Beary one car alice wad srednced Ake the mint, and the same coin after passing through the 


value 3d. each ... Ab Ne : Ghar dy ; sys 
Grass ontge (Copper Shillings neduced to valee hands of the clippers. This work was not confined 
}d. each ... te aoe We ime 25S “1609 to the depraved classes, but was carried on in an 


TRISH GUN MONEY (REVERSE) 


4,757 Small Copper Shillings, reduced to value extensive way by some who should have known 
rae eAchiews Aeon nt better. 

a hae iw. td or Ah eae 2G David Auty was tried for clipping in 1675 ; he was 

4,808 Pewer (s7c) Half-crowns, reduced to value an adept at the art, and boasted that “he could clip 

dd. each... 0. sess ess =Ss SS ~S—saaS ell as any man.” His custom was to borrow £50 

or £100 in silver (for which he would pay a small 


6,000 Copper Sixpences, reduced to value id. 


£641 19 4 nee . : : 
So commission) ; from this he estimated he could extract 
Nominal value joor YOO ES three shillings’ worth of silver from each pound. He 
was eventually murdered by his son-in-law and partner, 
If over two millions of this base money were coined Busby, who was executed and afterwards gibbeted. 
in 1689, and under £22,000 was in the Mint when Ralph Thoresby, the antiquary, thus refers to the inci- 
William came in 1690, the loss thrown upon the dent in his diary, May 17th, 1703: “‘Along the banks of 
tradesmen must have been enormous, the Swale are the very pleasant gardens of Sir William 
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ye) 


Robinson, lately Lord Mayor of York, but a few miles 


after, a more doleful object of Mr. Busby hanging in 
chains for the murder of his father-in-law, Daniel Auty.” 

Perhaps the most notorious sinner on record for this 
offence was the Rev. John Booth, vicar of Bothal, near 
Morpeth ; he was tried May, 1672. It was proved “ that 
he did clip the king’s coyne for lucre sake and sold it to 
one Ramsgill, of Newcastle, a goldsmith, and one Andrew 
Bell told him that he did carry a cloth bag from Bothwell 
to Newcastle of Mr. Booth’s, with great lumps of silver 
melted in it, which thumpt him upon the back like boolder 
stones.” Many witnesses supported the charge of clip- 
ping. Ralph Daglish said that he “built a fire-hearth 
for the rector in a corner near a window in a room over 
the gateway in Bothwell Castle.” Booth had borrowed 
a pair of bellows from the village smith, and a person 
came forward who heard the smith say ‘‘he wondered 
what the parson did with his bellows, for they had a better 
blast than they had before.” Ramsey,a Newcastle gold- 
smith, deposed that he bought of Booth “‘ about 900 ounces 
of rund silver or bullion at twice,” thus showing the large 
scale on which the operations had been carried on. 

Booth at once fled the country, and seems to have 
behaved in a most atrocious manner. To one witness 
he offered #12 if she would swear that she had been 
induced to give false evidence. This assistant wrote to 
Sir Henry Goodricke, saying: “‘ Now, by reason of my 
tender years, he has persuaded me to get out of the 
country till his troubles were over, for he told me that 
there was none knew of his acting save myself and a 
made in the house. But for her he would give her a dose 
—which young made was taken away with one Douty, a 
highwayman, by Booth’s order, and brought to Knase- 
borough, where she dyed very strangely and suddenly.” 

I have no record of the value of silver at that date, 
but if we take it at five shillings per ounce—and it would 
probably not be less than that sum—the filings bought 
by Ramsgill would be worth £225. 


THE portrait of Napoleon as First Consul is an en- 
larged and coloured reproduction of a pencil-portrait of 
Napoleon made from the life by the cele- 
Our Plates ; , 5 3 

brated Italian artist, Guiseppe Longhi, 
and now in the Bodleian Library. 

Apart from the artistic, the drawing is of great historical 
value. One of the most potent causes of Napoleon’s rise 
to civil power was his personal appearance. Goethe 
compared him with the young Augustus, and in a society 
permeated by the ideas of David, the physical resem- 
blance between the founder of the Roman Empire and 
the victor of Rivoli, who, like Augustus, had conquered 
Egypt, must have inclined many educated Frenchmen to 
acquiesce in a Corsican dictatorship. If Napoleon’s face 
had been as coarse and plebeian as Murat’s or Ney’s, it 
is probable that he would have remained a Cromwell, 
but owing to his almost feminine beauty he could, if 
he chose, charm, as well as dazzle and terrify, the persons 
with whom he brought himself, or was brought, into 


contact. 
Even in 1815, when he had grown corpulent and the 
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abnormality of his life had left degrading traces on his 
physiognomy, he was able to talk over to his side so 
uncompromising a critic of the imperial system as the 
historian Sismondi, the panegyrist of city republics. 

Longhi has sketched Napoleon, the man, at his apogee. 
The cowp @ état of Brumaire and Marengo had inspired 
him with renewed confidence in his star, and he was 
still unaccustomed to excessive luxury and adulation. 
The individual was not yet merged in the institution. 

The peculiar interest to be attached to the drawing 
is that Napoleon probably was unconscious that Longhi 
was sketching him. He was not posing—at all events, 
to the artist. That the feminine grace of the features 
is not due to Longhi’s imagination is proved by the 
report of the surgeon, Henry, who inspected the corpse 
of the Emperor. Revolutionary France was tamed and 
Europe subjugated by a man with a body resembling 
a woman’s. 

The frontispiece of the present number, Girl with Jay 
in a Cage, we are enabled to give in colour through the 
kindness of the owner, the Duke of Rutland. It is an 
interesting and typical example of the work of the parson- 
painter, the Rev. W. M. Peters, R.A., who was rector of 
Knipton, a village near Belvoir, and who, after the death 
of the fourth Duke, acted as curator of the pictures at the 
castle. Asan example of Peters’s remarkable power as 
a colourist it takes high rank. The artist enjoys the dis- 
tinction of being the only clergyman who ever became a 
full academician. 

The portrait of Miss Haverfield, by Thomas Gains- 
borough, one of the finest works by this artist in the 
Wallace collection, belongs to the painter’s best period, 
and is excellent proof that, with his facile brush, Gains- 
borough was equally successful when painting the portrait 
of a child as when executing one of a grand dame or 
nobleman of the period. 

Paul Delaroche, the painter of Zhe Young Princes in 
the Tower, which we reproduce in this number, is 
amongst the greatest historical painters of the last 
century, his Death of Queen Elizabeth in the Louvre and 
the Capture of the Trocadero, both painted in 1827, 
obtaining for him the Cross of the Legion of Honour. 

Tapestries ot Spanish manufacture are comparatively 
rare in England. There are several specimens at Sand- 
ringham which formed a present from the Spanish Court, 
and some years ago others appeared in a London auction 
room, while one or two country houses possess a 
specimen. Two very fine fortzeres of Spanish workman- 
ship have lately been acquired in Spain by Messrs. 
Lenygon, 31, Old Burlington Street, and these afford a 
fair idea of the fine texture, good colour, and technical 
excellence of the Spanish school of tapestry weaving. 

The first represents a dance in the open air by four 
figures, two being in the foreground, with trees, a distant 
view of the sea, and landscape, probably expressive ot 
“summer.” The companion panel is “spring”—four 
graceful figures gathering flowers and flower-bedecked, 
in a landscape where figure a temple and distant 
mountain. The tapestries have similar borders com- 
posed of birds, flowers, fruit, and ornamental features, 
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disposed on a yellow ground, a little silver thread being 
used in the weaving. The selvage is blue, upon which 
are the marks J.E. and the imperial double-headed eagle 
as associated with the arms of Spain. 

The craft of tapestry weaving made an early appear- 
ance in the Peninsula, there being a corporation of 
Catalan tapissiers in the late fourteenth century, but the 
kind of work they executed has not been ascertained. 
We know there were two weavers living in Navarre in 
I41t named Lucian Bartholomew and Juan Noyon, who 
may have been Spaniards, and others existed in 
Barcelona, such as Pere Sagarra, who is mentioned in 
documents of the years 1459 and 1462. ‘There appears 
to have been plenty of tapestries in Spain thus early. 
They were known as “panos de ras,” from the word 
‘““arras,” in the fourteenth century, as inventories show. 
The Duke of Burgundy presented a hanging representing 
St. Anthony to the King of Aragon in 1397, and this 
probably formed one of the splendid series displayed in 
the royal palace at Saragossa on the occasion of the 
coronation of King Martin the following year. It is not 
until the year 1578 that the first workshop of recognised 
importance was set up in Spain. The master-weaver 
was named Pedro Gutteriez, and his successor, Antonio 
Ceron, is mentioned in 
four looms. 


1625 as being in charge of 
Another workshop, conducted by Flemish 
weavers, was set up at Pastrana, in New Castile, in the 
year 1624. 

The great tapestry manufactory in Spain was inaugur- 
ated in 1720, when Philip V. invited Jacques Van der 
Goten and his ‘four sons to begin low-loom weaving in 
the Casa del Abreviador, Madrid. On the father’s death 
in 1724, the works were directed by one of the sons, 
Francois, under whose management were produced 
several notable pieces representing (Rustic Scenes and 
flawking. The establishment was augmented in 1729 
by the arrival of Antoine Lenger, a Frenchman, who 
brought high looms with him; but he, apparently, did 
not find the situation to his mind, as his place was taken 
by Jacques Van der Goten the following year. Under the 
latter’s direction the Virgin of the Pearl, by Raphael, 
was reproduced in weaving. The high-loom and low- 
loom methods do not seem to have worked successfully 
together, for after about a year of the combination the 
high looms were transferred to Seville and placed under 
the management of Andrea Procaccini, of Rome. To his 
ambition was due the reproduction of a celebrated set of 
tapestries, woven for the Emperor Charles V. by William 
Pannemaker, of Brussels. This was the Conguest of 
Tunis, and in addition Procaccini put a History of 
Telemachus on the looms. While these sets were in hand 
the manufactory was moved to Madrid in 1733, and 
there the series were completed. To Procaccini, also, is 
due a A/7story of Don Quixote, which proved to be very 
popular, and was many times reproduced on the Madrid 
looms. Then came the period of cartoons based on 
Dutch pictures, notably those by Teniers, sometimes 
reproduced onascale not much larger than the originals. 
The last Van der Goten died in 1786, and was succeeded 
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by anephew, Lieven Sluyck y Van der Goten, under whom 
the national character of the manufactory was developed 
by the reproduction of pictures by native artists. To 
this day the designs of Goya are used in the Madrid 
manufactory, in addition to cartoons of modern times. 
That establishment, known as the “Real Fabrica de 
Tapices y alfombras,” is still very active under the 
directorship of Lividio Sluyck y Millinet, a direct 
descendant of the original founder of the works. There 
are five high looms, producing tapestries of very fine 
texture, many of which find homes in the royal palaces of 
Europe. From an early period in its history the manu- 
factory has possessed a number of high looms for carpet- 
weaving. At present there are ten of these, and a great 
and increasing demand for Madrid carpets is apparent 
from the many commissions in hand from Spain, France, 
and South America. In addition, the manufactory com- 
prises a number of frames for repairing tapestries and 
carpets. There is also a staff of expert dyers. 


Exhibition of Spanish Ceramic Ware at Madrid 


DEAR S1R,—On behalf of the Committee of Organi- 
sation, I desire to inform you that in the early days of 
May in this year there will be opened in Madrid an 
important and unique Exhibition of Spanish Ceramic 
Ware (Arte Ceramica Espanola). It will include the 
finest available specimens of Spanish pottery and porce- 
lain from the earliest periods of the art in Spain. 

His Excellency the Duke of Alba and Berwick has 
kindly granted for the Exhibition the use of the spacious 
galleries and salons of his town palace, and the exhibition 
has the enthusiastic co-operation of the leading Spanish 
connvisseurs and the highest patronage. 

As an old reader and lover of THE CONNOISSEUR 
MAGAZINE, I should like to see a preliminary notice of 
this exhibition in its pages; and later on, if you are 
willing to publish, I shall be happy to send you a 
descriptive account, with photographs of the exhibits. 

I thank you in anticipation, and am, yours faithfully, 

CONDE DE LOS ALMENOS. 


Books Received 


Book Prices Current, Part II., 1910. (Elliot Stock.) 

Old London before the Great Fire, 10s. 6d. net. (The London 
Drawing Office.) 

Art and Life, by T. Sturge Moore, 5s. net. (Methuen & Co.) 

Pattern Designing, by Archibald H. Christie, 6s. 
(Clarendon Press.) 

Leonardo Da Vinct?s Note- Books, by Edward McCurdy, M.A., 
5s. net. (Duckworth & Co.) 

Lombardic Architecture: its Origin, Development and Deriva- 
tives, Vols., I, and If., by G. T. Rivoira, 3 gns. net. 
(W. Heinemann.) 

The Social Calendar, 1910, by Mrs. Hugh Adams and Edith 
A. Browne. (A. & C. Black.) 

Brbliotheques et ad’ Ex-Libris, Nouvelle Série de, by Benjamin 
Linnig. (G. Van Oest & Co.) 


net. 
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ANSWERS TO CORRESPONDENTS 


Linquiries should be made on the Enquiry Coupon. 
See Advertising Pages. 


Painting of ‘‘St. Benedict Joseph Lavre.’’—A2,027 
(Cardiff).—The best way to arrive at some more definite informa- 
tion concerning your picture is to have it examined by an expert. 
Pictures are inspected at our offices on alternate Wednesdays. 


Picture of Christ, — A2,031 (Fordsburg).—From the 
photograph it is almost impossible to form a correct idea either 
of the age or provenance of your picture. It is as likely to be 
Spanish as Italian, and its age may be from 150 to 200 years. 
It appears, however, to possess very little artistic quality, and 
its value in the English market would be under 4£5—although, 
perhaps, it might fetch a larger sum in the Transvaal. As the 
holding of the chalice containing the particle used in the 
celebration of the Eucharist evidently symbolises the doctrine 
of transubstantiation, it is unlikely that the picture was ever 
prized by the Huguenots; it is more likely to have been 
brought out by a Catholic family. 


Breeches Bible, 1608.—A2,040 (Alverstoke).—If your 
old Bible is perfect, it is worth about £1. 


Autographs. —A2,042 (Birkenhead).—The value of an 
autograph letter depends very largely on its contents. In 
making a valuation transcriptions of the letters are necessary. 


‘Cries of London,’’ after F. Wheatley, R.A.— 
A2,049 (Wells).—The set of Cries of London consists of thirteen 
prints. The value of your four depends upon whether they are 
original impressions or modern facsimile copies, which are very 
common. A complete set of the latter 
can usually be purchased for about 35s. ; 
for the originals high prices, varying 
according to the quality and condition 
of the prints, are given. 


Furniture. — A2,050 (Crick- 
howell). — An approximate valuation 
of your furniture could be given from 
photographs. 


Seal Top Spoons.—A2,059 ( Not- 
tingham).—A seal top spoon of the 
period of Henry VIII. realised £28 at 
Christie’s last December. 


‘“*Conway Castle,’’ by Turner. 
—Az2,065 (Anerley Park, S.E.).—Your 
painting of Comway Castle by Turner, 
authenticated by Ruskin, should com- 
mand a ready interest at the present 
time. As you are doubtless aware, the 
works of this artist sold during the last 
two years have exceeded in price all 
previous records. 


Knife Boxes.— A2,067 (Hastings). 
Old-fashioned tall knife boxes such as 
you describe are worth about £3 3s. each. 


Rosewood Furniture.—A2,072 
(Stalbridge).—Rosewood furniture was 
in vogue in the early part of the nine- 
teenth century. At the present time 
such furniture is not especially valu- 
able. See reply to A1,547, and illus- 
tration in our February issue. 


Copeland Tea Service. —A2,082 
(Bideford).—Copeland was successor 
to Spode, and the service you mention, 
being comparatively modern, is not of 
special value. We should be pleased 
to value your picture if you would 
forward it for inspection. 

Valuation of Collection.— 
A2,089 (Cricklewood).—We could 
arrange to send a valuer to inspect the 
collection you mention, and report as 
to its value. 
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Picture by Rubens.—A2,091 (Hampton-on-Thames).—It 


is possible that your picture may be an engraver’s copy, in which 
case the figures would be reversed, 


Oil Painting by W. Anderson 1804. — A2 
(Swansea),—William Anderson, of Hohleydewat eee 
forty-five pictures, principally sea-pieces, at the Royal Academy, 
from 1787 to 1834, besides contributing to other exhibitions 
held in London during that period. We have no means of 
judging the value of your picture without seeing it. 


Le Blond Prints.—Az,148 (Leek). 
worth only Is. or so apiece. 


Byron Letter.—A2,152 (F fynnongroew).—A dvertise your 
letter of Lord Byron in Tur Connoisseur REGISTER. 


_ Giovanni Assevere.—-A2,163 (Hyeres, Var.).—We can 
find no record of a painter of this name. 


Bow Ornaments.—A2,171 (Dorchester).— Our expert 


would be pleased to inspect your two ornaments, which, if of 
old Bow porcelain, should be of considerable value. 


Sheffield Plate Basket, etc. —Az2,182 (Torquay).—VYou 
mention that you are sending a few objects for valuation, and 
we shall be pleased to submit these to our experts at any time. 
Please mark the parcel with the reference number 2,182. 


Coloured Lithographs. —A2, 185 (Monmouth).—These 
are of little value. The other objects you mention must be 
inspected to be valued. 


James Eyre.—Az,187 (Wimborne). —James Eyre, a land- 
scape painter, was born at Derby in 1802. He received 
instruction from Creswick and De 
Wint. His death took place in 1829. 


Spinet. —A2,212 (Tunbridge 
Wells).—There is little demand for old 
spinets, and they are usually bought 
to convert into writing tables and side- 
boards. Those by Clementi, however, 
being in request by some collectors, 
are of a little higher value. 


Old Violin.—A2,219 (St. Anne’s). 
—The labels inside your violin are 
such as we frequently meet with in 
the numerous modern copies of old 
instruments which are sent to us, and 
the fact that there are two in this 
particular instrument engenders a 
suspicion that it is not likely to be 
genuine. However, a definite opinion 
can only be given by handling the 
violin itself. 


Pictures of Saints.—A2,222 
(Wakefield).—The picture of the ston 
of St. Francis is of the Spanish school 
of the seventeenth century, and, from 
the photograph, it would appear to be 
akin to the work of Valdez Leal, one 
of the founders of the Seville Academy 
in the seventeenth century, and an 
intimate friend of Murillo. On the 
supposition that the picture is in good 
condition, its market value is probably 
about £20. We do not recognise the 
subject of the second picture, which 
bears the name of Cagliari. We have 
no doubt, however, that the painting 
is not by that celebrated artist, but 
by a feebler and later hand. If it is 
in good condition, its value is not 
more than £10. 


Masonic China and Glass.— 
A2,229 (Hull).—It is difficult to give 
any new information regarding your 
collection without inspection. As a 
rule, we believe the masonic designs 
were put on the objects at the original 


—Most of these are 
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SEE A2,342, 
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place of manufacture, and 
that the jugs and other 
articles were made in 
accordance with special 
orders from leading 
masons or from the lodges : 
we do not think they were 
ever made and placed on 
sale as a speculation. A 
large proportion of these 
jugs are of the second part 
of the eighteenth century, 
but the special masonic 
designs on pottery have 
continued down to the 
present time. The mugs 
you describe as Lowestoft 
are probably hard paste 
Oriental china, with 
masonic decorations ap- 
plied in this country. The 
handles you mention were 
not made at Lowestoft, 
although the decoration 
may have been done there. 
The frog mug is probably 
of Sunderland manu- 
facture. Undoubtedly 
your collection is a very 
interesting one, and fur- 
nishes a noteworthy ex- 
ample of the possibilities 
of specialisation in 
collecting. 


Westall’s Illustra= 
tions of the Book of 
Common Prayer, 
1813.— A2,249 (Margate).—The value of these plates does not 


exceed I0s. 
George III. Crown.—A2,258 (Clapham Junction).—This 


coin has face value only. 


Rosa Bonheur Engravings.—A2,262 (Sheffield). —The 
engravings you describe would not realise more than £3 apiece. 


Bible, 1584.—A2,278 (Scarborough).—If your old Bible is 
complete, it is worth about £1 Is. 


Green’s ‘‘Memoirs of Her Royal Highness 
Princess Charlotte,’’ 1818.—A2,290 (Chichester).—Your 
book is not worth more than a few shillings. 


‘‘Historia Naturalis et Experimentalis,’’ by 
Francis Bacon, 1648.—A2,297 (Emsworth).—This is worth 
about 5s. The English edition of 1653 is more valuable. 


Sale of ‘‘ Vicar of Wakefield.’’ —A2,300 (Torrington). 
—See reply to A2,152. 

Wedgwood Black Teapot.—A2,303 (Stowmarket).— 
The teapot you describe is worth about £1 10s. The little 
figure on the lid is quite common, and has no connection with 
Suttee. 

Brass Spoon.—A2,309 (Gosforth-on-Tyne).—Your brass 
spoon is of no value. 


Worcester Jug. — A2,311 (Lower Edmonton). —It is 
necessary to have an actual description of your jug to form an 
idea of its value. You do not say whether it is decorated in 
painted colours, or in transfer. 


Sheraton Sideboard.—Az2,320 (Herne Bay).—If your 
sideboard is in good condition, it is worth from 415 to £18) 
Your griffin marked tea service is probably Rockingham, and a 
specimen should be sent for expert examination, 


Louis XVI. Occasional Table.—A2,326 (Newport).—It 
is difficult to answer your enquiry, as the photograph does not 
convey any idea of the age of your table. If it is as old as 
supposed, it may be worth any sum from 50 to 100 guineas ; 
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but if it is a modern copy, 
its value is not more than 
6 or 7 guineas. The chair 
which you describe as solid 
oak, judging by your 
sketch, is an English eigh- 
teenth-century piece, and 
is more probably of elm. 
Its value is about 25s. 


Valuation of Picture 
Collection. — A2,339 
(Brighton).—See reply to 
A2,089. 


French Vases.— 
A2,342 (Carlisle). — Your 
vases, judging by photo- 
graph, are not of the right 
period to be valuable. 
They are of Sévres or Paris 
make about forty or fifty 
years ago, and they appear 
to be finely painted. The 
pair should be worth for 
decorative purposes about 
£20: to: £25. 


Picture illustrating 
‘“‘The Lost Chord.”’ 
—A2,346 (Penrith).—The 
subject would doubtless 
commend your picture to 
lovers of the song, and the 
best chance of attracting 
public interest would, per- 
haps, be the sale-room, as 
you say. 

Minton Bowl.—A2,350 (Blandford).—The mark on your 
bowl is that of Minton of Stoke-on-Trent, and the ‘bowl is 
probably sixty or seventy years old. Early Minton ware of good 
quality is now being collected, and in course of time will 
become more and more in demand. At present, the bowl in 
question is probably worth £2. 


SEE A2,401 


Date of Plate.—A2,351 (Hornsea).— We could advise you 
as to the date of your plate by inspection. 


The Story of Genevieve.—A2,355 (Harlow).—Your 
prints are worth a very few shillings. 


Wedgwood Ware.—A2, 362 (Ballater).—-Your Wedgwood 
ware is certainly valuable; but we cannot advise in detail 
without, at least, a definite description of each object. 


Signed Artist’s Proof Engraving of Millais’s 
‘* Eyes.’’—A2, 364 (Tunstall), —The selling value of this print 
is about £2, and of the others you mention about £1 each. 


Green Vase.—A2,373 (Dorking).—Your vase, with decora- 
tion and handles in imitation of Oriental, is of modern English 
make. We are unable to identify the mark. As a decorative 
object, it would realise about AI or 25s. ; but it has no 
collector’s value. 


‘“‘Finding of Moses,’ by J. McArdell, after Van 
Dyck.—A2,375 (Delgany).—Your print may be worth from 
10s. to 30s., according to the impression and condition. 


Engraved Portrait.—A2,461 (Stainz, near Graz).—Your 


photograph represents a portrait of the Rt. Honble. Thomas 
Grenville, the book collector, and First Lord of the Adiniralty, 


b. 1755, d. 1846. There is a mezzotint engraving of it by 
William Say, after Hoppner. 

Pictures. — A2,061, A2,064, A2,083, A2,084, A2,085, 
A2,087, A2;1e1~ A2,106, A2,109, Az.115, Ae rn7, Azir2bs 
A2,133,-A2,137, A2,178, A2,179, A2,180, A2,196, Az 1osy 
A2,202, A2,207; A2,220, A2,226, A2,352, aid A2>357.— 


See reply to A2,027. 
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Answers to Correspondents Heraldic Department 
PEDIGREE OF RIGBY, OF SUFFOLK. 
Edward Rigby -- 


A prosperous London linen-draper, who purchased 
the Mistley estate from the last Earl of Oxford. 


Edward Rigby, gent., of St. Paul’s, Covent Garden. Died 1730 = Anne Perry. Died 1741. 


| 
| ans igen 
Richard Rigby, esq., son and heir, Paymaster of James Rigby Martha Rigby = Lt.-Genl. Bernard Hale, Col. of the 


the Forces, M.P. for Tavistock. Of Mistle Hall, Married | 20th Foot, Lieut.-Govr. of Chelsea 
Essex. Owner of lands in Halesworth. Died Sept., 1750. | Hospital. “Died 13 March, 1798. 
8 Apl., 1788. An intimate acquaintance of | Third son of Sir Bernard Hale, Chief 
Horace Walpole. It was from this Richard Baron of the Exchequer in Ireland. 


Rigby that Disraeli in Conzngsby bestowed the ae 

name of Rigby on his ideal type of corrupt | 

wire-puller and political parasite. Lieut.-Col. Francis Hale = Frances, daughter of Sir Thomas Rumbold, 
Succeeded to the estates Bart., Governor of Madras. Died 27 Sept., 
of his uncle, Richard | 1836, aged 73. 
Rigby. Took the name 
of Rigby by sign manual. 


Frances Hale Rigby = Horace William Beckford, third Lord Rivers. 
Married 1898. Born 2 Dec., 1777. 


George Pitt Rivers Pitt, Lord Rivers. 


75 


The Connoisseur 


Riapy.—A subscriber believes himself to be descended from 
James Rigby in the chart pedigree. Can any reader throw 
light on this? 


Brook.—The coat of arms used by you—Sable fretty argent 
on a chief or, three escallops of the field—belongs to a Thompson 
family. You must either have your coat traced out or obtain 
a new grant. 


Kimser.—The surname of Kimber or Kember is thought 
to have come from the occupation of a wool comber, or it 
may be a place name—Kimber in Cornwall. 


SPURGEON.—This is a baptismal name—the son Sprigin. 
It is evidently an old and long forgotten Scandinavian personal 
name. To be found in Norfolk. 


WHARTON.—Thomas Wharton, M.D., born 1614, was son 
of John Wharton, of Winstone. Doctor Wharton continued 
to practise in London during the great plague, and to whom 
King Charles II. granted, in consideration of his eminent 
services in attendance upon the sick of the foot guards, an 
honourable augmentation to his paternal coat of arms—a 
canton or. 


SHorrowr.—From the records of the Royal Naval Academy 
at Portsmouth we can answer your query as to the parentage 
of Coulston Shottowe. He is said to have been son of 
Thomas Shottowe, of Kings Langley, Hertfordshire, and aged 
fourteen when he entered the school on the 4th July, 1794. 


“_ Haywarp.—Mr. Samuel Hayward, Clerk of the County 
Court of Stafford in Virginia, is shown by the following will 
to have been brother to Nicholas Hayward of London :— 

The will of Abraham Cully of Stafford county in Virginia 
gentleman is on record at Somerset House. He bequeaths all 
his personal estates in Virginia in the house and custody of 
Mr. Samuel Hayward to James Hearse of Stafford County. 
James Hearse to be executor of the estate, except that in the 
Chamber of London which his brother John Cully of London 
gentleman is to have. Dated 31 May 1692. In the presence 
of John Wheatcroft, Robert Richards. 25 April 1694. 
Affidavit of Nicholas Hayward of St. Bartholomew Exchange, 
Notary Public, who diposes that he is well acquainted with the 
handwriting of James Hearse who is Deputy Clerk of the 
County Court of Stafford under Mr. Samuel Hayward who is 
this deponent’s own brother. This deponent further says that 
he believes the above will to be attested by James Hearse and 
that he is informed by his brother that Abraham Cully dyed 
in Stafford County. 

26 April 1694. A commission issued out of the P.C.C. to 
John Cully the brother to administer the estate. 

James Hearse the executor renounces probate. 

Registered 72 Box. 


HiL1s.—The parentage of Robert Hills, of Virginia, is furnished 
in the following will abstract :—Jane Hills of St. Laurance, Old 
Jurie, London, widdowe desires to be buried in Christ Church, 
London, in the grave of her late husband Master Thomas Hills. 
She releases her children and theire husbands all debts they 


owe her except £440 oweing by her sonne in law Edward 
Addams. ; Sab 

She bequeathes the legacies and annuities following out of 
the messuage called the Chequer scituate in Saint Martins le 
Grand London lately purchased of the Common-Weath—to her 
daughter Elizabeth Wallis £6 per ann, and her husband 
Richard Wallis not to meddle with it; to her sonne Samuell 
Hills £6 the year; to her sonne Robert Hills now being in 
Virginia £6 ye yeare; to her sonne William Hills £6 the 
year; to her daughter Jane wife of Edward Adams £6. 

One third of her inheritance of the tenement in S Martins 
to her sonne Samuel, one third to sonne Robert, the other third 
to William Hills. 

Children of her late daughters Mary Bartlett and Sarah 
Benson to have.the reversion of the house if her sonne sell it. 

To her children Samuel, Robert, William, Elizabeth, and 
Jane shares of leases from the Bridge House of two messuages 
near St. Nicholas Shambles one called the White Beare and 
the other the Blue Anchor. 

She leaves to her grandchildren £100 between them, the 
shares of Mary the daughter of Samuel her sonne, the children 
of her late daughter Mary Bartlett, Elizabeth & Sarah children 
of her late daughter Mary Benson to be paid forthwith. The 
shares of the other children of Sarah Benson to be paid to the 
father Thomas Benson. 

To her sonne Robert & his wife & to every child 20s. to be 
paid at the end of a year upon lawfull demand. To her cousin 
Mary wife of David Hore of Croydon 20s. To her servants 
Ellen Cooke 20s. and Mary Walter 30s. To her daughter 
Jane Adams a greene tabbie petticoat lined with gold lace. 
Rest of her apparrell to her daughter Elizabeth Wallis, To 
Henry Travers of West Smithfield London Scrivenor £5. To 
her cousin Sarah Quested widdow 20s. 

Her household stuffe at London and Waddon to be devided 
between her children. 

She appoints sonne in law Edward Adams and Jane his wife 
to be her executors and she entreetes Henrie Travers to be 
assistant to them. 

Dated 10 March 1653 in the presence of Abraham Smith, 
Ralph Wood, Hen Travers, Scriv. 

Proved before the Judges (P.C.C.) 14 June 1654 by the 
executors, 

Registered 37 Alchin. 


J. H. M.—The copper tray, of which you send a drawing, 
has the crest of the Mac-Donnels, of Ireland. The monogram 
engraved with it points to a modern origin, and could not have 
belonged to one of the ships of the Armada, as suggested. 


MA.LTBY.—The arms of Edward Maltby, Bishop of Durham, 
are :—Argent on a bend gules between a lion rampant and a 
cross pattée of the second three garbs or. 


ArscoTr.—This is a Devonshire family, and a search should 
be made for the wills at Exeter and London. 


COLLESWORTHIE.— Roger Collesworthie, of Withecombe 
Rawley, Devon, died in 1585 intestate, and administration was 
granted by the Archdeaconry Court of Exeter. 
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‘Ordinary Whole Life Insurance,” payable at death. 
Owing to the large and steady Bonus declared, the results are very 
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Original Sum Assured. : £5,000 0 O 
Bonuses : ; : , 10,985 GS 
Total Sum Assured , |) AIROSS eee 
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and to the end of life if longer ; while if death takes place before the age 
is reached the fixed sum or an Annuity for 20 years becomes payable. 
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‘*Double Endowments,” etc. 


For Children —‘** Deferred Assurances,” ‘‘Pure Endowments,” 
‘*Edueational Annuities,” etc. 
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also Special Prospectus for Ladies. 
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